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Ernst Robert Curtius: European Literature and the Latin Middle Ages, trans. Willard
R. Trask (London: Routledge 1979 [German 1948]).
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* Erkki Huhtamo: "From Kaleidoscomaniac to Cybernerd. Towards an Archeology of

the Media," in: Timothy Druckrey (ed.): Electronic Culture. Technology and Visual
Representation, New York: Aperture 1996, pp. 296-303, and in: Leonardo, 30/3
(1997), pp. 221-224.
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Michel Foucault: The Order of Things. An Archaeology of the Human Sciences,
trans. A.M. Sheridan Smith, London: Tavistock 1970 [French 1966]); The
Archaeology of Knowledge and the Discourse on Language, trans. A.M. Sheridan
Smith, New York: Pantheon Books 1972 [French 1969]).

Jonathan Crary: Techniques of the Observer. On Vision and Modernity in the
Nineteenth Century, Cambridge, MA: MIT Press 1990.

Geoffrey Batchen: "Seeing Things: Vision and Modernity," in: Afterimage, 19/2
(1991), pp. 5-7.
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Wolfgang Ernst: "Let There Be Irony: Cultural History and Media Archaeology in
Parallel Lines," in: Art History, 28/5 (2005), pp. 583603, here p. 591.
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See, for example, Ian Bogost: Alien Phenomenology, or What It's Like to Be a
Thing, Minneapolis/London: University of Minnesota Press 2012.

See the special issue on "Cultural Techniques" in Theory, Culture & Society, 30/6
(2013).
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Erkki Huhtamo: [/lusions in Motion. Media Archaeology of the Moving Panorama
and Related Spectacles, Cambridge, MA: MIT Press 2013.
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' Friedrich A. Kittler: Gramophone, Film, Typewriter, trans. Geoffrey Winthrop-
Young and Michael Wutz, Stanford: University Press 1999 [German 1986], p. 5.

"' See Michel Foucault: The Archaeology of Knowledge, pp. 79-87; Discipline and
Punish. The Birth of the Prison, trans. Alan Sheridan (New York: Vintage 1977
[French 1975)), fig. 2.

"> On this question, see also Alexander Monea and Jeremy Packer: "Media Genealogy
and the Politics of Archaeology," in: International Journal of Communication, 10

(2016), pp. 3141-3159, URL: http://ijoc.org/index.php/ijoc/article/view/5224/1698
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" Erkki Huhtamo: "Dismantling the Fairy Engine: Media Archaeology as Topos
Study," in: Erkki Huhtamo and Jussi Parikka (eds.): Media Archaeology:
Approaches, Applications and Implications, Berkeley, CA: University of California
Press 2011, pp. 27-47.
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" Jussi Parikka and Garnet Hertz: "Archaeologies of Media Art," in: CTheory (April 1,
2010), URL: http://www.ctheory.net/articles.aspx?id=631
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Sixteenth Century Miller, Baltimore, MD: Johns Hopkins University Press 1980
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' See Jean-Louis Baudry: "Le dispositif: approches métapsychologiques de
I'impression de réalité," in: Communications, 23(1975), pp. 56-72; and, for
example, Theresa Hak Kyung Cha (ed.): Cinematographic Apparatus: Selected
Writings, New York: Tanam Press 1980.

' See "le dispositif panoptique" in Michel Foucault: Surveiller et punir. Naissance de
la prison, Paris: Gallimard 1975, pp. 197-229, and "le dispositif de sexualité" in
Michel Foucault: La Volonté de savoir, Paris: Gallimard 1976, pp. 99-173.
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