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Romanticism and Gothic in F. Scott Fitzgerald:

The Imagery of the Netherlands and Northern Europe in the Pre-Debut Poetry Works

CHIYODA Natsuo

Abstract

This essay aims to figure out how F. Scott Fitzgerald constructed the imagery of “paradise” throughout
his poetry works before his professional debut by This Side of Paradise (1920). Analyzing the works of this
term which mainly consist of the lyrics of the three musicals, Fie! Fie! Fi-Fi! (1914) , The Evil Eye (1915)
and Safety First! (1916), that are for Triangle Club, the drama club of Princeton University, we notice two
approaches that Fitzgerald took for the purpose above written. One is the use of the American past and the
other is the use of oriental/South Seas imagery. With these two motifs that seem so much distanced from
the reality, Fitzgerald succeeded in creating the imagery of “paradise” as what is totally cut off from the
real world. The historical element Fitzgerald adopted is what happened in the America of the seventeenth
century, particularly the hegemony of the Netherlands and what it caused. Focusing on the characters that
are associated with the Netherlands in the three musicals, we come to realize many Northern European
imageries such as those of Sweden which actually had a territorial conflict with the Netherlands in the
seventeenth-century America. These imageries appear not only in his pre-debut poetry works but also his
prosaic works after 1920, including The Great Gatsby (1925) and Tender Is the Night (1934). Then we
remember that these Northern European areas are where the Goths first appeared. The oriental/South Seas
imageries that are first understood as the adaptation of English Romantic tradition now become able to be
considered as what is inseparable from another theme of this essay, Gothicism.

Finding out the link between two big literary topics Romanticism and Gothicism, we come to regard
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Fitzgerald not only as a “Romantic” writer but also a heavily “Gothic” one. In other words, the familiar
term “Romantic” that has been used to describe Fitzgerald’s literary characteristics, has to be reconsidered.
He is rather a “modern-Gothic” writer who should be located in the genealogy of American Gothic.
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ARTIEE A2y b 74wV T)V KW [HEOZ S SM] (This Side of Paradise, 192014
T TSOP)' CT Ea—T5ICELETONME, 78 2—RiOBRLOST %28 L CTiEo THhzW
R, TEa—AELZ0X A bLbieoloon, FEEFEALS— K - 7V 2 (Rupert Brooke
1887-1915) OFHMNLOBIHTH D Z LIFILSHMOENTWAHR, TALIEICT 4 vV P =T R
T TICUARDOT Ea—FTIZ, HE) ~OFEEZRRLIZOTIERWD, LI HiasrTh
WDThD, BT A VANEDORBIE Y T U RXASNOEGOEET, 7V A R RFEOH
BIENZAT T 7T TIZBNWTT 4 vV V2T RIMEREIToIZ 22D a—T )0
Fie! Fie! Fi-Fi! (1914, LL'F FFF), The Evil Eye (1915, LA~ EE), Safety First! (1916, LL'F SF) %@
LTRDZENTES,Y HKEO [ZH5M)) RBT5H0 803, X o~ EROEE
HRLEDBD S, WRICHED VT VXL THD, TOEMLEED S BIZ, B r -~
TAVALAL AV I HIFEL, D07 4 vV VTV RMADO DL, ThENEE L T
DTHB, 7 va—E [HE] o, Bl 5572 Skx RBRXNRET 2ELTHE8, £
T TR (paradise) | & IANICONWTE RV, AROBENRTH LT E = —RiDOE RS
BECIRBWT BRE O AV VAT HaE (RO Z0) ) & THE (B oRE -
D)l BHVWLND,

1. T o7 EARR

' F. Scott Fitzgerald, This Side of Paradise (New York: Scribner Paperback Fiction, 1995 ). LA FBI & Z D7 7 A ML
%o

PR a—VHNICETERK LEKITHISE & L Tid Donald A. Yates, “The Road to Paradise: Fitzgerald’s Literary

Apprenticeship,” in F. Scott Fitzgerald: Critical Assesments [hereafter cited as FS] Vol. II, ed. Henry Claridge (Near

Robertsbridge: Helm Information, 1991), pp.19-31, originally published in Modern Fiction Studies VII (Spring, 1961),

pp.154-15972 &,

Fitzgerald to Perkins, August 16", 1919 in Dear Scott/Dear Marx: The F itzgerald-Perkins Correspondence, ed. John Kuel

and Jackson R. Bryer (New York: Charles Scribner’s Sons, 1971), 18. £7-7 A /LT > ROVEF - #it7F5 D Shane Leslie

17 4 YTV REZDOVE % “real American youth” by “an American Rupert Brooke” &3 L CF ¥ —/L X -

A7 7 F— I HEEE LTV D, Dear Scott/Dear Marx,1.

MBSO T 7 A & The Cambridge Edition of F. Scott Fitzgerald: Spires and Gargoyles, Early Writings, 1909-1919, ed.
L. W. West III (Cambridge, U K.: Cambridge University Press, 2010) Z V5O EE & Z Uil s,

PGy st uw T A Y RANTT LT L RELSERDLEINDH D LD FES H D, Emma McEvoy, “Gothic and
the Romantics” in The Routledge Companion to Gothic, ed. Catherine Spooner and Emma McEvoy (London and New York:
Routledge, 2007), pp.19-28.
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TY AR CEFERIZEPNTZ OO 20— P AV EE T “My Idea of Love” Tl
Stuyvesant &\ 9 FPEO B A3 Bliv 5, New Netherland Af B H iz # 0 2B Peter Stuyvesant

(1610-72, 7EMk1646-64) ZHAESWEHWETH 523, — AT “The Never, Never Land” &5 il
DA A hVIZ “the Netherland” & DOFFEE Z 7t 1G5 = LA TH, 72 Stuyvesant D Mike &
WD EARIT Y AT o FHRMENOERE TH Y =2 —T LATAZ LBROTLAYT
H-o7- K7 (Adraen van der Donck) D4 % & 5723 I—AHETHLEVIFREELEE L
Th, ZZEEEDA TV EREBEDOA AV Y ) HERDZLMEITEV, b bAHA “the
Never-Never Land” & {%, JM. Barrie (1860-1937) 1€ [ &' — & — « X (J i Peter Pan, or The
Boy Who Wouldn't Never Grow Up & L CI19044FAI#, HRIE1928%, ¥+ 77 ¥ —L LT TE—
H— e R OYIHIE T/hE 722 AW E] (The Little White Bird, 1902) . “The Neverland” “The Never,
Never Land” OFFE[E—4%—& T =27 1] (Peter and Wendy,1911) (ZHEBTE 5) Offh, £
H"EPHTEBTDILES>THNLHE—Z—DELTHOAMTH D Z LIZHE LTV, “To the land
of the never, never/ Where we can love forever...and there’s no room for care and sorrow/ we’ll not be back
tomorrow.. starting /for the never, never land” & #iied < < 5415 Z @D “The Never, Never Land” Dk
L. ERONREE [V 1 — b « X% ©—] (The Great Gatsby, 1925) D HARIZHLHND |
BE=FREOAL A—VRERATHAL DALY, TLTEOHERIL KEOE/FS) &
AEST 25T 7D TH 5,

% LT Stuyvesant DA FIANH7ZLL B 17THERRSEE ARLRTOT 2 U 2D <D I —n v GEE
DORNINCHEHET D2 L2225 BELLEVORT 7y =T IEEOSGHE2 EELEA
Tx—T VEBIFE, AT UH LD TH D, New Sweden & MEIEIL 5 MU A N L TUuriz A
7 = —7 1E16554F Stuyvesant D AT & L OERUMNIHIL, 1 5 1E “lost Swede” & 725 DT

CT 4TI RO ZOBOBEESL. TR R D RIAT TN 7T TRENITIET D The
Elizabethan Dramatic Club of St. Paul @ 7= & @ & #h (The Captured Shadow (1912), The Coward (1913), Assorted
Spirits(1914) %) \ZITIMBRIZ X 2BIREZ -T2 b DR Z Y, BT 4 vV V=T L ROBRIMER L LTOThE
TR A b L S5, WHE TE Scott Fitzgerald O Fie! Fie! Fi-Fi! \IZoW T [ERIEERFLE] 9%
2% pp.57—62, 1996), fEKMAT R A=y b+ 74 vV xINV RO 2a—TH)V - 2 AT 1 Fiel Fie! Fi-Fi!
2OV (FE36[I A AT A U AP RAERS (1997410 11 B B EFFERY) IRRKREE. TART 1 v
VL2 INR VT T ma— A —] 125, pp3-4, 1998) 7o ¥,

Fussell (7 1 Y ¥ = TV RIEFHOIAT 1 [ the New World DIEL T 5 LT 5, £-20HS LED
BRERERERFEORBERR L CTr ) LERERER LR & - 7 - LAY (Ponce de Ledn, 1460-1521) (24
L. “MayDay” IZB1JHanm T ADA AT ¥ VIZETE &7 %, Edwin Fussell, “Fitzgerald’ s Brave New World”
in FS vol. IV, pp. 142-155, originally published in Journal of English Literary History XIX( December, 1952), pp. 291-306.
F. Scott Fitzgerald, The Great Gatsby (New York: Scribner Paperback Fiction, 1995). LLF5I[H & Z D7 7 A MZHiLb,
-] became aware of the old island here that flowered once for Dutch sailors’eyes—a fresh, green breast of the new world.
(GG, 189) 7233 “the Neverland” [l [¥ vV b —] OFEARBETHLH v Ny X b ETHY . West Egg, East
Egg © “that slender riotous island” (9) _IZAZE T2 EFL S D,
" Stuyvesant B L NTHALT A U BB T HA TV F L AT = —F » OBHEF IOV Tid John Stevens Cabot

Abbot, Peter Stuyvesant, the Last Dutch Governor of New Amsterdam (Charleston: Bibliobazaar, 2006 ) 2D Z & |

<
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HDHMR, T TERAIIMEZOYIOEE AER A BT, DKkOE B (“The Ice Palace,”
1920) & T L] (“Absolution,” 1924) T %, ATV =T DA AT v ) OHHIT, A& ICED
TlE “Growing like Swedes” “half Swedish” % DOFELZ &> TEAIND, brA O — - F v
BADETH L LTWHRREANETHY . HHEHITIVTIE “arustle of Swede girl” “Northern
girls” DD TRbivic /T 7= A7 =—F O] (this lost Swede town) | (270) &\ 9 HEH
RECTHD, FrZbE b e ML) TBFEEHRO [¥r Yy e —] ICHABAEND HDO L LTE,
NIebDTHDLNG, BIEICA T FREADIRELZF> TS [FrYe—] &2047
ZLORBEP DR, BELE LTORAY 2 —F CORISEEITEE T XETH A5, B DK
DER) TE, A (AT =—F 2 AW TFT T4 TR) OHREKIIC, U —- FroL
DER—— TLMEIZ L DB LD 7 4 vy P = T FMEMIZEIT 5 1~ o ZOfEx iy HE—
— LWV EAL R, BERNZRFETICAEZ RS 2D Th 503, ERITL B L b9 O™
ARG BV TIIE 72 2 MBS ISR Fr > T e &0 S | FISEHEIC B IR Lz R
Fl& it BE T 5IGHE - D8, a4 XY ARET L4 T 04, BET247
BT DAY 2—=FT L LW ANFREER T 4 vV V=TV RDT 7 XN EMIET 20725 T
R TE LD THD, ZIUIFEEO “HIL b RITH < ETHHMREDTH D L),
EROBELBEZTRL VD LB ENL ),

F¥yve—lilbnTb, “HBLET2=v27FD7 47 FANOZKEH: “a Finnish
woman who made my bed and cooked breakfast and muttered Finnish wisdom to herself over the electric
stove” (8) “my Finn” (88) X°, HEHAO X ¥ B —&fDOH{E “a factual imitation of some Hotel de Ville
in Normandy” (9), b2 ® “we’re Nordics” (18) &) ik 72 & dERKB L UHLF DA A P+ Uik
xBTS, EBEloT vy T (“The Crack-Up,” 1936) * IZIXEZRIT V> b [
LWAD DT T4 T7DT 0y ROMDIZAR] (13) ZA LTV ERREND, kKM
[#1Z=e& L) (Tender Is the Night, 1934) " Clx, A b v 7 /L A TR ZHE ATV 2 —)L
R B—=F—=rl )y a—mySRBANNT TR TELREICR) TRENTLE
Yo B—H =Y U CEGEDER LI THRE 7 7 VRO FE oA 7 - /) — A @ “North”
EWVITARR—AICHERE LI, b L ZOEMICENTT 4 vV V= T RILEH), &
W7 AU BN EDRBE LE T 7y MEXA TWER, 2o Y — FERAKEDO LN
T O RBDoTDThHD, T P R U Y AT CTOEMTIE 7 AV T NTAD

T4y Ve TIL RIEHE S L RICER L DR EOE S~ 0B 5 A 3R < R LTz (Fussell, 143),
"> E. Scott Fitzgerald, “The Crack-Up” in The Crack Up, ed. Edmund Wilson (New York: A New Directions Book, 1993), pp.
69-84.
F. Scott Fitzgerald, Tender Is the Night (New York: Scribner Paperback Fiction, 1995). 5[l Z D7 7 A MZHiL5,
* Felipe Smith, “The Figure on the Bed: Difference and American Destiny in Tender Is the Night” in French Connections:

13

Hemingway and Fitzgerald Abroad, ed. J. Gerald Kennedy and Jackson R. Bryer (New York: St. Martin’s Press, 1998),
pp.187-213, 188.
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YUFTTATN Ta—br N Trru sy LTI RACRS TBREF TR
7l EDTB RO, AT FTTATRENIA AT % U A~DOBNENANAEEI R
TEDLY, [HIFRE L] TESTEROA AV VITRAE VI Ty 7« BF— T ZBAIC,
ORI OER AR, BAL AKE VWS ETF—TEEIEFHL VD, ELTARDT —~ T
bhoAYy 7 OFFRT— MEOFAEMIFZAY =—F VM TH Y, T XL LI & IFRN
BERSHZ LA —EENELDOThHD, 74y Y V=T RN Iy 7 ey TF—=

ZiET 250, KB LOIE T ~0Em & W 5 BR A THARD DIIUNEARFRTH D &
WZ DD TIERWD FTo, BENTIBRO BN —2 — Y % TRAREE SN TR 5 4 3k L
TWE 9 72iEfn72 % A 7 (the suave model that heels the Republican party in the border States)| ¢ 5
ANEHEEN2 (106), MALESE T2 LEOHBMKEOEERETF—7 ) [RITos L)
B BORE TRIEEL TS Z LITHE LI,

2. BEEFEDA ATy

FTUH AT 2 =T VERDA AV VI K o T R OB E 4B S 5
LT, Wl LT HNZEITE LCo BEE] BEINDETE LICR, MTLTT
B2 —ATOBIEMICIE, EE LTHEBIUOMEORET — 7N AAREL THD 2 L 2B L
WV IRBIHMETREE R v o EROBIR S L HEAR L0, RIRHCHIBINRZ D 26 - T, 00
DEEA AT YV ORBIHFSLTNDIDTHD,

b HAMEENRBE L, EIRO LS ICHBEZOFEICEEZL b LIZEEFA L/ S— K - 7
N D NTABLOY e FE2EF =TI LR L O#BEZ BT 5 Z LT Tan, &
< 1T 1914 and other Poems (1915) O &, F D4 Y The South Seas (D8 % 727 “Tiare Tahiti”
D% 4T “Well this side of Paradise!.../ There’s little comfort in the wise” 1%, [ZEE O ZH S @
ZA MVOMHPLE 72 ST HFTTH & D, AT “oriental” “Persian” “Turk” % 4 OFE% - 7= B
DA AT % VIFHEEITHED 2, RBBEMICRD &, 2T =4 FHROFHEIZE D )

(“Myra Meets His Family,” 1920)"7 ——Iffilc FEDOMABA>TWD WS [ThU v 7| CTHE
HETOLMEERTED ETHELTHL—D LT, TLUHOIELLDLFHIEDA AV Y

B DOHRIZED > T 2 2 LIFHRITHBELTRELY, [Fy Y=l k15 M#Hk
m(wmwmmJ@ED%w4%~ TV A O VT TV JER SO E R E IR
I, BOUERICBIT 2BPEDA A V¥ VICOWTIE, Biflize v~ o BRAEN & IX—HE2m T 5
[Htham) & OEBZE X TRIER b72n,

" Smith, 191.
' LLF 7V v 7 O {E S O 5] A 1% Rupert Brooke, 1914 and Other Poems with a note on the text by Michael Schmidt
(London: Penguin Books, 1999) [Z#L %,

F. Scott Fitzgerald, “Myra Meets His Family,” in The Price Was High: Fifty Uncollected Stories by F. Scott Fitzgerald, ed.
Matthew J. Bruccoli (New York: MJF Books, 1979), pp.11-32.
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TV A b ZEEO R RO SF (1916) TEZ VAN ZORE, ~ o7 5E RPER
FEHRBION TA Y] TATF K (Murads: A~ UHEHEN) | 775 4~ (Fatima : A<
ROWR) | 7 E QAT Z[M 72 braZ NaoggiibBid (86), “When that Beautiful
Chord Came True” &\ HITET = A PR EEENLLERL, V7 OFRICARLH X T “A
was Persian petter, C was sentimental, she was horribly oriental” &, H¥EETF— 7 N I 5 DT
H%, EE CIIBRBRO LI ICBFINIIC LD 7 4 T U DEHENT A OMBEEDENREND
DN, "NIADEF—TLSF TH [RKDOKE (Spirit of the Future) | 725 [HE FH#l (colony)] T
DFF R A ER LD BHIZHK DIV DH “Take those Hawaiian Songs Away” &9 F 2 N —THN 5
(95), 2—FAEELRHBAHEN (77 L1 (eukalali) | “IZERSNDINIAT Y 7D
FiEZRDDDOTH D, “eukalali” 73 “Eu-ki-wak-i-wee” &1V9 [_EOIBARLDO] "2V HE
WROFEE & HICMEEZ R LS, [ 772D METARm T4 TR/ VLV EE6EX, ~D
AT I T aEoipaRo T LWIFITHIFK DD (96), HIEDOIEM EE (1915) (T3
JHNTA EIE, BB Z SNBSS AN BID 7 Z T — D &0 ) FHO BRI -7
2, SF TIHERTZNTAZDLDODNLIRE 2 LT D, 1914FENLINGFITNT THO=
TEZEERINCAEANIUL, Bex ENTA DA AP ¥ U ~OBEERI R RSh [EEO 25 54l
WISV TWLERTFRRLNL D,

SF #19> “The Vampires Won’t Vampire for Me” T/3— 3 — & L1204 (D T 7 v 7 gt
%+ /37 (Theda Bara), A/NH - N U7 O &M LRNE, BUED LM L& B L D
BEZMEC, 2 2 CIIBRE & D YIFOH LWETF — T2k o T, BLEROWEIFEL VD E
MBI DA A% VRGIEH SN TN D ARITHERE L7y, BESHIERRYERR, S 23 e i
B 7 &1, BREGS K OBl Z B IXEEE OERE bV A X5, EHMITT S5 Theda Bara
DANFIEL B D K HIZ “Arab Death” O7 F 277 A THY . FHOA Y =2 hORE Y AT H e
WEhb, 2L T7 4T —VERIO “Downin Front” Tl HBIENITAT TN 75770
[2—F 27—/ (pony)] THHIMNHELENWHIEHTRELMEETH L ZAE THERITHEAR
IAEID (98-99), “Down in front, there lady sat../Watched me act/that’s a fact” &\ 9 FfEHIZ L > T
bEL, TOBEEOFHRAETERSND, TLTHS 74T =L TIEOWVITEEL 2S5
Lty b ZRE—] OIHDIZHEHETHNS, % LT “Good-bye, temptation...temptation,
good-bye” &\ ) FHEHEIZHNIATL O TH D, ZIUTEFBE WV I FRITH B> THEOHIRIC
R EWVD, WDIFAERRLOHIENLOERTHY | METIULY 7V XAOHR Clic H=
NTPL EVI, BwrT 4 VALNLORET N LIBIES RO TH 5,

BTy Ll (ukulele) | 20X IICELTHDIZT Y 7 O “Waikiki” &V D {EMIZEIT S “eukaleli” & DFE
SO EEELL L TS (Brooke, 26)
Yom e CERE T ER D O BRI T— RAOBITOR L & biEAaBR oL 9,
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3. BEIE TEFLMNLDIEEE)

T4 Y V=T FEIAERICEBNTES - & - ERFEER Iy 7 L LTRELZEINL T
CZLIFESEONTVD N, ZZTEHES LY AL ELEML TN, SF THHE—HD
7 4 J— L1 “Dance, Lady, Dance” 233\ T “love, love, love while you may, for the rose in the day will
wither...mine the hour ere the dawn for youth and love will soon be gone” (90) & koL 5 DL, {EHEHY
nvr ERORMHES KBS - nvr 2] OMBEDETH D, THUTHIED EE H—5
“On Dreams Alone” C “love’s own paradise near us*** can live on dreams, on dreams alone” (67) &
Wb B E T & BRI L C Nove-paradise-dream | D ERALE T HD &, EFIIMEST LK
D, FTELBAALES  FEMOMIT Nz m~ 2 AN, & D RER O AR AT R E)
TEPNDZLETE, FELLTEBLD 7 A vy Y V=TV ROBELE{MbND L ZAHT
H2Y, BBREFLELTOHEOXF XY YU TOHRT, 74y Y V=T RORY AR IOR~Y
VT4V RALTHI D B L OBE LD BEHREREO “romance” DAIINIHIT S b DTl <,
fo b TR ECll D REERE Zeih) SO ERE OORBV EFTH LD THD Z LI
EELTRERVE,

BeSPIT [EE 72035 O3 (live burial) | *&47 9 Z &3, AEOE SOBBITLET D, €
OARBEITTE 2 B2 CTHESS [PEEEE (ecstasy) | & Bl LIS BT 56D THA ™, L2ahud
EERPDEOMIEL, KEOHSLWHIHAEREZ LT, 74 vy Y V= IN FIZEBIT IO B2y
nw AL L S BETHD, TV A NCKEROE—ER O FFF % %2 TAE
(Reminiscence) | WO HMBH D, MEDOEED L LTIy 7HERKLLTHIRLZ O D2ETHD
B U7 LA THDND DT “dreams” OV R L KT “past love” “first love” “last love” D1

* = & 21F Bryant Mangum, “The Short Stories of F. Scott. Fitzgerald,” in The Cambridge Companion to F. Scott Fitzgerald [hereafter
cited as CCFSF], ed. Ruth Prigozy (Cambridge: Cambridge University Press, 2002), 59, pp.62-63. Kirk Curnutt, “F. Scott
Fitzgerald, Age Conciousness, and the Rise of American Youth Culture,” in CCFSF, pp.28-47.

! “For Fitzgerald, there was simply no climax to a story more cathartic than a sudden yearning for the lost paradise of youth.”
(Curnutt, 36). F£ 7= TSOP Ti¥ “Idon’t want to repeat my innocence. I want the pleasure of losing it again” &9 A
TV —DR = n” %) » Z)

POFREER (740 vy V=TV ROERICE T2 a~ v T 0 Y XN EA TV R THIRKSET A D) K

gel 15 CRURRERAGHR G SUEAFTERTE 7 A U 0 K 7E & o & — 2007), 127-140 LB O
Z &, “Inthe Darkest Hour” (1934) “The Count of Darkness” (1935) “The Kingdom in the Dark” (1935) “Gods of Darkness”
(1941) &5 D “modern” TZRWHH (B ICITOMR) o Ty 7 &bk & O&REI L LT
btk 9,

* Sedgwick IX v > 7 & “live burial” &\ 2 & 5 FERE L T <, Eve Kosofsky Sedgwick, The Coherence of
Gothic Conventions (New York: Methuen, Inc., 1986). 7272 L AR CTIX % — % ¢ De Quincey 7 “Language as Live
Burial” O % A RMAHRT L H 12, Bl 21E “profound affinity” @ “literal live burial” (38-39) (ZftF s 2 Lo 7%
e @ﬁﬂ%@%%%&’zmmmﬁx S,

T4 oYV T FIERICBWTIE “ecstasy” “ecstatic” “ecstatically” &\ D FEOMEANIEFICZ WV, X+
E—l 2BV THT A ¥V —D “ecstatic smile”, ¥V E—Rn=v 7 LDMBIZE T2 E V9 “ecstatic cahoots”
E T 5, 20O &1X “Ode to a Nightingale” #1A®, H[Er -~ EHRFFADOIEMITEBNT “ecstasy” N
PHETHL Z Licb#ing S,
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MECdh D, €L TINHMNER “the ashes of dead romance” &{LLTLE D bbb, Ziudk
FVESS—FE 7 7 — L @ “[ylour love inter in sepulchre” &9 —1T& bxE L TNEL 9, EHDA
AVX VOB THD, SHICEEROIIEED EE O “Other Eyes” IZB W T, lEkou~
A (all the youthful romance past) | 7% [R728M % ¥aliSE7= % (ghosts that aren’t quite dead) | & &
ZbNZLHLTENTHD (79), “haunt” T2H 0L LTIy ViDL ED R~ A
FIENDBIRZ OND RN &V ) —FRORAEFHENRBIL, EERDEDOMZED A A
X VICHRD LD THA I, FZRIERARHIC, Z2hb0ER~OREEREHZRTHO
EBWVWR D, BPNR—Y— By va s Yz U =BHEEOY g v F—Y DIEE B TZ Adonais

(1821) 48 « 493 (Z}E “Or go to Rome, which is his sepulchre/O, not of him, but of our joy, Go thou
to Rome-at once the Paradise” X\ <720 BdH D (425) *, HEE ~ v EFREMITHB O CEEITE
BERAAT Y Y THDIN, 74y VPTGV RMEB L2 —YBLOr = U =BT D2 &3
DA AV Y )OS E—RIET THHNR, ZZICHRLTRE W, £/27 Vv 7 D “The
Funeral of Youth: Threnody” (1915) {Z 673 H L CE X721, “The day that Youth had died,/There came
to his grave-side,...There stood Romance,.../Dead Innocency’s daughter, Ignorance;...Beauty was
there...Who erst the fair and living Youth did know;/All, except only Love. Love had died long ago” (46)
LWV K912 ZClE, “youth” “die” “grave” “romance” “love” 72 & il L CE @imoOF*— 4 —
LT RTHEFES N TND2, LY LTE IR, mCEROAELZECIRS 7 v Y V=T
U RIZBWT, ZIUIMEREA~OUEN 2 KRR & T2 XIS, NEO B~ > ATTHEICH Y 272
WOTH D,

vediwy
AEBIIC, PREASOHE)] ZMNT AP T, 74 vV P =I N RIIMEHRKa~ T 4>
VAL EMAOFETERESE TV 72, U, 20y v 72O THSY

25

Sedgwick IE Wuthering Heights (1847) M3 #TIZ45u T “Catherine’s ghost represents the unquiet past that has not found
its continuity with the present” & U % (Sedgewick, 99),
" Percy Bysshe Shelley, Shelley’s Poetry and Prose, selected and edited by Donald H. Reiman and Neil Fraistat (New York
and London: W + W - Norton&Company, 2002), pp. 407-427.
T vz U—ICBVWTCEEA LZOPICAYALIFEDBHOMGE THolz, IR LBE2 Ty 7 OEEER
L3 % Sedgwick D FBEIZHIERE LV, EMKNRT LI FFF TIHEEAED NN EREZR L T D,
Del Monti IZE - THIEEHOL TH D 25 5 LHROFHICE THFEL TN DD TH D, ZOZ L3 T AU B -
S 7B DT T U LD TAY% (transformation) ] & L IEI VA ML va =S Ao D
[“passing” DA&HE] (HILE TKICE A4 Ib@EE LD,
Bz V=L ORIRICIEN TR — VI XV BEELD RERFELR] 2A LTV EVIRICHELEL, ¥ =
V= [7 5 2A%—, EFIOT— XY 2« o~ IRFFBORE—] ik, WBEGF3E (Ao,
1986)pp.106-116,
Iy I DERE G I E IRCETI A 72 W 3B 21 Fred Botting, Gothic(London and New York: Routledge,
1996), Markman Ellis, The History of Gothic Fiction (Edinburgh: Edinburgh University Press, 2000), Allan Lloyd-Smith,
American Gothic Fiction: An Introduction (London: Continuum Intl. Pub. Group, 2004), Donald A. Ringe, American
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L7z, 7T E2—RIOBICS vy 7RI ARV, TV y 7 OERFERATLTLH0LE
DT SPNDbOD, R BILPONZH CTHEEICR DY, RENRHDOEFEROE
F—7ThHY, [HEE) ¥y > e —] OFEFEEFFF TH, RYDORTNLELDIT—TF AN,

“Nouveau riche” “pedigreed, of a high or petty breed...” (47) x| i b Dkk~ 72 T54H ) M
NS, EIIANT AV I - T2 7 OBERIBT TV F=nbVx A AXZEHETA
PO S NIEADT T A R= b RETHDR, 74 vV V=T PICBOTIEXIZLT
AT ABENUCE S TRD DY, REREEL VD MTIERA LR, PAEEEH 2 ICEXZ IR
T2 N OB & AdE, SCHIOIRC)N S (FFFOF 7 - vusk) B3, BRIy > 7
DFE, B, EEREL DEF—7 LIZRRDLIETHA D", HHERTEOEANATD Fi-Fiid
Hotel Della Palma D~ =% =27 U A b TH L, “AED I 2 — Y I/VLSOBRSERRIZH WO THERR
=53y 7 EF—7 %, “blue-blood melody” “medieval harmony” (ZDHE THAZHKH “On My
Ragtime Family Tree” (1913)”’, “Death slays the moon and the long dark deepens... ” & & 72 W (G#T
MR ay Yy 7 EF—7 ZHMEAZHKNTE L2 6 SE DOFT5) & #808 12 H5 < “Marching Streets”
(1919). “some lone queen in empty towers... My eyes hands/Grip at the soggy pillow... Death’s within the
house!” & fef&AT & THEZ D) ¥ “Rain Before Dawn” (1917), “Clear in the morning I can see them
sometimes:/ —Men, gods and ghosts, slim firls and graces—" &V S415 “Clay Feet” (1917). LA T
\Z# 9 “Sleep of a University” (1920), £ L CTSOP oA Y —LMAZH EDRTRLY LV &
NDE e DFHF 2 T, SATEVCHERTE DY, - AMZLITEE L TCOBHRMNTY v 7
F—7 L L TOMETH D03, FFF FUL “A Slave to Modern Improvements” T2 2—1/ 7 —23H
DOFEZRNEBRIZFRCIE - ARITH, KBOFIZ L - THEMMEI CTEONDL Z L Lo T

WML OREYER (a victim to wodern improvements) | T 5™, ZIUTHE S OMREEE W ) Bl

DOHTAIUTHEENICE DX D DBERLFFOETH DN, 1LY LR & e h 6 OHZERE,
OB T RA R BFE O OPL LD S ORFHE, HEMICHDI D,

Gothic: Introduction and Reason in Nineteenth-Century Fiction (Lexington: The University Press of Kentucky, 1982) 72 &',
AT #AgRFSE & L Ci3 Edith Burkhead, The Tale of Terror: A Study of the Gothic Romance (1921) 72 ENEFHIF Bk 5,
30 [Fyrye—] TEFyY E—BOFHAANEZICBT 58T VORI E V) EF—7 | (FilER

& LCIE “The Hotel Child” (1931) “The Guest in Room Nineteen” (1937) 72 K& D = &,

31 fEZMDPTRERIEE NI Iy 7 OREREF— 713, NEE EBRZ2 %< AT HRE 2R (a large
Mansion of many apartments)| (ZfEx 7 ¥ —Y O FiRZHE S, EEr~v o EFRE (TAVAY) Ty 7 ED
BT A b 5, IBIBHFSH3ARM Y a v« NI by LA /)L AR5 ES, John Keats, The Letters of John
Keats, ed. H. Buxton Forman, (New York: Cambridge University Press, 2011) pp. 124-131, 129.

32 Triangle Club D X =— )V [ 70 o Z OB FICERASNUIZRE F S ERTh D,

33 2 =2 — U HIVLIAOFESESIZ DWW TIE F Scott Fitzgerald, Poems: 1911-1940 (Bloomfield Hills: Bruccoli Clark,
1981) 27 7 A b & LEES ZhUcit s,

34 EMREIISI VT T = AMERSITICE N TH— /kjt&u?&ﬂﬁﬂ DL ATREZR IR & LT T LWy (48
IZDOWTIHRARD3, FFF O ZOEITC SR CHAITEHA CE 5 Th A5, mBRE [BlEH I NIZHIK D5
EOFONI 7T = A 0] (it 2008)

35 TRUG/ANGL, —HIE—EEA 2 koM, R, MR, IIEREICREL. SVMEX. s, R, ok, M
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FlAV Y 7B OMMER L LTI NOREOMEE bSO Z L RBIF BN 5", EED
F=T =073 —=F ATREC L > TRAICHDN D “trick of thieves” &9 —Hfit | Sk Ok
W [~A ZHOFRIZER S ) THOWLRD “dick” X [Fr Vb —] #7574 V—DFIZL-T
[—RZDLDON N v 7 Thole) LRAVHT I I R=y 70FETHWNEZ S®H7ZY T
H5D, SFTIHE “Ttisart” &9 HIZIWT, “stay away from phoney tricks” & ['Z25E—| 2 FBIZ
TLHHELNRHD, ZOHTIL Bruce Mcrae (1867-1927) DA HINHE L 28, MHI1X7V b Y & Z24D
THUHETHD Z Lich, BEOIAT VOV IARFE L TREE LW, £ L THi<
“Charlotte Corday” Tl&, 7 7 VAt v =R—/L - ~F— (1743-93) &R LIS+
wy ke LT (1768-93) DT EY — R, w7 —IZH-> T b o LiiFRRICALRLS T
WA A LI DLWV ) WEFERAMRICHE B SN D500, ETITRAFHEL L TR
EngT, vy ltuv T 4 VALAORERIIELAIILTEDNLINT, 74 vy V=T
RlizBWTIEH B2, TR L WS HEAMNLH & L THFILEN 5D TH S, “Ragtime
Melodrama” TIFZZ L7ZNA L HIFE L O Y kb, LI L REE=224E L DHIIZ
HEELEZWY, LTI I THLT 7T “we'll show you a trick” (95) &, <01V “trick” @
RN TE D,

5. BfEl& &%

% _VEH EE DA F— U —"TlX, “Miss I don't know” &I BEEROLME (73) OFF
TEN—DDEL 72 o> THE Y, MIZHIFKNE 2 BN TAT A TR O BIGAME, LEO"EENE
F—T L%, L AEEHO 32— A TIIAEE “when the weary town is sleeping...” & H\ >
Ed. RIFVIROVPNEERET -7 THD, Tvv 7 b LEr v ERORERIHRE L LTE
BIZH T ONHME L IFKICIERIZSE O TIEH D, 22 TREAL EOEHRE R
ETHAD,

SEICHEFI COWME A b > TR / mELREFELT 5 Lb <R3, M2 THH—mK, 2ZT
B E NI ETF—T7%2 b 5T, FHIHOFTEZXDIANMOT AT T 47 0 LWV o il
Nh, EOHEGMENGE SN AT AR TR E 20, FURERNEZ VR, 7470747 4D

%, AFERE PARCREIRT =% Ty MIHZGAAT, RHCZEE, BAKKRWEE] L) kT
EFEND, EHFRGE [ %Y A05Ee] (WF5ett, 2004), Sedgwick & AT ED 3 CREMMIZIR TV
% (Sedgwick, 9-10),

36 THTHT 4wV V=T RPRYINICAIC LI3CEE LA £ R Ofk] (“The Mystery of the Raymond
Mortgage,” 1913) T V. [FI4E Arsene Lupin =\ 5 M. V77 O Z FHEIC L@ b BV WD, #%E
@ 42 A ] (“The Dance,” 1926) 137 U — « 7 =V OB EIROD Z L L7285,

37  “Marching Streets” Tl “the tumbrils of a gold old age” &, 7 7 v A HimkOFETING#ERF R [ X ek
Ry dbDE LTEGND,

38 72&ZIEG.R. FAY UET Y v 7 % “Dark Romanticism” & €769 5, 7S5 Me Evoy BB L& SO &,
Sedgwick @ “so many things we view through the Romantic (in fact, Gothic) lense of psychoanalysis---” &\ 9 f&HT & 2
o = & (Sedgwick, vi),
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R ESELNATREL R D . ZAUTET R CIrRER) BRLWIEF—7 L7 FrU—%2kT,
ZLTCEDOEE TSOP USEEZOIERNFEZ B L Ch o & L EE/R THTH S “romantic/sentimental”
Dl b IS TP DTH D, T4DLL WERF XIS/ HBRE DI ] L) mifE
WD T D, i< bD) OiT=2bDITABOETH Y TN E BT LR TH D, ik
FEEESEDLI LN, HLIBRTH LS LRI T UXNE, 74y Y P =TF 0 RXHET
Ea—HiD 2O SF OLRE—FERITIFHIIENTVD L WNWR LD, FNROHOBTEMEEIC
BWTHNDD, WL S EHIE L T D Th D, SFTIEEHE [REks) »
CEE oz 12 [55% (hail)) U, [22—3F) OBFELNLIGHENDIEE DN, Ffbiic
DOIERIZBWTIERK L ES EWI r~ T ¢ v 7 il Gk, V7 U XA J1%,
0 OWHATICHIE T 2D Th 5,

6. IRY &EEB
“Sleep of a University” (1920) %%, 7'V A b KFAFT — 7| LT SUERIL, BOUESR
FEE [ HLE 2D F >V — « An—/L (pseudo-ancient Nassau Hall) | (XU, B, A, J¥5%
BRI Ty 7 F— 720l H T 5, “Sleep of a University “ Tl “the college slumbers in a
fatuous dream poem” (92) L9 —3(H, HARLZBENLTE L TOIAY v 7 b EICEIGAAT,
Roz MEERBO0HEE) | LOoRT 28V Uy 70Ty rinldToL57, R L&
WZOWTOAEZRL TS, £HZL 1805520 LW ORI, 72 & X3 Tender Is the
Night DL OFTLLE 72 5 72 % — Y D “Ode to a Nightingale” (1819) 23, '§ HH% —4T “a drowsy
numbness” & AR E D HAKITIZI VT “Do I wake or sleep?” &2 K D1z, HEr~ U EFRITBT
LEBERAATY Y ThD, 74 v YV =TV ROBEZNITS HIZHEA T, OLOBEHEMIC
BOWTHEFICALND L) THH=IRK /B LW I ERA~ODRNY 2R LTV, B
LIXZOHE, BRERNA ATy U EBEPEELTEBY, TUE, BEOEIUERTIESH H M
“Obit on Parnassus” (1937) T% “poor Poe” & & & iu, MR BB K D “The Raven”

DEFRHYOFHEY A F~OWHF 4 2B L THEENTZ, 714 vV ¥ =TV RO Poe ~DFLHK
EHEETH LD THA S,

=R/ B L WO ERT- & 2/ — N7 v 71255 #F “One Southern Girl” (VAR
FE) I2A SN A, “lolling down” “lazy thyme” “dream of summer” ZDFEBICHHA LN TH D, #,
LTI DRKOER) 128\ T, “Sally Carol gazed down sleepily... the sleepy old side” (51) “... those
damn southerners, they’re sort of—sort of degenerates... they ve lived so long down there with all the

colored people that they 've gotten laze and shiftless... true type of Aristocrat... he wasn’t an aristocrat at

39

F. Scott Fitzgerald, “The Ice Palace,” in The Short Stories of F. Scott Fitzgerald, ed. Matthew J. Bruccoli (New York:
Scribner Paperback Fiction, 1995), pp. 259-272. BIHIXZ D7 7 A MI#Lb,
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» <

all=just the son of a northern carpetbagger...” “ ‘hate to move,” sighed Sally Carol lazily, ‘but I reckon so’”
(62-3,69) 72 L OFEMIC, I ZIEEIIIEE TH DY,

ERE 2R, ANE AR O L) ZRE RIS, A & 70 h O HIZE S U CREIC B T e
Fr, Ay I OREMNEF T THLIMEOEZH T 7 ) 2—a e T4y YV =T/ FD
1919 F TOEMBEC R TE R, ThoMNAT [EE] 12X 7 v a—hicfTbhTng
TLICETITELS, LLZOWMBELBRERIIELICLT IREEZHS) E2AETEMKYIA
I (7247 THDHEZIAHIZ, EXY - A2 v 7O “modemity” DR TE D EWVZ &
IO XN LD LHITITESRNE NI HT, =270 d0b L/, SFT
ITEBENDFE L DD, 2 AT a2a—LERHNTPL V| BITE, HFELLOooDAX LT =)L
DR FEOIRLE DS ——lh & WOLDRIEILT & 2 — 1 OIER O TSOP EXIERORHETH & 27
MHELNDLRITE, 7oA 7 =Ei%E, EHE L TAELRENHRATE D, MR LHEET
LPHERFEIHE SN TNWDL DO TH D,

BEhYI
SF OKRHM D “Good-bye, temptation...temptation, good-bye” & WO FHHETH HA, T ZITR
SNDOTER (BR) LW IOBRIHT B> THEOMFICTREDL LW WhITAEESRBLD

HZENLOERTHY | ZHIRHSTITEEMNICY 7 ) X0 Tz = L T Ln
I, RRUTAVARLEDORPESRO T D, RERTOEZTDOMRED Z LIXEBEMIC %
] THOOAZRPLMIEIND Z LHRnD, R RIT T ZIX, Ty 73 “safety
with undying” L o7z & 972" TRIEOF X | LWV I LRIFRFE SN Z 720, “ecstasy” OPEIREE
WD ETHEENLRW/FEELRNE NI DR, BEL = ALMEET 4 vV TV RO, CH
FEa—ROZOEHO, owrTF 4V RLAOTEEL WL LS, SO R A S 9
(TSOP DENATAEY —JAICE 2 1) B—MHoa~ 2 EFLZH [FR—X (pose)] & HHEDD,

FBILD T VAT 4 v 7 I SN TEORAHEICHUD R, Jibenhb 2%, mEOERD
BEEIC L DBEIEAFREE 5D ThH 5D, ik FEREOr~< 2 (B b bz X
9. ARRBHICMNIZE—F— - RUDOWEE [E—F—Lv=0T 4] 12T TxT7—F g
fEANE - 1XH & (“the Neverland was all make-believe”) | (41) & WO REAH 5, FEO 255
My Eix, M~ ERAOEREE AR LD, HRICHEEVRITD VT Y XLRDOTHD,

W SF ®DF A &, The Captured Shadow(1912), Assorted Spirits (1914) ZE DY > k « R—/LE (1911—14) DBk
AR

UOHART A B SUFRHEECER20114E6 A Bl Bt (EE - %5 ) %K [IRE~——A Streetcar Named Desire &
Who's Afraid of Virginia Woolf? |28\ €4 « A w7 | (201146250, REMEFRHAR T ZHF v /3 R) I
BWTHEL (TRHE) (2, 19MRHARAEEDO N Z 2 bu 7 4 TR ERTHAERFEN S 2220 0D L 2
AT, B =ZLUBED I v 7 OFEE R

“ Rupert Brooke, “Safety” in 1914 (1915).
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* ARRIZ20124F6 H30H HART A U A SCHR A6 A Bl st (7)) (BB =1
FX U RR) T RR [Ty Y V=TV REBI 2~y T AV ANETY YT F)
HIBSCIRAL R T DO ER A~ O] IDINETIEZT 272 b O TH B,



