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Dramaturgy of Colley Cibber’s Richard III: How Ann is wooed

Takayuki YAMATO

Abstract

The aim of this paper is to clarify how Colley Cibber (1671-1757) adopted the wooing scene in his
Richard 11, fitting for the tastes of the audience in the early 18" century.

The comparisons between Cibber’s and Shakespeare’s versions of Richard IIT have been often made so
far. But there are few which explain differences of both texts, by relating to the theatrical circumstances in
the early 18" century. So, this paper tries to make clear both the background reasons for the adaptation and
the dramatic effects, focusing on, for example, the decrease of the quantity of Ann’s lines and her long
speeches, the cut of her spitting at Richard; the newly introduced episode of the Dame of Ephesus, the asides
of Richard, Lord Stanley and Tressell, and Ann; and the tears of Richard which are much more emphasized
than in Shakespeare. By doing so, we point out that the structure of the Theatre Royal and moral reformation
movement in those days functioned as important factors behind Cibber’s version, and we make sure that
Cibber, by intensifying Richard’s tears as proof of his repentance while weakening Ann’s anger, succeeded
in naturalizing the way in which Ann is wooed quite easily.

Cibber’s wooing scene can be said to be ‘pseudo-sentimental’, since Richard succeeded in obtaining
Ann’s pity, by shedding his false tears. In the 18" century, the rising age of English novels, the genre of sen-
timental novels became popular. It is safely said that Cibber rewrote Shakespeare’s Richard II1, grasping the
tastes of the audience at the beginning of the 18" century, that is, the great favor for sentimental scenes.
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OO0DOO0O00O00O00O0O0O (Samuel Sandford, /7. 1699) OO0 O OOO0ODOOODOOOOOOOO
goodoooooo, booooooooooooo oooUdg, Dooooooooooog
gooooboobooooogoodoo, oobooooo, UobooboobooDboo
000 (Lincoln’s Inn Fields) 00 0000000000000 00, 00000170900
000, 0booooooooooooodoooooooooooooo, oo onooQg
00000000 0O0OD 000D (‘The Preface’) OO O OODOOOO, ODODOOODOOO
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gooodoooooooooooooooooooog, booooooooooooog
o0, booooooOoooooogooo0gooooogobooggooboogooboog,
ooooobooboooooOooogoboLooOoOo, booboooboooobDooobooDboo
oooo, Dooooooo, boboooo0ooOoUooDoooDoooooooooooon,
The Grub Street Journal (17340 100310) O, OOD0OO0OOODOOOOODOODOODOOODO
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O0000000000000 (“he looks like a pickpocket, with his shrugs and grimaces, that has
more a design on her purse than her heart,”) DO O 00000
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' 0000 (dn Apology, pp. 275-276) 00U, 0000000000000 00O0O0OOOOOOOOOOO

0000000000000 00, Viator & Burling (328-329) OO0

° Richard Hindry Barker (38) 0000000 OO0, 0000, 0000000000000 0O0OOOOOO
00000 (SirJohn Vanbrugh, 1664-1726) OO0 00000000000 O0ODOOOO0OOODOO 0OOO (4n
Apology, pp. 139-140) OO OOOODO

"Qgoooo, 0o, OO0, 00, 00000000 (“the Manners, Sentiments, Passions, and Diction”) 00 0O
0000000000oo0oooododo Brian Vitkers (11, 228); Scott Colley (19) OO0
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ooooobbo pbooobogooboooooo0ooo00, DoboobooobooDboo
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93) JOO0ODOOODOOODbOOO0DbOO, boOooOO0OooOOoooOOoooOoooooOOOOo
oooodoooooooooooooodoogooooooo, boooooooooog
000000, 19540 000 John Dover Wilson [0 The New Shakespeare (xlviii-xlix) 0O 0O OO
ooooobooboooooboooogooooooooo0oooOo, boopooooboooboo
O0000O0D0O00O0oOoDOn0D 1990000000 Janis Lull OO The New Cambridge
Shakespeare (24-25) 0000000 O0OOOO0DDOO, 19810000000 Anthony Hammond
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goooooo0oboOo0goOoooOoUoboOooO0oboooOoobooD OO0, bobooboooOo
oooooboobooooboooog, boooooo0oooooboooobDooobooDboo
00l odboooooOooooooooooooooooooDoo0, ooopoooooooog
0000 0000000000000 000000D0O000 (“it seems hardly worth the space to
detail the changes Cibber made, or the various burglaries from other Shakespearean texts he imported
into his Richard. Tts general characteristics are swiftly identified. Pathos is, predictably, increased: the
murder of the princes occurs on-stage, so that we may have a good cry at their expense; motivation is
constantly made explicit; Cibber is like a bad lecturer, constantly over-explaining and repeating himself
for fear of being misunderstood”) (69) 00 O OO OOOOOO0 O0O0O0OOO, Scott Colley,
Richard’s Himself Again: A Stage History of “Richard III” (New York: Greenwood, 1992) 00 00 O
O @obobz22-30) ooooooobooooooooobo, boboo, oobobooboooo
00000d0ooO0oooooooooooooooooon

gooo, booobooboooogoobo, Oobdob0 pbbObgooooo oo, oooo
ooooooboooooobogoo, oooooooooooooooboooobo oD, oboo

* Viator & Burling (331) 000 0000, 000000000000 OD0O0OOOOO, 000000 OOO
(Lacy Ryan, ¢. 1694-1760) 000000000000

‘1822000 00000000000000D0DOOO0DOO0O0OOOO, D000DD0O0O0DO0O0000000000
00000000000000000 Janis Lull (26), 0000 (33-35) OO0
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0000000000008720, 00012300, 00000000 021740000000
00000040.1000570000" 0000000000000000000000000
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00000000058800025.600000
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0000000000000000000, 0000000000000000000000
0000000000000000000000, 0000000000000000000
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00000000000000, 000000000000000000000000000
000, 000000000000000000000(000, 000000000000
0000000000000003900000000000, 00000000000000
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0000000, 000000000000000000000000000000000
000000000, 00000000000000000000000000000000

000000000000, Janis Lull 0O The New Cambridge Shakespeare 00000 0000, 00000
Jooo, 0oooobDO00dDbOO0oO0oDO00D oD, JoD0odoDbOO0o0oDO0O0DbOOoooDoOoooOg, oo
Joooooooooooo

"00000000, Sandra Clark O O Shakespeare Made Fit 0 0 0 0 Richard IIOO 000 OOODO, ODODO
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gooodpooo0ooOooooooooodoooooooooooDoo0, ooooooog
oooooboboooocoooooog, EIDDDDDDDDI]DDDDDDD[IID]DDDDDDDDD
ooooobooboooooooogooooooooo0ooooobD, Dboooboooboo
gooooodoOoooooooDdooOoooU0, D000 oo oDUOooUooDOooDooooog
goooooooboogoobooobOogboo4goobL, bogbooboogooogogboog,
ooooobooboooooooogobooooo0oooO0, booboobDoooboooboo
000, 00Do00000o0oooooooooooooogooo

goooobooobooOo, boboooooOooooOooOU0bOooO00ooO0oobOOooDooo o
ooooooboobooooogooogobooooooooooooooboooobDooobooo, o
godoooooooboodgooooooooogoooboooooooooo, bogoooog,
gobooOobo0oOooOooogoogbooooooogooooooooooon

oo, obooooobooooooogoogooooboLoooooooboooobooo, o
oo0oodoo0, Dooodoogdoodooooodoooooooooooooooo

DDD,DDDDDDDDDD, gooooooooooooooDOObOOODbOObO, Doooooo
00, 000000, O000000O00000% (“Scene draws and discovers Lady ANN in
Mourning, Lord STANLEY, TRESSELL, Guards and Bearers, with King HENRY’s Body™) 0 0O O
goooooo, ooobooboo, booooooobooooOoUooooboboboboogogooo
ooooobooboooooooooooooo0ooooobO, oDbooboooboooboo
oooooooooooo, ooodoo, oogoodooooooooooooooog
goooooodobo, bogoboogoooogoooogoboog, boboogboog,

“Joo00o00o0, Doooo0oUo00Do0o0Uo000 (ooo, Dooo, oooo, Dooo,
0000) 000000000000000
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But see, my Love appears: Look where she shines,
Darting pale Lusture, like the Silver Moon
Through her dark Veil of Rainy sorrow:

So mourn’d the Dame of Ephesus her Love,

And thus the Soldier arm’d with Resolution

Told his soft tale, and was a thriving Woer.

"Tis true, my Form perhaps, will little move her,
But I’ve a Tongue shall wheadle with the Devil.
Yet hold; She mourns the Man whom I have kill’d:
First, let her sorrows take some vent [] Stand here;
I’1l take her passion in its wain, and turn

This storm of grief to gentle drops of pity

For his Repentant Murder. ] (He retires) (54-66)

oo, oooo, DI:IDDEIDDDEID ooboooooooooon
ooboooboooboooooooog

ooboooboobbo, booooooooooo

ooooOo, oobooooooo, booooooo
ooboooboo, coboooooood

uobooobooobooobo, oooooooooooo

ooo0o, boooboooooooooooooooooooo

o0, oobooboooboooooooooo

oo, obodbooboooooobooboobbooboboooooooo
oooog, DDDDDDEDDDDDDDDDDDDD7DDDDDDDDDD
oobooobooboooboooooobn,

oobooobo, boobooobooobooon
ooooooooooooooono — (Coooooooooo)

ooboog, boboboooooooooboboobooooboooooooooooooooooo
oooooboboooooooooog, ooooooooooooboooobooooboooDboo
ooobooobo, boooboooboooboooooooooooooboobooboono, oooboo
oooooboooooooboooboobooooooobooobooo, oo, obooboo
oooooob, oo, ooogooogoo

DDDDDDD?HEE O0obOoooboooboobOoooon, Sandra Clack O OO 00O

0o, i00000o 0o booooooooog, coooooobboboboboboboooooo
(Gaius Petronius, d. 66 A.D.) O 00000000 (Sawricon) O111-120000000000
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0, 00000%0000000000000000000000D000D000D00O00O0O0
00000, 0000000000000 00000000O00D0 0000000 00
DDDDDDDDDDDDDDD o0, ooboobobo, boobooobooooooooooobooon
ooboobooobooooooooooboooobooobooboon
ooooooooboooooboooooD, bobooooooboobooboo, obobo
ooboooobooboooobooobooobooooo, o000 poobooboboboboooboo
oobooboboooboooooooooooooooooooooooOo, boobooboo
oooooboooooooooo, boooooooooooobooooboooobooDboo
ooboooboboobooobo, ooboooooooooooooooo oo, ooboooboo
ooboooooooooo, cobboooooooboboooooooboooobooo, Obboo
ooooooboo, ifoobooobtooobooooooooooboobooboooooooooog,
o0oo0oo0O0b0o bbb 0 oo ooobOoboboooooboboooooooooooo
oooooodoooboog, boboooboooobooooobboooooooooo, 0o
ooooobobooooooobooooooooooooooo, oobooobooobooDboo
oooboooboobo, booboooboooooo, oooooobooboboooobooooboo
oobooboobooooboooogo, ocgboooboobooooooooooo

BRAZDEHISNDT

ooooboooooboooooboooooboLoooobooooooooooooooooog,
oobooobobooboooboooboooooo oo, boooooobooboboooobooooboo
oobooo, boboooooooooooooooooOoooOoOo, bobobOoobOOoOoDboo
oooooboooooooon

ANN: ‘Hung be the Heavens with black, yield day to night,
‘Comets importing change of Times and States,
‘Brandish your fiery Tresses in the Sky,

‘And with ’em scourge the bad revolting Stars
‘That have consented to King Henry’s death:
O be Accust the Hand that shed this Blood;
Accurst the Head that had the Heart to do it,
More direful hap betide that hated Wretch

Than I can wish to Wolves, to Spiders, Toads,

" Sandra Clark (520) OO0
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Or any creeping venom’d thing that lives:

If ever he have Wife, let her be made

‘More miserable by the Life of him,

‘Than I am now by Edward’s death and thine.
RICHARD: Poor Girl! What pains she takes to curse her self? (A4side)
ANN: [f'ever he have Child Abortive be it,

Prodigious and Untimely brought to Light,

‘Whose hideous Form, whose most unnatural Aspect

May fright the hopeful Mother at her view,

And that be Heir to his unhappiness.

‘Now on, to Chertsey with your sacred Load.

(RICHARD comes forward) (2.1.67-86)"

00 [booOoobOOoobOoO0, ooboobooooooooo
tboooooboobooboboobooooog,
tboooooooooooooooooa,
toboooooooooo, oooooboooobooooo
tboooooboboobooboooooo
oo, ooooooooo, ooooooon
oooooooooooooooooon, oooooooo
o, o0, o0o0oooo,

oo, ooooooooooooooooooog

ooooooo, oooooooooooooooooon
ooooooooooooooooooon, oood
tbooooobobooboooboooooog

tgboooooo, oooooooooboooDbOo, boobobooboboooogo

ooooo (@oO) boooooooooobooooo, oobobobooooo

ooboogo

00 Oooooooooooooooooooooon,

ooooo, ooooooooooooooooonnn
oooooooon, ooooooooo

‘000000, 0ODO00D0D0O00, O00D0O0O0DO0O0, O0D0O0D0D0O0O0D0O0O0DO0O0DOOOODOOO
0O000o000000 000000000000 00 0000 (‘The Preface’) OOOOOOOOOOOO,
pgooooooooooooooooOoOooOoOoO0oooooooOoOOoOoOooOoooooobObObobOoOooo
goooooooooooooooooooooOoooooooooooooooobOoooooooon,
0000000000000 00000 (“I have caused those entirely Shakespeare’s to be printed in this italic char-
acter; and those lines with the mark () before ’em, are generally his thoughts, in the best dress I could afford ’em: What
is not so marked, or in a different character is entirely my own.”) OO0 000000 O0O0OO, OOO0OOOOO
0oo, 0000ooooooooooooo
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000, 00000000, 000000000000000
(0O00D0O0O0O0OO0O0D)

gboob0Oo fobobobobo o, obboboboooUobOobOobDOoobooboboobooo
gboboooooboobobooooooboboooooboboboooobobLoobDon
gooo, booboobo, lboobooboboobbooboobOooboobooo
gobobooooobobobooooobobuo, booobobobDoobooboboobooo
g3200000000b, sgooobobobouooooboboboooooo oo, 0bOoo
goboboooooboobobooodbobgoooooobOobooDooo, boooooo
gbobooooobooboboooorbobobooooobobobobo, obbobooobooo
gbooooooooooo

oo, joboobooobouooobo, ooboobUoobUooboUobOoUobooobooo g
gbobooooobobobooooboboboobo, bbobobooobooboboobooo
gboboooooboboboooobobobooooboboboooobobLoobDon
000 ——The New Shakespeare (xlix) 000000000000 0O0OO0—OOOOODOO
gobobooooooo, oboooooo, DDDDDDDDD]DDDDDDDDD ooooon
gbooobooooo, obobooooboboboooobobobooooboboobooon
oooogo, obobobogooooboboooooUobo, bobooooboooooo
gbobooooobooboboooorbobobooooobobobDooboobo, obooo
gobobooooooobobooooboboboooob, bobooooboob, 0DOoo
o00ob0o0oO0o0oo0obobOoooooobuobooobooooo

goooooboobobobooooobobooooboobobobooooob, booo
gbobooooobooboboooobobo, ooooboboboobooboboobooon
gooooooo, ob, boboDo0oU0oU0bUobobODOobOU0oU0Ub0U0 poboboboooboboo
goooooobooo, boob, tOboboooboobooboobooboobooo
gboboooooboboboooobobobobo, oboboboobooboboobooo
goooooooboobo, JoooboboooooobobooDooOooboooooo
goboooooobobobo, ooobobuoboo, bobobobDoobooboboobooo
gooooo, oboboboooobobobooooboboboooobo, oooo
gbdooooobobOobooooobUobobooooobUobOooDooOoUbooobDOoo
gboooooob, bobooooboboboooboobobobooooo

go, ooooooooob, oobooboooooo, boopoooooooooooo
oooooo,0ooooooon0 Looooooopooooooooooooonn,o oo
goobboooobooobobboobobbooobobbooobobbooobobbOooo
o, dbooooobooboboboo, bobobobooooboobooboooooboobon
o0, boo0oobob0obooooobobgoooooobobooooo, boooooo
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oooobooooooooo, bobooobooo0o oobboooboooo, bbooobooogo
(“More miserable by the death of him”) (1.2.27) O, (JOOO, 00000 OOO0O pOOO
Ooo00oooooooo00ooooobobo0oOoooonD (fAnd be thy wife...More mis-
erable made by the life of thee” (4.1.75-76) 0O O O0ODOO,) O0ODOODOOO, OODOOOO
ooooooob, bobooooooobooboo booobooo, oobooooboboo
ooooooooooobo, ooooooooboooobooooooobooobooobooboooooo
oobooobooobooo, oooobobooboooobooooooooboooooooooo
oobO, obooooooooooooooo, ooooooD toboboobooobooboo
oo

fLytEILERS D) —E

gooooob, obooboooboooobo, ooooooobooooooooooboooon
ooooobobooooooobooooooooooooooooooboooboooD, Oboo
oobooboboobooobooobooooooooo, boooooobooboboooobooooboo
oobooooo

ooooobooooobo, boooooooooooboooooooooosooon
ooobooobooboo, booboooooooo, boooooobooboobooooboooobooo
ooboooooooooooboooo, boooooooooooooboobobOoOo, ooboo
ooboooboboobooooobooooooooooooooooooobooobooooboooDoo
oooooooo

goooooboooobooobooobooooooooooooo, boboooo, boooo
ooooooooboooobooooobboooobobooooobooooobboooooboog,
ooboooooooooooo

ANN: Wou'd they were Basilisks to strike thee dead.
RICHARD: I wou’d they were, that I might die at once,
For now they kill me with a living death,
Darting with cruel aim Despair and Love;
I never sued to Friend or Enemy,
My Tongue could never learn sweet smoothing Words,
But now thy Beauty is propos’d my Fee
My proud Heart sues, and prompts my Tongue to speak.
ANN: Is there a Tongue on Earth can speak for thee?
Why dost thou Court my hate?
TRESSELL: Where will this end? She frowns upon him yet.

o . (Aside)
STANLEY: But yet she hears him in her frowns; I fear him. (158-169)
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oo0ooo0 gogooooo, oooooooooooooooooooooonoon
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ooooooooooooooooooooooooooooooonn,
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gbooooooooooooooaoo
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oo, oboboobooooooooooboooboooboobooboooooooon

ooooooooooooboooboooobooo, obboooboooooooooooon,
oobooobobooboooboooboooooooooooooooobooboboooobooooDooo
odo

TRESSELL: By Heaven she wants the heart to bid him do’t.

STANLEY: What think you now, Sir?

TRESSELL: I'm struck! I scarce can credit what I see.

STANLEY: Why, you see --- A Woman.

TRESSELL: When future Chronicles shall speak of this
They will be thought Romance, not History. (199-204)

(4side)

ooooo (o) booooooob, boooooooooboOooooooboo
ocooooo (o) oo, oooooooogooooo

ocooog (@oO) ooooopooooOb boooooooooooooooooo
oooooo (o) obooo—0o00, ooooo
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ANN: What shall I say or do? Direct me Heven;
When stones weep sure the tears are natural,
. . (Aside)
And Heaven it self instructs us to forgive,

When they do flow from a sincere Repentance. (178-180)
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And I might still persist (so stubborn is

My Temper) to rejoice at what I’ve done,
But that thy powerful Eyes (as roaring Seas
Obey the changes of the Moon) have turn’d
My Heart, and made it flow with Penitence.

(She lets fall the Sword) (184-188)

000000 (00000000000),
0000000000000000000
0000000000000 (000000
000000000000) 0000000,
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Dash not the tears of Penitence away.

I ask but leave t” indulge my cold despair: (208-209)

oobooobooboooboooood
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They are not to be forgiven: No, not even

Penitence can atone ‘em. O misery

Of Thought! That strikes me with at once Repentance
And Despair; tho’ unpardon’d, yield me pity. (215-218)
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