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An Analytical Reading of “Nick Adams Stories”— 1

s 2 1%

' TAKAHIRO Kamocawa

FF

Hemingway 2E DB TORV D EEE In Our Time (1925)12 “Introduction by the Author”!
AT, i 1D 1 D0E BN interchapter sketches #2722 &2k - T, ZoHEEEIZ
—FEDF— LT EHZ L) L L2 v I BER, COEREVBRICFREY) 252 T30 0L
Bbnhsd, 5118, BrALFRIZLZEVDLILTY 5 Sherwood Anderson #° W nesburg,
Ohio (1919) TR REICH— Lt F 252 &)t L, —~ANDHHMRLRENFTELFEBVF L L TESEL
HIEIEEH B, XHemingway & EE L NDos Passos 222 0WiE 2 LHpgIc ¥~ % FE %
BT, Edgar Lee Masters ) Spoon River Anthology(1915) oz R<TL, ZoFkEss
23 L {Hemingway MBI TH W I L Z2RL T35, KL, 226, EHrzonkia
— R CHEMF 4 S EEIC “Introduction” 2T, R, TN r@WEOERLL T ) N &
interchapter sketches IC/RENT LD LB TH bV ) BEIHFEICHEHINERETIE LW,
Xz DFEEEDEFTIONWEED % 12 8 #ONick Adams WFEE AN, Zi b 2EEREC Nick O
BERFERIBICESIL, %L R HENBHE L KL ERMIC Nick WEECLTH2 23, BbpI
EENFENC K LD EF 2 &5 %187% \, [ interchapter sketches b 244 in our time (1924) 2
BREINLOLBHSICIEFPANEZ LN TEB Y, 2N Hemingway DB O ERIEEE 2 5
na,?

CORIEED S SREN TV R EME L) RELD %, H2 DIERTIORNICHRET T 45
HhbdriylcBEbns, 3 “Introduction” & interchapter sketches 2T\ 534 DT,
4 Tviolence (£, TREL 2L D) &, 2RI BLRANTTC AR (Bis5HAIC 38 DE
Thd, SCALHGDHBOICKEZMEEZ TLH@HO LI & Lo vigAE, FHOBREZHZ -
THEDOBPICHRITIACESE, 06 28RN Z A&RB»ITH LTV 2 RBELORPICH,» LT
2DThHhbH, X6 ADBEIMIE 5 scene ThH-72 ), BEEE - TRIEEE I ADOHECE

1. #% “On the Quai at Smyrna” *EE N T First Forty-Nine Stories TiZ 1 20HFEL L THKbNT
W3, ZOEBEED interchapter sketches & 7% > T\ % Hemingway DHEEFLHRFRNIKER D sketches
LEED YD TH B,

2. Carlos Baker, Hemingway; the Writer as Artist (Princeton, N. J.: Princeton University
Press, 1952), pp. 299-300. X% U* H lip Young, Ernest Hemingway (New York: Rinehart & Co.,
1952), p. 2. BH,
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HTH b % Tscene Th 72 0T 2, Philip Young D35 ¥ 240 ¢{>Hemingway #°Z D EHEEIC
The Book of Common Prayer ¢ “Give peace in our time, QO Lord.” # 58 - 72 In Our
Time W) BHE2EZ 2281, &Y Ezrﬂ&ﬁ% ETbIBE/LV, RL, ZN “Introduc-
tion” & sketches TI L) L FHnE 2 & &, AHIC & > THEDHEME» MM ICAERE L 2
PERLTVBZ LR, ARNA% 56T, RELLEDH T, Hemingway O ERBFICHE N4 FH
NeG->Twd, BRINLDWEICE W TEENR- 2, BIFERL 2, Sz vBR—HaE, 2
NEIBBENLEEEZ S vehecle & L THOEMICESET 2 EALD4HERL pose & over-up L
T, 2OHMRE—FHEH T 5,

1

4 In Our Time TN 8 #HHNick Adams 2 &HT 2455(“Big Two-Hearted River” ® 2D
DPart & 1M L 2 535413 T#) KU 6 FH Dinterchapter sketch & ) B 5Nick » TREC .
i Men Without Women™H ? 3 %, Winner Take Nothing® o 2 fi% BErad &, AFH13MWMAU 1
interchapter sketch &Y% Nick Adams D &K DEEHFHSHKRES, TN LNEEEICIZZ M
i2Nick » TREE) 2T 224605 1 AROWEHF 3WEEINTE), UTInsbima<
16# & U 1 sketch %, Nick DB DMEFE I B> THA TITC 2 & 12T 3.4

#tIn Our Time DEHDVESM “Indian Camp” (“Work in Progress” (1924) in the trans—
atlantic review)ld Nick » "RECHIRE) » ) b CRIBAENZ I N L EMEIN TS, KRL, 2o
WrEi3 Nick 1220 T T3 %, Nick DB TH 2EFICOCTECFELNTE ), b T3
5{4:7(@%)@%),7%%!:*”0 ENELFELoRBHETH L, o T, TNEFHC Nick D& D
FCH,TBRIR OWEEE L CHRULESEC I, ) THC, WAEKRTIE, Zh%Nick D KEWE
D—EE LTHUZ A ERS ZE L 2 NG, RL, ZOWEEE Nick O BT I,
RFEbIc HEy 2520, BE¥Eov LEMEOREOWFEL L THA TH, X[Ojibway] Indian
DEOMFEL, Tk RrhlERE L T 22 0ROBROREEL L THA TY, Young N
T B WEEDOFERERIE “irrelevant” %2 b DX % b, BRICZ DERAIZH 1T 5 KBS T 2Nick
NDEMTH 2, “Do ladies always have such a hard time having babies?” #* % “Is dying
hard, Daddy?” % ThHOAFT 7 20EMOFE, RUZOAEFIZ, ZOWEEICBIT 5 Nick Ni%El
ERL T2 EBbNns, A5 George HILICEEY 2 1 Mz T, Zh 6 DHMIZ AR M4 &
=, N B I2D20TThHhD, s, INb2"Nick DI L F TOMBMTIZEBHRL

3. Young, op. cit, p. 2.

4. WRENRFFRZE 12 O\ TidiAS "Hemingway DR ICNT 2—RH, (EREXSEHEFHFRLE 17
% (FBF1404£12H)) M, MR TIZ “Cross—Country Snow” # “Now I Lay Me,” “A Way You'll
Never Be” X NHICEWTH 55, ZHIRATELTH 50T, WNEICETIEL THB & 2w,

5. Young, op. cit., p. 3.
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TRED, "AERL, BT, R, 21056 2 Tconcrete % EH| (FF7E) & L TNick &
RATICE > 2D T, ENEDOWTHEM 2B HBOERMTH S, B, 20T, B\ 5 » (2
Nick D¥sEZ D TH 5, B, SO T “objective” 12, MALVWFAF TE» N7 8 %N one-
sentence paragraph—“In the early morning on the lak.ersitting in the stern of the boaf
‘ with his father rowing, he felt quite sure that he would never die.”® — i34 { Nick »
ZERBRTOBNTHSE, RLWHIK—FOEICEL, KHHIECTWE L) ZLiF, ZNE
A7 paragraph THXLENTED, BVELTH2, bI25BERES TOWET, RL 44THLH]
TRz Z E 2 EERICEED BETIE, Hemingway " AREB TH- 1), BHETH-o2 DT 5 &3
Erbtew, EynE, ZoBELE, EEXEOLEEZRDO L2 LIZEC L, &, TOK
%@paragraph PROBCTHRENOFREREL TA B E, ZOEVWHERELHS, EU"’) , CDEBZED

o bE3NTLE), ZHOKED paragraph (3, #- T, A% Nick icAh b ¥ 21XE £H- T
WhrIZliikhd, —BEBLINLESE, WHT, TOMNEXEVELHEHINZ Nick KRT
PThd, 29 LT, BirdE, BigEEL L COMEZBRENL Nick 75, 2o "R, F
52 5% VB> 72 “he felt sure that he would never die.” X NHEE 2N TH 5,

4, ZOFEREH Nick ICESZ2ALL 7 Nick MRETH LI L 2N ICL T, ZOWEERIF %25t
TR, W Nick KE» N TE), 2THEBRILENTIE 22, ZNE, B2 I Nick N5
PLELNTWDE Z LIZRA D, BENAXEIX Nick »*E# camp HOKR—F BFHICIL->Twb I L&
2,70 Tv %, “At the lake shore there was anotﬁer rowboat drawn up. The two Indians
stood waiting.”’ Z DAISA % ¢ BA L7 “another” &\ 1ERME2HUBET 20ICFHEFTH 2,
InT, ZoOWEELIndian ZEOWEEE L TBABERTH S22 L 2Rl T35, EiZGeorge BN
o 72K — 13 “the other boat” :R& N, NickiKZ N FIkMz T &y, FLigEnAkC
BT B L3R L, USBWRER TR S, BidfThbN b2 132 T Nick DfaTiELs N T
BY, Nick»* H #2458 T 2 MICRBAHT v+ v 74 7 TOFM, £ OMOME BRI
BLEEL N TV, S |

—HZOEEIE RIS T 2 Nick nER &, RBOFNUCHTIEEICE>T, WEDMLHOEN
LRENTV B, B & LTORME, kL LTONick Th 5, (HRHNE “How do you
like being an intern?”% 5 Sy, REH ALV L, BB e LT Nick 02 &L
TWBZEERLTVS,) LBE, BREICZOEROKXRIERL T 20 2 RTURET 5 £ TIE,

6. Ernest Hemingway, The Short Stories of Ernest Hemingway: The First Forty-Nine Stories
and the Play The Fifth Column (New York: Random House, n, d.), (LM% First 49 »®&EC) p. 193.
7. First 49, p. 189. 4 %) v 7 2 EH,

8. Ibid., p. 191. He was looking away so as not to see what his father was doing./Nick didn’t
look at it. / Nick did not watch.

9. First 49, p. 191. 4 %) v 7 %%,
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TAICHEN - REEDNGEHFT 5, TOWEELEBHERICBIT 3 RAOHE~NDALNEN &
RABAIIE, HREFARNEEERTZ EIC% S YO} Ao#t2~ initiation @ analogy & R T4,
%1% Nick D385 5 5 218 T52a - TR OBRRIcMie &L v, - T, KWBIEBHEL I,
Nick i HE OB T 25882 %1 2B X% L > T, Nick2#EENTT-2DTH3, 21
HBAHIE Nick 2, NickoZng THOEBELEL THHAT 2,

“This lady is going to have a baby, Nick,” he said.

“I know,” said Nick.

“You don’t know,” said his father. “Listen to me. What she is going through

is called being in labor. The baby wants to be born and she wants it to be‘born.

All her muscles are trying is to get the baby born. That is what is happening

when she screams.”

“Oh, Daddy, can’t you give her something to make her stop screaming?” asked
Nick.
“No, I haven’t any anaesthetic,” his father said. “But her screams are not

important. I don’t hear them because they are not important ”1l
B e L TOLHIENick 2 HEEZ SR> Tw 2 LIET 2013t LT, B TH - &) & “You don’t
know” &t BETY %, NickdZ L TOMBIL, KBOBEER A LI ECHMBERBTI LD
T, WHIREFOMRD L D ThH- 72, Hemingway 2 DB CHEICHET 23 M 2B X T B 5
T, BLAAD Nick iR 31 S T0 3201, BEOMEH, Nick 12 &> T, B0 &I & AN
L, WEDFHMA A N4 %o 228, BSOBEMBICEME T 2LUSMNIENE,I - 228 2R TW
%, Hemingway hero 2N 2% 52 CLHEHE L TIRIET 2 L9124 5D13 A Farewell to
Arms @ Frederick Henryl2Z%->THh 56 Th 2, ZDHEfENE T “being in labor” (47 % /)
& “having a baby” (Tt 24 €) DETH L, > T, Nickld ZOLDIEENIRIZH B, 1255,
KB E - T, HRDOERIZBE LD labor (M) &b L, BENRILT, HROEHA
WehEAEL ) ELTORAMREDOTH S, #iC, JHICL > TE, EIKIT “important” % 2 &
TIR%<, NEHEKTRMOBRLFL v, L) “important” % Z L XM FDOEICET % “a
lot of trouble” IZXIL¥ 2 Z & ThH 5, FIBNFHHIZ KRN THEI NS LEHD Nick ok 7§ 2 %3
3Nz E&Th 5, “ . . . babies are supposed to be born head first but sometimes they’re
not. When they’re not they make a lot of trouble for every boby. Maybe I’1l1 have to
operate on this lady. We’ll know in a little while.” ¥ b3\ THIT 2 LML,
HOOBENIISG 2 E2Icdl@L, TNCEER2F - AR ENTH 2, KBAHHIZEDLEDE

10. THFE-KAZOBE CHULFHESL T3, THIE—, "EEIEOSTE %5, (R BScH,
1959), pp. 85-110.

11. First 49. p. 190. £ %)y 7 2 %%,

12. First 49, p. 191. XBOBBE» LK% VFMTH 52 &1, Nick »REEF Tw Bkl 2F
MEDLDDIENDEENZ & &, $iv: contrast 25 T\ 3,
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B2EELTRTE), FHOLBOEENH Lh) bz, BRI, 216 2BBINET S L) FE
WOTIEHL TSI Eid, BEE L CHBENELICTIET N2 M2 Hb0beTE ), 21
HCBYLMBELR- Tw 22 2R T 5, 2k, Filis o 2%, HhLWLEZKL 2
HAOHEM 2% T — AOBERE CEREA I 7v 7 v B Tv b 79 b K—LEFO RS
BoOB*HET 52D TH DS,

o 72%%, BEICUE 72 1< Nick 3 XBOEH L L Com#Ek, Hiio REB Tk, 12X A CIREZET
TEY, ZORBDZEIINickiz b - THEMEEML "BHIR, 12ixn 5 #atowb<uTm
- B —BHTHRIETH 2P, EIZNick ICHEFILREL L -2 L0, KBOEFEM L HFIC

L5 F, ZOBLWEBKICIERT 2ICHiT2 T, TotB2RA5E T, 2O 1T T
THS M HER U2 I BT A (T, ZDBOEROEFOW O 2 » AT, Hb
KZDRVEEE»LHZ TUNRCT, Ho@Eif-722 8 Tho72, Nick HEFLERNER
O EE RN, ZOBLBOBRL EEIBTONLDTHo 72, 29 LTHEBNESL L
BRI, LA FKIZH Nicki2 b B BREXBTH 5, Z NI ZWEERREBTONick 0 FE1F
PEENBDTH B, |
ZORDERIL, EHE b L RBOBEFMEB PS5 L, £LELLNEWEZ L Tho 72, LBITR
AL, Nlck% BN TR Z - 218MET 5 ,“Take Nick out of the shanty, George.” & HZD7i
SITCFMICRIL AL TEE L HS, HOORFMMB THHLRL VLD EFAL T 220
BRI L CEAZETCSNDTH 5, I'm terribly sorry I brought you along, Nickie . . . . It
was an awful mess to put you through.” Ui,é( BIEICi S CTFEME2ITo~EHBEL L L L
! E¥TH 2. “Nickie” &Nick # ff- (FVIF VT THA ) (ZDMREFHE—E . Nick 2 Ffte L
TR 22, INEFTORAOHE~NDENKE L THOUHEET S I LI2% 5), “awful mess”
Ctleo TEBN, ERFNLEELF -2 )T 5, ZORBITHAM - 1FEF L L TOEBE K
NTHb, EHEIE, COHREZLZZDHDONick DI L FEL "%H, - THIE, 20 TH 5,
WO CHBHO 2 5 WEOHEEEZMB Z L h, HEOEKRD TR, 420 ThHhb, 129°%
2137657 % motivation #LEL D TH L, "TFEH, - THIR, »REET I, HiH L CHE

b ENBFEHOWNE L, WEBBEOKKEHR TV EHETH S, “Indian Camp” 2BV Tid, XK
DAL 2 421 T 72 Nick (213, [ L 323 0 k0 [TB»His THIUZHL O TH 2, 29 L

13. First 49, p. 192. &2 @ sport ? game TOK 2 T T 2 £BiE 2 Hemingway 12 %<, ZLIZD W
? John Atkins » RfEIZIEL v, The Art of Ernest Hemingway; His Work and Personality (London:
Spring Books, 1965).

14. First 49, p. 193. #XKE Nick D EMTHEICE T2 L0k, ZAHFEZLL->TWELNNATH

2, B TBEEARBE W2 IE)phy tHhb60T “All right.” &2 5013, Nick B s+

9 TORELEHEE LTRURMb IR b2,

15. First 49, p. 192. 16. Ibud.
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COME S T DR HEEII A DR N T D Th B, WA THA Hi LTk b
FMOERHIMIZEENRT, BRLLZROUNVFEREROMAILE > 720, HEOME, JOHTwS
BTSN EDOEERL 52 L3, ZOWPEND climax THEZ ENEIFICK 5, 29 LT ™
B THITMG, ZEBE & - THEDBIZEEE ¥ 6572 Nick 12, & violence, RNET violent
% creator NIXEIE LICHIRIN D LEREIC, FEOBMEBEXZLHE, HETHECHLTWED
creator DIRIHL A Y, TOMLBREME (HRLE-TH, HELE-TITXHFICETRbE L W,
REHFLENE) ~o TBR, - T80l 2570 THs, "HREL LR VwER-72y vk
L (FE1E) 13, ZoBEM~ "BIR, - "32#, 24072 Nickno X ) X )V RIBEH TOEIETLH 3,

SR L’E5, “Indian Camp” D Z DL iE, £ix, ZHEBEIRNADGIH TIIWE I 2 HE
LB oD, ZoOBLTSMPrAEENE LD, Hemingway DEBEZ2 L0 &EMmr—KRE
YEZVENADZHUMAREICES ) b, ZNEEALZOEEXTT —RELEML 2K TH 5,
oML AT IMETMES O %\ Hemingway OFER IS 8 > T i3, (FERFOHARBE LTHEN
LIEELHBL, TOEEEWITNIEL, ZOES THemingway DIEMEZ A TITC &, E£A
2 (ANH) o#B, iE, ¥8 B#) oBRrALNBA»IEFICE, A Farewell to Arms
O Frederick Henry 13 T & » 8% e by ZRALDEELLVWT (F0BEICE CR#ZED
Twiz), BLCH S OB OM#ICHE > T “a separate peace” *#7%k & LT, REICHN, &
D stoic IZHOD B NFERZ#: ) KT The Sun Also Rises ?Jake Burns DIHIZEL D TH
5, KEO#DIEL RS ZOMIRENIAED TN, 2252t 2BMLALET, BLNEEK?
RifEI2L ¢, MEHUNHAICERLRED L) & Lz For Whom the Bell Tolls @ Robert
Jordan 3EH tE L BEOFICRAML, #OBICTLEC (A2 2ELTTIEL () JEAZ &7,
HBOICAZRRZ L EELNTH D, 29 LERBODEALZEOEBENHRENORI L % - 2%H, H
CNDILY - ﬁ%mg‘gﬁmuwﬁﬂi Nick Adams #EEL2FOE LAREBENOHF TL N L AHEI AT D
BRETHFY - RMe, AETHOZNIZKRTDECDALNDELDIEH-TH, HBLEVIZRS
N7\, Frederick Henry M 2% @ X TTH* & Jake Burns ? Z (L~ADFEATIZ, TN T TIAHED IZ
B TH D H, ZOMIZ, 2 IE “Fifty Grand,” “The Undefeated” (247 238 AMb 1L
EEBICIERRZ THAH, 2D L) % perspective 77 T3k “The Doctor gnd the
Doctor’s Wife” S3BBIn 20 F, SHREL 4 5

“The Doctor and the Doctor’s Wife” 128517 2 Nick Dir3gid, YU EFIELGATLA

17. Philip Young, Ernest Hemingway: A Reconsideration (University Park: Pennsylvania State
University Press, 1966), p. 263. M,
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BHETH 5, WEEDRERE TNick 2° TARICIE ) 2o CHEFEL L T a8 fEirn b & &,

WFEBE N L 4 K H D paragraph DD T, ZHEHD “Nick’s father” ¢t ELENTWBED
AThHb, bk perspectivez b L2, ZH2O2NFH) 2N IZZOYFEEFHU L, WEEOH
HNES T “Nick’s father” EFHHS LT 52 &3, Nick & ZOWEEFE & L TTEIT 5 A%

Camp” T¥ “Nick’s father,” “his father” &, E# & Nick DBRATRE LT W2, ) BICKET
' FEL Tz L, BHIrEEE - ¥EHELLTCOEER2 L5 TwBI L 2R T3, UhREH
KEIZB W TNick #%, ZN F TOEBENLSE L2/ TT, KBLESICH»ITE 2 Lid, R
FEEEE Nick X)X VO CEIR2 B L, 2 N, EHWEOPLHFLELE X 5 L 2FBHKRL T3
5, WRELEROMAIFBOTH 27, Nick DR BE#|Z CATLELL Y, ZOYREICBWT
FEL, BET 2B, REFLEL L THOAMOETSH ), EE I Nick ICHRERERE T Z DR
ZLTbETVWBERLNS,

3

KD “The End of Something,” “Th¢ "'l_‘_hree—Day Blow” I3 NEWIC®]A > T 294 nTh
% %%, Hij#l:Marjorie & \» 9 D& @E@ﬁﬂiwﬁﬁ%f) % fg", WEE D KEST 128D trolling 12
CEELTWA, “It isn’t fun any more.”20k \ I HETI NS REOIT T 220WEEL, 1B
BRID L CHYRETH 5, BRIZ &> THZ LN T 2BROKGME L, FIBECE 247, HBHIZ &
WORENERBEBTCOLWE, ELTNIERELNELTH L, KarEEICEZLNTWENIE,
FZEHL Lo W TH % v Nick & Marjorie n&5E &, Marjorie 23 b % - 72140 Nick » £
T#H 5, Nick»® «It isn’t fun.” t@lj&éﬁ\lﬂﬁ; BRI &N T v, I He can’t help it.
EDTHb, Thid, BRI LEENZERZF OO TlE W I oy, BEHONickic: > T, b
2% “fun” 2L DTS, T T K-> T 5 Marjorie it 2 5 %00 2 X #7RL T do 223
IZ, Nick 7"HOORIED ERME, BEMEEZR-> T3 I L 2 RL TV A RLAEREZ 2T LIOR
13 Nick .00z ZefA # 1, “Nick went back and lay down with his face down in the
blanket . ..” &2, BB L2 Z~BillicS 9 “Oh, go away, Billl Go away for a
while.”?' %3 = 0 E % RT., Z D “heart-break” DAiFlZ, Marjorie LN Z OB L N L FE L D
Nick #* “Ten Indians” TRL 723D LI Bo LEKE > T\ 5, “Ten Indians” Ti3
Nick 3 RARZF DL HED 5 tease & LT “hollow and happy” Z&RIFIZ% D, ZDHHF? Indian

ALV ELIzZbN TR EHE»E T, “My heart’s broken, . .. If I feel this way

my heart must be broken.”?2: FHLLTEL 2 MET 25, ZDEPEONick2 b 2 h H D EEL

18. First 49. p. 201. 19. BIBILFESER,
20. First 49, p. 208. 21. Ibid., p. 209.
22. Ibid., p. 434. £ %) v 7 AEE,
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w5,

# < “The Three-Day Blow”™ T4, ZORBOEIZET H.LNDZE VHL:Ob\fd)Nickﬂ)ﬁ}#b;
fWornTwa, KABIillIZ “To bust off that Marge business” (=—v & jlnizz &) 2EoD
LT, WKL THEET 5 & Bids L v 722(“he’s absolutely bitched.”?®) & 9 Bill % ) nE
BEMLobNTY, “Sure” L E, “Yes” & Bwoob, #yBHiR% I s “It isnt
fun any more.” fE-> T ZZN7RIZ, Bill 2B & 11T 1, Nick 23 KA 72 liquor #* “
all died out of him and left him alone.” ¢ BEUL LN 5, .LoDZERANDADTHR-> TWENDTH D,
F?EUCEFUOI TWbZ ki, #iCidd > TMarjorie B 720, FI3EL VW EV) Z LT TH- f:o‘ :
BTOEBEEETLDTH- 72, LR CIZBRVICLKREL, BHLMARICLILz v, ZOR
Nick 23 B X 655 L7z~ (bonehead) n& EH 2L % 5T, o> 72 pinch (2 3flic L H O
(a way out) »ROb 5 LN TH B HFNITHEWUZT TRIBRICE L 540, FHOLTE
BEBIALLONE?) %2 5 “Ten Indians” ONick 3R BIZZE Sy v ) LN TWLD,
AR Z ) 13T % v Nick 7 “lighter” & /&L, “happy” KR L 3/, B-oiEbH) 22T

B, B BRI R BT A2 LR TH S, (2L, LIMoRAK, FIALZ
BRELZLRZE JBLEIBIIDTEIE, (o T, Mo TLESRALED LD LHDIABTH
Do TENIZENAITE W) BRI ') “So long as it’s over that’s all that matters.”?’
EV) ZEIln b, TORBEBRLFND THAGDIME 2 HEREKS, Bl 20k, i3 Mzn
TEIEDOWTFEINRETII L, BELBEEZL, BUI L2 LA L2DTHE, ZZI2HHT,
TBUZ2 Rz, TREMIET 20 THS, 2L T “Nothing was finished. No—
thing was ever lost.”®: % 3, HICHO»H Y, RLELOBETTBHEKL N TH S, HLHE
Higz i bB50THS, “It was a good thing to have in reserve.”? %D Th 5,

FTTZ “The Three-Day Blow” 3 Nick ISR b L bHEDZ L DA EHZ 12D Tid% 2o
2o TNETHIMLTRLERN I BT 1HERC (WILE) , > TYoung LIEFHT 240< “a
many-sided story™’ Tk 5, BER(ZA KX —Y), X¥, KHEIOWTEEMOSEZICEL 5 &
FEEIC, IREFICEZLHTH I, RLINLD topics COWTOHENERIIFRH2ET S, E!<
SEhN s L5z, EBITE T % Hemingway DAL, ZOERTIE, FEICHES Tdeli-

23. Ibid., p. 220. .
24. Bill 245581 X » THUBIITh 5 2 & 2387 2 1 B4 ) OM, Nick i “Sure, ” “Yes” & 1ENM
C 42, 1 nod¥BLMNES TH B, “Nick said nothing. ” 3 [, “Nick sat quiet.” 1[a,

25. First 49, p. 221. 26. Ibid.

27. Ibid., p. 222. 28. Ibid.

29. Ibid., p. 223. 30. Young, Ernest Hemingway, p. 7.



wmo 5% (FFRATE  $19%) 57

cate ZREZW 2> THB N, TR X T, HHYIZ bitter % temper LR L T\ 5, fh 25&EFU 7% irony
PHETCLVD, BAOEOHCAR -V RONBEINT 2ERGALELZRLY), BEHOLEDL
L <D erotic ZHICBEG & AV 4 475 ironical ZEEE* 2L 72 )3 5, Earl Rovit L 5%
T2 < symbol DEERIZ DT, «. . . it isn’t practical.”3%r s E N TXHIZ BT 2 symbol
WEXS1NT B, RS FOSE CRALECHH N 2R T ), M BB%RIC

TROVTLIN ML O RHBEER- T D, 2O EREEMOLEL L, Fi- 1T HEF0R

#IZFEbLN T B, Chesterton & Walpole 235 U 2 DICER L EMOXAZ LT L 24 & B 213,
MiE % B HIC “classic” CHIELT, BREROARRE, VEMBNEES R L2 )T 5, smybol 3
2L T witty 2 513 H % 4 Hewlett ® The Forest Lovers im& L Tl “irrelevant” TH 5 9,

OB THEEOIEF R BEHOSFEORKDNEFZR L TH Y, B TBIIR, - TREL o
JEFF& b RL T2 ER6N5, BEK, ¥, BERUEELFEEIB- TITC, 20MICEN %
BICOWTHOHRBIFEINDIDTH D, LPEHL» LEKRZIE, ZOBAC—E—FLL2THS)
#r¥k—1l 2 ¥ Cardinals & Giants @ pennant FV—IZDOWTIRERIC ZNORHEFTTELZBL (BLHL T
VB, SCERVEEID, NANL AL S50, FEELVOERIC L >TWE , ZOREICET
RAHEA TVENTH D, TN E THOBETIENick BBill LIZITHETH 55, ZhLlEOH
B TI3Bill & Nick i3Hl-> & ) LD R TR, b I Thefke LCBill o FicigEk
HRLNPBINOF 2L D eynical TH 225, TNIFZDE > 2 N\ORBOEANPELRL TS
NDTHB, RICBE, HIECET 255E I 25 L, Nick BEGORBOEETH ) LOBEFORE
LbhoT, ZEAEOR &Rk v, ZOEBICBWTEL PR & i, Bill b5 —fENE &
EMLTWw2Z2ETHDE, ZOBHFOLETEIRAE LT, Hemingway DEEROP TH TR S, BIF
20 DGR & BB EFOAREROHEZE 2B Abt 5 L BKREY, 2 OFEE TBIill 24584 %
REF DO, COBF LS L) BULARECHT 5 AN, RROEELBCTTHY, 20
FIZBWTHIH TNicko THIR, - TR2#L WBERT 60 ThH 2,

INLNFEBEOM%ZBL TAHINIKE~OFHIRIE, ZoWFEHOIF TL ) HF.0H motif & % - T
W rEbnd, 2ANEEZEAND S DIIENick Bill DR ZHNEHXR TH Y, Eikotax i5E
BEXHAZ BLIBTTH 5., % L THEEE1%12 “There’s no use getting drunk.”?* ¢ {E- TR D %
kD BFET, FEACYRBEKICBES TWwBZ EIIZNEERL TS, Nickid#bL2»IZ Z DR E
TIREOREEBRITEEC (HGKUATICBIllIC “All right?” & Bh, KAZHET “It’s got a swell,
smoky taste.” ¥ =95 ), whisky?&EDV HF L4 5 % (“You can’t get peat into liquor,’ Nick
said.” ), Nick O XBIIEIZ £REKE T4 > TNick I2I2EE - X5V I2 DV THOBIll OBHA( «.

31. Earl Rovit, Ernest Hemingway (New York: Twayne, 1963), p. 85.

32. First 49, p. 216.

33. Chesterton & Walpole % ¥ 5Bz i3, Nick 3 Bill KL CHA N BRERBRZ LT, 2% P
SEEBITEAF VT v 2 A, #B “I wish we had them both here.” LRI B,

34. First 49, p. 223. 35. Ibid., p. 218.
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. opening bottles is what makes drunkards,”®) BERELEINRELNTH - 72, Nickid
KEND 74 A% —%IZAZABRS LT COKBEIZ D COBOFEENOR CROBEEL Z L i3,
Nick "EHIDBEICAT 42 L 2EBT 52 & ThH D, WrBATEH# 55 72 V(24RB(?)) TNickid
BEiC “I'm a little drunk now.” 8 S, %Ntk glass 2 Eh B IE-> T, HAWBEICATT, &
ATY “practical” THHZ L2 R¥EC %5, BillcAT LWk REEVW LRI, Bill 8 &
L T “practical” THAHH & LT b, NickiZBRAFICHRIFH LMD I2/7<, JRVE, BEV-
(NBLTHEEELELFITS, ZNE21D212TWICRERLT, Z2N») £ T 2 & THS P “practi-
cal” ThBILETE, HBIEED . TORAELIKER) L7 REREICH 2 HITHS
NEEELTAHADL, FNHEIIE->TRZ, EoTATH, 747 LTATLHGOEICIIRZ %
W, RICESLHGOEEROPDLINIBHCE KO TWERETLH S, HCHEANE, KA~ND
EALZNDTH D, TDHAGOEHFRENARLNICRL, BFICRIEZ 78 D13, Nick 7% NEFEL
12 B0 S G OB RIS TV b 2 2 #BERL TV 5, ZO%THSEHFERT 2013,
b IFREERIZ Tl v, “‘Fishing,” Nick said. ‘That’s what we drink to.” ‘It’s better
than baseball,” Bill said.”**FHOHR I % C KADWRICAN 21722 N2 & » T, BBk
30 IFHEIC 5w T, BFEKIZ“a game for louts™¢ % N, BEROFE L AH» Lz TH
Bv, Thote, TNREEHIF- XL o6 TREL, JVBEBROBBEEELLZZILZR
LTw3,

KT, BfIC ik X7 “Marge business” DfEHICEL THBill ®Nick Xy 235EHL 16 Z 5,
%@ﬁNkkﬁm“ﬁﬂbfLiiﬁ,:huNmkﬁﬁﬁwﬁﬁtowfr%mdénfw&w“&
BEICELZ L 2T LT b, B EH LI LRTTOERNGEREINDEILERLTWENTH S,

The liquor had all died out of him and left him alone. Bill wasn’t there. He

wasn’t sitting in front of the fire or going fishing tomorrcw with Bill and his

dad or anyfhihing. He wasn’t drunk. It was all gone.42

‘&Hﬂlm%%KﬂTérﬁﬁJéhtﬁ%u,ﬁ%@%ﬁmiOémfﬁéoﬁ%tfwt,L

36. Ibid., p. 217.

37. BEICOWT, B 1R, HB% L, 2+4H, “How much water?” “Just the same.” 3#KH, There
was more whisky than water. 4 #{H, Bill had poured out the whisky./ “That’s an awfully big
shot. ” Nick said. 5# H, 6#%§H, &% L., 7# H, Bill poured it out. Nick splashed in a little

water.

38. First 49, p. 219.

39. Ibid. 40. Ibid. .

41. Nick "2 DEFEEICHENFIZ L E 2 FITTWB Z ¢, “Fathers and Sons” NH T, ﬁ)ﬁ%lﬁl,ﬁl,fb‘é
BT CRENA TV 5 Trudy & V) Indian R DBRE2 LB L2 ThH 5, MBEWE LD Z nRpfIZ, HF»

Indian R & \» 9 @A 5 “Ten Indians” CREIEBHATH B L EZ LN 5,
42. First 49. p. 221.

£
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Twhholet ) MET, Bill 3 Nick  ENVHENTH S, "HIrBEV, L H»E-T, B85~
t%ﬁ@ﬂof&f%ﬁLﬁ@ﬁ“:kTﬁéoMdﬁ,%L?B,C@i)?ﬁr%WJKﬂ%
Zw, BAEHCHOVNELRHBL T, BELZFHEICIBBER K DIZ, 5—ElE KA THrLTH 5,

. said Nick. “Let’s get drunk.”
“All right,” Bill said. “Let’s get really drunk.”
“Let’s get drunk . . .” Nick said.43

Z 9 L T##H TNick iz “I oughtn’t to talk about it.” & S\, Bill ®S 5 Marjorie O £ #H
NEBNOEEBH LN TH M2 L TRECNT 2 HCOMHLBML 2BIC iz, LI3CBD Z¢
FEERETESL, ZOBENick DERIZEES T B D TIE 4 Vv, “He was still quite drunk but his
head was clear.”®% D Th 2, BILELICHOTS L WHFRIZRITFL T 20 TH 5, BEIK
L THC»EERINIHICIN > THIH T “It was a good thing to have in reserve.” & =\ 15§
5DTH5,

4

LI L CZnRREICE T "HIRY S 172 Nickid, bRPRE, M#, BLRAE I
(TY, TALBHKS, RN “The Battler” 32 NI & 2RL T3,

ZOMYEETIE Nick 31 AT (0K H %2 L T) BT 5, Chicago DK % Hi72 Nick 1385 ¢ %
D &7 726H, Walton Junction TEWFIEX AL — F2E LK, TNICEBUESL, RO THELL
> Th b, FIEARMEICA- 728, HEZE- LHBT RS L THE,» L) EE NS, YRR
B2 bth% 50 Nickidi2X ko b, HLRHSOMHERHLL I LT 5,

Nick stood up. He was all right. He looked up the track at the lights of the

caboose going out of sight around the curve. There was water on both sides

of the track, then tamarack swamp??
Z TN T, éﬁ'@ﬁi)*h’( U‘éiﬂﬂ’i’%ﬁ’\*, FRNPE %S . “He washed them [his hands]
carefully in the cold water, getting the dirt out from the nails. He squatted down and
bathed his knee.”*8Z= o THEFEV, BEBEIZ, 0% > HrHRIEFEINLEORROKE i X,
HOHERE 722 £12 “What a lousy kid thing to have done.” & w9 R&EIZ% Y, “They
would never suck him in that way again.”49£@9%:ﬁ\tc73‘%>o HaO#%EBE% 121 ’)EELU)IJY;
BOBREE LTHRELCOKFEBENRETH L, BRL5NTHEKLZ 27 (bump) b, Z 0 Rith—32

43. Ibid., p. 222.

44. Ibid. “You know what her mother was like.”
45. Ibid., p. 223.

46. ZORED Nick O REHITHIC > TIIEHBMIES .

47. First 49, p. 227. 48. Ibid.
49. Ibid,
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#3% (epistemology) #* b A& #1LiF “Cheap at the price.”X %N TH 5,

29 L CHADORIRP I MR L % S O Nick OITF R BF 2825 2 BB TR & 5 77,
‘?Ei’d!%b:ﬁ]i LT3, “The smooth roadbed . . . went on ahead through the swamp.”
«. . . the swamp ghostly in the rising mist. “The swamp was all the same on both
sides of the track.”®*Z %t redundant Zr“swamp” D VK L1z, Nick 25 T » 4T %E»
ETRE L, ) BEE, RMoOFRIZE-> TwbZ L 2RL TS, SREDEKZH
B0k, REOHRTEH->Th, INFETOBHS S “solid walking” %D Th 54, K%
%nmmu&a:&m,ﬁ@a“aﬁm:nifm%ﬁmgwfumi&%&w*ﬂmﬁﬁuxa'
ZETHbB, NickizZo¥sETL, “The Big Two-Hearted River” T HEFIE { swamp &
F 3, 272RE I8 5Nick £ % &2 BT 5 Nick Tldswamp 238 1T 2BOBHICENH ), %BE
T‘ﬂi@ﬁ)fﬁ%ﬂm: ZoTwdh, BIETIELL A swamp ICA B UELEDL - 2L ) TH S,
ZNZ LIINick b iFZE-> BT, BREZROT2H, BRIFELZF T2t vwnic,
ZOFEXRICEMSC ZETRENT WS, KL, FHEED, BEOYNBLOMTRAOTLEAkDH S
Ariz, i3% swamp T3 % ¢, 8" embankment & 9 {& < % - Tix\ %2 solid % “ the
country opened out and fell away into woods” T®H %, Nick Z3ZBH TH-> 72D TI NI AITIE
ff<o T swamp TZ 2% 0, THE T v, gl 5N T, BRAERKRMmotFic B & B
AANDZ EEFBRLTW S, BAIZIFES{ Nick DITEI A “carefully” &\ ) {EffigE %2 {f-> Tw
B, HArtFET ) TR, KOBTILbIE> THEY 52 & 1. Nick 0 EER . TBIEE
#RL T3, Nickii#, RBNEREZRTNTH S, AL ZOWEET, Nick» BN HEYIZ
BL 58BN embankment #2741 22 &2, “The Big Two-Hearted River” 28I} 5% Nickﬁ)
HELATHRE L ZHLORL ) ¥H 5, ROE, K320 camp B THEBLRMOREICHE) Z
e s, | |

I THA Ao 222 83, FHIEAR, TEL LXVITTHR AN, &, ERFO
MNELBHTH 2, BEFELLTOIILRLLDNDETH B, KT HRMIIBY & 5 K &7
7z brakeman NEHN % VIEFTTH 5, H»*Nick 2> 22 D13, Z D LIFT O champion N F 3 ¢ °
7277 “to feel good” NBTH b, =5 L 7258812 NickIZ “You got to be tough.”*r#z 3,
Fi5tZ M ex-champion DERRFRIC 2 2 TH Y, iz~ L= REIRF T, Bi3li- T2, BR

50. Ibid.

51. Nick PR 28> 2%, 2OHVBEICER > 2BLUROBLEVET I LIZ, ZTOHTCOMNE, KRNOEDE
B T>TWwBZ E%TRT,

52. First 49. p. 228. 4 %) v 7 ZAEH, 53. Ibid.

54. Ibid. He came up the track toward the fire carefully. / Nick dropped carefully down the
embankment and cut into the woods to come up to the fire through the trees. (A4 %) v 7 2&H)

55. Ibid., p. 229. “It must have made him feel good to bust you.”
56. Ibid., p. 54.
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BA—HRETL bWMNTED, Bo TV A H LIy # ) {oD0Twb, HEEI FOKT
HY, BTADKTHADERICRZ 5, Nickiz 2 72B %2R T “a little sick” 2% ), &8 %
9o ZND “to be tough” DRAELD TH B, ZHBIF "THHFBR »E-> Twb, £S5, Nick
RBECHLZ)IC% 22, ZOBRKERE T, HYYRVE-> LHEMLHL L h 205, i
SNTRGIIHE L NETE), SO L RERVHCRBOECRETHI LI LEZRLTVE, 20
% Adolph Francis & \» 9 JTD champion fighter % ?» T& 3, ORGSR IZIEE 124 <, 1440
BIfLTH S, REVFEANERL LD, ZOBOREEHLBRL T3, ZZ~Bugs &\ Jnegro
»8RbN D, ZNHIE Ad Francis CERMTHY A>T, AdOWMFELZL T2 THS, Adid
Bugs bR M E-> TWbB EEL T3, Bugs bAd ' "Nick 3RV E-72Z vz )72, 5
95 &, “He’s gbt a lot coming to him.” £%2 3, ZNDBugsDEEIZZ DWEED theme 2\ A
LCLEVEDLLTWS, «a lot coming to him” 2412 &NHKA Nick DELFH D BIE L D TH
%, Ad Y Bugs b Afli> 2\, ILMIF2BF TH S, Nickix, -, Mbi 2% > i2“Hungry
as hell.” &2 2, ZHAdIRBEZrREEPLWVWEZL2°HY), BugslZAdDRFFZ L DLW
9, P RZ2HE > T W5, negrofdfF Lt L S22 TELSEMFTH 5,

FIsZ Dfge»r 2 ERILH» TRERITLEHE NS, Nick»BugsicEbn T, »xr 24250 %
EfthMﬂﬁwur%m+47%ﬁ%f%nJtiioNRMﬁh%m&%ﬁO:n%ﬁé&w
TALZENH> THCES T AL IZRAMIE Y tho

“How the hell do you get that way?” came out from under the cup sharply at
Nick.

“Who the hell do you think you are? You're a snotty bastard. You come in
here where nobody asks you and eat a man’s food and when he asks to borrow a
knife you get snotty.”

“You’re a hot sketch. Who the hell asked you to butt in here?”

“Nobody.”

“You’re damn right nobody did. Nobody asked you to stay either. You come
in here and act snotty about my face and smoke my cigars and drink my liquor
and then talk snotty. Where the hell do you think you get off.”

Nick said nothing. Ad stood up.

“I’ll tell you, you yellow-livered Chicago bastard. You're going to get your

can knocked off. Do you get that?”®

HRT?#UIOP: V9 Bk 0 S BH TSR & 1172 slow—tempered e BAS, ZNRTOSELERIBELILT 7’
DThb, RLUZFDOHIZ2DODMEMNILT 2 HEHRENT WS, 120F Nick2ZnF TICEEL %
D, ATV LRI EDEMLEBTH), MEIHERRN L HZREINWOBH TH L, ERANE

57. Ibid., p. 233.
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ORFHEELAICRRL TVWEEEL L9, 29 LTAAIZZER Nick IcEWi# 255 42, Nick
ZZOAREKHEICHTMD v, DK Bugs #°the cloth-wrapped blackjack T Ad #F% Y L,
Nick (3% 15, Bugs iz Z N2 6EL CAdDF L% L, NickICERBET 5 .

“That’s a whalebone handle,” the negro smiled. “They don’t make them [scars]
any more. I didn’t know how well you could take care of yourself and, anyway,
I didn’t want you to hurt him or mark him up no more than he is.”

The negro smiled again.

“You hurt him yourself.”

“I know how to do it. He won’t remember nothing of it. I have to do it to

.change him when he gets that way.”"8

Bugs #°Ad 2Bk D B L 7 D 1ENick 28117 2 &L » 5 4%, Ad»Z LU EBRSNTHE 2 D 2B ¢ H
ThH N, EROEEZTTIZE T (to change him)FE 4D ThH 5, Z DAY % I, Bugs DAd i
Y5, AEVLBENZL-REBLE L —KT 5LDTH 5%, Nick DIEfET 20 <, #H & TAd
2o hiEh bbb FER2EFA TS, N> 4 F %%\ 7 whaledone handle 3 Z DR TH
5, ZOFWLE2 ADBMRIEOE BT, TORLBERETE»LEL LN TH S, BugsiIAd &
ITEIE ®I2T 52 & Teountry R 541, ARIS L < (like a gentleman), A4 LT ITHEE TT
T3, LTABE, 2AXFAOMFRLIZES 72, ILL ZHFICEATEY, EANDIALBLABLZ L
PAEZ TEML %< T 5% P Nick (32 D negro # 5 Ad DERNER2M»E N5, HO
manager # X TV OHK( L Vb Tz R)EWHHPFREF/L L e T8 5L E,Z
DEMHDIEL (%> TAdIZED AVDIEEX» )T 5L I0% 272D ThHb, ZTNDBugsD AR

«0f course they wasn’t brother and sister any more than a rabbit.” & ¥ HESNIFT
T, incest ¥ B 5, HREANDEREIC incest I BLRIEEFEINT BT Eh 5 A’C,convén—
tional Z R T3 b 5 7%, ZNIMIZHRTH 5,

ZOBEWEETNick »F UM S 2 & i3, AMFEDOF CRABHL (B THRE, ERL L0
NEHTH %, brakeman DEILIZ, NickiZ & > TEHENPE LN TH Y, Nick hicamp i TAd
LRICEHLN 5D Y, Nickiz b, Bugsic b, HNAdIT 6 b, BHALWELD TH 5,175 L1745,
RE CHAROMICLRIES T, TNV ERCBREMLOTH 5, T ORFEMIZREMAERICIE, FK
BRI WERET, IER, incest, WA EE—homosexual R T 5 B b 23—, Nickizi3ks
TElZ L D TH- 72, Nickld #51EDembankment % 7172 (£H ') K ZDOERICERT 2D TH 5,
Nick DDA 3 2 2B SN2 22T %D ThH 5, Nickiz &> Tix, KLFH, ZORBRITHEA
ZLDT, HiIZBugs BB TELSELANT, 222 VbENLEFICRE- THH T, HrBugsic
b 5o 7 ham sandwich 2 8-> Tv 2 Z L LG (R TH - 72,

58. Ibid., p. 234.

59. Ibid., p. 236. “. . . I hate to have to thump him and it’s the only thing to do when he get-s
started. I have to sort of keep him away from people . . . ”
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5

AEMO LI & A N2 ABISKT 2 B8, THEL L, “The Killers” T—JGHR
% 2B - TNick I2/R& 12, Nick 2 #:BT 5013 RLE, & EHOFEIC LS T TEHR
78 % % lunch-room T& 1 , ZZICR LN 5 HEBEA, Qb B, EEETHE, RLE, L
lunch-room & BEDZ N 5 DRBL D Th 5, BB~ hard-boiled fEFR Hemingway N FlE & L’CHK‘
NEFLNTw2ZOWEENBERIECHBEN, ZOGHL S O/FTR, WERECL-> (RAL
nfwéflﬁiﬁ‘t, ZDHFE# Nick epistemological stories, B\> (X stories of initiation M1
2, R -¥BOIERELLTHRCOP1IBLE/ TR LBbN b, ZOWED Nick DEERFA
L ofr@EfFiFid “The Battler” I2KC 2N ThHILHZLBHRIRBY I ZIcyRIZHKS,
INETIZe-72Z2 3% vO0le Andreson & WH ZD Az —F >~ A % “just to oblige a friend6’§
W PITOERATHEZ) LT3, ZRLEBEOle D[EICIZfM & personal Z#At ) 13 % {, X3
LERMHEL bR ZBHBMIRENA T 2w, ZOBHNENZ L 220", AXIRLKRZ
BETHD, BLEBRZ ) LTHL 2HRABORR TRE T, REOBEORME & 5, Nick,
Georgve,. Z1UCSam H4a { B, BH ZOBEMICHT L0t THS, BHEHESL S NLLEL
HHR v lunch-room iz %ﬁl NHEINDTHE, CHOFEDironical L RNRIZ - DASLHE M 24
FALTw2Bons, WEHE (LS TORETIIEIILBES) LB IRLEXOBAE
ELTOBEARLIEE T, E@TIOREFHEEZ2RL TS, ZOWFEICBIT 2Nick D 1 n¥EHET
»5,

R T0le s Kh v TR LEBRKIINEES, NickoFE20%EHIZZ > THY, 2NEE3
DLDNE %5, “The Killers” 128175 NickDFEHBULAZDEBEIHLEL> T,
REBLBEOLHZNOYWIETRUMISREN TV 5%, Nick RBECBRENTRIC OV TIIHS
REZHLF-> T oilg, flz "IA N TRERBEP FENL, JEXFHHDTORBRTIEISH>TH,
TARMLTRZAERFICEATLE) 2%V, 2 $ TOWFERRESLS TGeorge 5 HL A A
Wik 5288, COBREDERBFIIHT 2205 DEHEZED reactions 2 NickDIRECIC BT 2 H
T HBIETH B L #RL TV b, R LEXD Ole 2T M T, BA2 v 7 Sam R HAHLT O
71‘&‘%6\153&%{,& 5 2% 5%, “You better not have anything to do with it at all.” ¥ S\,

“You better stay way out of it.”* & 55, ‘George 1= EH 1T Nick 7°0le DFFI~FF ¢ L B9
BciiNick 2 R v, XNick 7°0leic & - 2%, K-> TR THE*2 T2 ¥, door ZBAlT TNick D

60. Rovit, op. cit, p. 116.

61. %< Do H T, TCEIE—RI#8E RV C. Brooks & R. P. Warren, Undersianding Fl.Ctl.O‘)tL (New
York: Appleton—Century Croft, 1959; pp. 296—312) ¥ ST 3B,

62. RIBMTEZ M, : 63. First 49, p. 381.

64. Ibid., p. 384.
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B < 2%, 3 ¢ “I don’t even listen to it"®rs, TE2MAHTL 9 . Samic & » TIIAEH
ZHREICERFEZEAL, B2ET 20N DreactionldEZz 5N v Th 5, B4 oI o A I
L&) LT 2MEETH S, George DreactionZFZX LEN S ) < “bright boy” DFN TH %,
George i3Nick & Sam 2" FREZICH LIAD LN TEEZ I LT 2B, BIZET, “bright boy”
bLS, HCOREEFN D> Z DN FBLRECRHT 5, BEOEEF I A> TRLEF, &
LED@®SIZHE-> T “Sam’s gone out.” tHEE D, X George i LEXH»Ole 255755
L EBAMEICEMRL T b, Georgeld Nick i2 TOle 21 LT R 2 HHR WV, LIFEI O
HATIRITZ) Li3L %, ZOBENEEEIESOISE %R (38# L 72 “bright boy” NHEE
I25k% b v, BEo TNick AR T, b4 Th Ole 24 L% &8 L 72K, “It's a hell
of a thing.”%& BW3T 54, BOoMAFERENT (285 &0, ) 2oEEHFBEICL- T,
WOBEL DRGERLDD) FANVERD BT, #7705 -2 DThHo, RBIHKICL->T
CHNEEF TETHVEVETH L, », BEBALYDEVETH S, #iZNick iZ “You better not
think about it.”% & M4 214n¢ JTEZ NI E LTV B3O TH D, 4 George i Nick #7Ole
DIFICAFL 2L D BEE LB% 5 & L% w, “Don’t go if you don’t want to.” & =5,

Hemingway #* Nick i2& 587258 3 NDiEIL, George ICE LN TO0le i EWIZfTK I ETH B,
Z T Nick 7 George IZ TITEEL Lk -2 64T %y L EbN BT &3, Nickh'FK 7 George » &
R COBEVLELEETHE I LERL TV 5, BT, Nick#* Ole D{EA TV 2255 ¥
George i254a 5 Z & 13, Ole D5 A NickiZ & » THRHMNAERTH B 2 & 2ERLTWSE, 2D
Ole o iz Nick ICZW 2z 6N WD TH- 72, Nickicid Z » “an awful .thing” % George
DM MAB LR EZ VD TH L, ™24y LIV HRkEVDTHS, “I can’t stand
to think about him waiting in the room and knowing he’s going to get it. It’s too damn
awhil”® Nick 13 THT 2 ) €2 28500 Th 2, THEHZ, =& E—MOKETH ), R,
IRT ZEBOHKR T LWL DERITE2ILETH D,

LIE38Y D reactions 9 5, George DL DA HLIEETH 5, HOBI, M2k 2 “a
separate peace”’# K& 5Sam & 138> T, — D EFHL2HLLss , BEICIA» 29 i T,
MARICINEZWL TUTCDTH B, & LEHLS “bright boy” XM Z i3 ironical TH 2,
Nick ZZDHENKRLBEICHD TRELE 5 <, George DEHFIZLb S THICE S Z & R
%ww%%%omthﬁﬁu:%émféa<,ﬁ%timTémféthmkm:mé%u;
ORI, B CHEMHR L WEFICHEE L TIR%Z55 ¢ 2, “Indian Camp”ic $1F 2 Nick

D, WECER2AITIEELFEEOXETH 5,

65. Ibid., p. 386. 66. Ibid., p. 387.
67. Ibid. 68. Ibid., p. 384.
69. Ibid., p. 387.

-
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Nick 2 Z DRIz kit LH> 24013, BRI , AKDBBE LN LN TR L, ZDHKITHL
TEX2MIT T 20lenELNTHD, BEICH - T, Ny FIC7zH20leid, HGH»SERL T
LERELIFMEICEIFEHL T 5, (Nick2® “Maybe it was just a bluff.” ¢ 9 DiZxtL T, “No.
It ain’t just a bluff.” & ZTw3,) HIFINE THIFE-> TR, TNOEELZ L 2E - 72
DTH5H, “The only thing is. . . I just can’t make up my mind to go out.” % £50le
3, BADINE TOEN»ETER - BEERTH), BHOH»BREBLN TS5 » HIRITHT
ZEHHRECEFEZ BN THD, THIRERNELIRIFRN L b ) <&, BHEE (FFELH
KEOBHE) DELDTH D, TNIKIZZ ZNick BEBBEK T, if2 bNn%tvwnTH2, “Could
you fix it up some way?” & \» 9 Nick DERJICxt L T, The Old Man and the Sea ?Santiago
EANG L, A2 fix T2 —DC LU ixT2LIBNT2THS ) A%, Olel23 ML 2 fix ¥ 52
ERBALY, BNEZETHIMRL Y, MVETZ LT HLEEREE TV DINTHS, BEOR
BT 5O (way out) DER X, ZOBEOIARFEMEICERET 2 DT, “to stay out of it” N
BEIZENDOTH S, Nick B2 H 2 D3 “to stay out of it” NE&ETIIL L, ZHDHENILEHE
I2XF Y Breaction DENEE IZHT L LN LW L TH D,

6

AEBE LB ED bstay out T-XE “a separate peace” #KH 2y, HEICHZYUN T
FHTZ &b, EREEREZNTH S, 2N LB 2121, L VXRET, #FZ%violence T
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