Novelized Journal & L C®» The Marble Faun*
2 I H H

The Marble Faun, A Novelized Journal?

Takahiro KAMOGAWA

HERLISE The Marble Faun B 3 2 HF2 55 <, —O/N3iE, BrOERERLBEA NS, B
(% a literary whole & LT, FHi+ 5% 2ME DRI W T &, BRICEFEOFIHEL, “save” L
ESEVIOIMITEE LV, AL, ZhbDORZDOKIMAE, HLKE VELEHIhTERL, fF
FD L —ATLHERRP, BRI 7 m o, b, EEBRMOKIESE <« DR, BIHEOCEZNTHY, TO/h
ik, ZThIUFTo Hawthorne DL KESIRBT T 5, BRCHBEMHERHLTH o IO
bhd, ChETLIERBPREPRSEA 2V — (r—=) 2, NBOERL LT, BEERENRYE
SLEMINEARD, Fhnt TAROBBIREC kTS Ty o, %37 vy —of
T, X GEBEEAFHCRGT 2 ) A0 FEHER wksid 3 Daxy oF#E, LW IBMr <R
DT, fFRD7 7> a VERBET8#E LT, RIFRELTORIELLR, TS OFD
BR L BENFEFC—BEBAYDT 7~ a v ERPIE, FREFAUEEIZESLDELT—HL
Bhich ote, ARIEZOSCE LT, FHTORDIFRIEIE LT, hbo locale il
JGEDA—ARY T 4 ThE 2B LT, ZD/NSix novel of place, it ThSibIhicy v+ —F
/Ly (novelized journal) & LT, BiHMEL L5 LW RATH 5,

4 AT, BEROFEML, ZONRERI LIBEEIEELVWET, —HLTWS, Y KL,
ML, FOFEROBEHR I TRARI, P RNEZS\, LS LSMFTg i Conclusion 3%
T ED D - LR 722, ¥ ThTH RLFEh, BL{FtEhk, HHIXZLD “hazy” /g

* 1975411 B8 H M

1) @l % ¥ Henry James, Nathaniel Hawthorne (Ithaca, N. Y.: Cornell Univ. Press, 1956), p. 134.
Hyatt H. Waggoner, Hawthorne : A Critical Study, rev. ed. (Cambridge, Mass.: Harvard Univ.
Press, 1963), p. 211.

2)  Cf. Hawthorne to Smith, Elder & Co., dated 7 March 1860. Quoted in the “Introduction” to The
Centenary Edition of the Works of Nathaniel Hawthorne, Vol. IV, The Marble Faun : or, the Romance
of Monte Beni, ed. by William Charvat, et al. (Columbus, Ohio: Ohio State Univ. Press, 1968),
p. xx. MTFadtiz MF LB,

3) BRI b DX Kunickerbocker Magazine, Vol. LVI (July, 1860) (=& - 74D “The Marble Faun :
Completed” LT B w57 4T, SRR TID/PNHRBITTLETHDHZ LEHB L, ZOHIT
J. Donald Crowley, ed., Hawthorne : the Critical Heritage (London: Routledge & Kegan Paul,
1970), pp. 333-35. —HBHEI LT\ 5,



2 Novelized Journal & ULC® The Marble Faun

77w a VEARNHELD - 7h, “the vivid truthfulness of its description of Italian life, man-
ners, and scenery” ¥ #EW, £ &) —DFELL f*—’?ﬁkuu%%ﬁ hic, MHOBECECEER
NTWBT7 2V HAANCE ST, TOELWA 2 ) —DRHDEL HIEREhAFHIE, BRI
& Arcadia o A Donatello »#> H%?‘:ﬂuﬁﬂb%ﬁk Bz, = o/hgia B “a record of
a tour in Italy”® X% “a guide to Rome”® & LT%, HHELAT 2 D& LT, PEL 7
20 H KNFBIL, BHE ZONFOMFIEL = 212k 5T, “the dust of modern Rome is some-
thing more than the background, and ... its hoary monuments each play their part” ? * Ji&
U, Postscript #ff 1 EME =RIZ KA L L, b3 Tauchnitz I (1860) — & T 0
EXGE D, E ST BEE R LARBR LI b O—D AT, AT TELPNHAPOBFAHR Wi E
BExHOHT T 5 2 ETRBINTHLT, RExERL, Houghton, Mifflin o photogré?ure
xo%(w%)o&%m,i®¢%ﬁfﬁ~vmﬁot_&@%5 Xm**5aL1m6JKﬁ
&) “the intellectual equipment” ® t L’C H‘?\h%é’t’m oz <‘: R LTWL Z> 4t fte
o, TOX5REMHEEL LN, FRIETECKT 5 HS LVEAORR & L,g@¢
&®gm®bwk&Lf@&ﬁﬁ%ot_&ﬁﬁﬁfﬁoto%L %) guide book &1L Tz
®$ﬁ#ﬁlhbhtukm é<®%¥%h&u5bwf%k#oto

B % < O RFBITIRHS AT Zol([l( The Marble Faun 01%@?@“%?‘“&&%1 e
4 &2V — s 'Cf%tﬁf'ﬁkmf)fl, 5, Hawthorne 12,1857 ’Tig &E%@%ELI o'C*%’o &ﬁ@
it Liverpool HEOHAHER, MhCEECTH-ka— =, SHATEFLLS L Lo, fﬁ
GECBAALRT, RoLBELIRrY P vERED, KD L5 AT, Z OBIL, A4 0DFF
B2 54 L pocket diary ¥ offic, EECHE »T LK 7fHEIC - 7 notebook % % < %
b, 1A6H~Y LEIJ%?ZJ LR, FMc Journal DIRARIEDI, =D journal |% 1859$ 5
AHCEECRES % T, &4 Una OF& (=7 V%) 73 E< EE 'C Journal @iw‘tcﬁsof’

4) Edwm Percy Whipple, “Nathamel Hawthorne,” The Recognition of Nathaniel Hawthorne, ed.. B.
Bernard Cohen (Ann Arbor: Univ. of Michigan Press, 1969), p. 88.

5) Whipple, Loc. cit. ‘

6) HikRtt Ticknor & Fields 3 Boston Daily Evening Transcript 1z 1860@4 A28 ElL)\[SéJ"‘ EEH L,
Z 0/Ngt% Charles Eliot Norton o Notes of Travel and Study.in. Italy B 0% George Hillard o Six
Months in Italy L 3-N-T “the best guide books to Italy” R+, “It is worth all the guide books

" we ever met with, as regards the gems of Italian art, the: characteristic features of Roman
edifices, ‘and the atmosphere of Roman life.” » The Times.:[London}: @%@FO——?‘B%@IFE LTw
5,

7) The Times [London], 7 April 1860, p. 5. h@g?@—%ﬁﬂi Hawthorne : the Crztzcal Herztage p’ﬁ

- BXThTw5b, (pp. 328-32.) ‘

8)~ James, Hawthorne, p. 131. : N

9) Pocket diary (2B 7E 1858 £ D 4 DAY Univ. of California (Berkeley) berary 1z, - 1859 E D/ H
New York Public Library (Berg Collection) iz T\ >3, :



Do

v

7y

'.

moJi s (Wr7Efe®E &8 27 ) 3

3y ARLTOMMEEERWT, AL 2, 3HER, ToHifidbh, £RT7MH Y CRAK,
H& s A, RELCEY, FRIEI, Mo fTHEFROWTOF LWHES, EARNKHSR
PREYELTHLDOT, READOHEHELTHE I T35, Hawthorne 7322>T &k A Horatio
Bridge i 7o fn <, 1 after-thought #/n% 3, BRI $HICEZ % H 7\ T, “peculiarities”
CRTHMEARIRY 72> a VER-SDTH B,

Hawthorne 23D iATEE () #XHEMCFIATHERE F - Tz L1XBILHNAT, Bk
EffETRe, fEolRE Ticknor s T <, EETO journal 23 TH57%, BRELTWDHZ &
ZHDETVS P r—<E L LES, BRRERO K TE TN LS EE 5T, £DHZ % note-
book ©wEED iz, WAYUH, o journal A/ NFHOMCLEMCHAL LS &, FOBREFHAK
BRUA2ERCH 2T NULRGD, s ) BURlc 2o EREZE#R LI L 5> Th %, 1858
£ 4 A 22 Hizgihi- Capitol »%478E < Praxiteles ® 7 4+ — v % BT, “a story, with all
sorts of fun and pathos in it”1® 2E Z L2 Evwo%, 1EME T v B L little
Romance % #< & &%, HHELEIESDOT) L - T, ZoBezo AEOHKT & FHAC note-
book IZEEER L7z, 1 Z DEHEBI B2 Z @ journal 2VNBRICFIAI R D Z LR BEHRLTWD, X
Centenary kg Marble Faun % 5$hT\~% X 5ic, Hawthorne 13 & @ fTDBEBL/NICE D A
h5ER%, KA Fields 55ic 8% T H 5, 19 Fields 1255 C 1 = O F4F, RO pocket diary ic
X% &, The Marble Faun o rough draft |3, 18584510 Bicha % v, 1® 41 F 30 Hie5E

10) Englzsh Notebooks D%, %—-%g L, =, p_L], =, t;’%&;ﬂ\:k Plerpont Morgan L1brary iz,
=%, New York Public Library (Berg Collection) |z, £87# #%:3 Henry E. Huntington Library
CEZhEhFTEE hT\w5, Yale ® Norman Holmes Pearson ##%2% Randall Stewart & American
Notebooks <2 English Notebooks = {ff~>C, “French and Italian Notebooks” #{R& (1941), BT
TEEfPTHS, EH X OMEHr, L3 XNEMchs Hawthorne HHDFRICHic» e Rk
LBB20 bz, HKRFORPREFOBHED typescript X ERTF S -7z Pearson #
BB T 5, RBOBBPCHBORROIMICEL, BOBLACTEh TS, ThETO
B LigEY L LT 5 Litie, TEBE B VBL LT B,) 201 2 ) —fEf71%x Mrs. Hawthorne
Z X »C, Passages from the French and Italian Notebooks (LAF Passages g;m%,,a) s LT 187 147
T3 ntehy, flid Notebooks FfERADIRES S DBV E L ED LI B 5k, The Marble Faun

CHRE NI BRI TV 3D T, Kmf@?f&*ﬁbfh%% @&ﬂ%@% h%ﬂmtt
PN/ Lichs o e,

11) Hawthorne to Bridge, dated 3 May .1843. -Quoted in Bridge; Personal Recollectzons of Nathaniel
Hawthorne (1893 ; rpt. ‘New York : Haskell House, 1968), pp. 91-95.

12) Hawthorne to Ticknor, dated 1 August 1855, and 23 May 1856. Letters of Hawthorne to Williani
D. Ticknor 1851—1864 (1910, rpt.. ‘Washington; D. C.: NCR Microcard Editions,-1972), I, 100-101
& 1,15, S

13) “The French and Italian Notebooks” III, 88 (FF&. LI F NB L B&3). Quoted: in MF, p. xxi.

14) NB, IV, 13-15. .

15) Hawthorne to Fields, dated 3 September 1858. Quoted in MF p xxii.

16) Pocket diary ¢ 25 October 1858 @ entry & e <Y ARE XD, & Hb, MF Tix 17 July o
MCr< v 20D rough draft #14d7c) L BB FHEESTWBH, TOTDDSDHBFA—TH-7hE S h
B, Fields ZEOZDFRTIE 1220 vV ARFHEBEIN T Z EBXBbRINTE Y, The
Marble Faun L {53 ~X% 3% Di%, “in my head ready to be written out” OREEICH - T, hnF
1 ARk rough draft L LTEB LADTH B, b L20/hgiditEIh s Thug, <
rough draft /8-> 7=DIXEDED LD & LB, ’



4 Novelized Journal ¢ LT® The Marble Faun

L7, journal 12z 0B EZHIT HN, TORREDE S BNERI NI/, HYE S BEED
1z, verbatim &, FIBIhTW5b, 2Dz &1t Hawthorne 2% notebook % EHubf 2 =& LT
FFALIZ EERLT WS,

II

The Marble Faun ok & 7ciEiL, D X5, Zo/h3in, Hawthorne 231 %V —jfiThic
#B% L notebook [2Fi#k Lz, 1 %V —OFfTH, £1E, AFTIRY, EMIEMCT2HEHDOHE,
)77y 2 VERELTVWALOT, EHLEEL Z O RFICRELYHO LS & Th b,
Borghese ¥t #» >/ CR% M7+ —v§, 1% T7 4 — v, » “a natural and delightful link
betwixt human and brute life, with something of a devine character intermingled” ! ¢
»BHEDHSZRE %, Capitol OE/fifEIc » 5 Praxiteles D KEFHD H D1, “a sylvan beauty
and homeliness, friendly and wild at once” '® D HA2BZ#H I, FLTIhETR 74—
vV DWBENFC R Lo T, “something very good, funny, and philosophical,
as well as poetic” ' 7 d DNBF L SR ERL, "AEEX VALV, KE2LLBEAFE THRVTE
7 = vOMOWh T B—HK) OWFEXEL LVIEZRR e, BRIAEEGHEEMAS
HhEAHEELEBN.® ok o\t Centenary fzod Introduction FE L\ O T
HLA, ZorBEic Hawthorne 1%, #RANC ) B\ THER, EE, A P -V —&3e, 7
B, RREETFHEL VS, COFERERINPNFHEBIEED B e, substantial ik}
RRELLDL D, ZokkiTic “French and Italian Notebooks” (LA F “Notebooks” & W& zd -3
%) ik Ihic journal TH o7,

O journal ® 5 BT, TO/PHTHLERD DI, ZODEMERENROELE LD -~
B+ 2 5 F DM ONTDOFEHRTH 5 EfMifEimix Praxiteles D KBEHD 7 4 — v# & Guido
Reni fE& \ 37 Beatrice Cenci @ % Ch %, Donatello & 7+ — v L ® analogy &,
Beatrice Cenci & 2 AD L MBI A & D analogy 7%, = D/PNROFEEEROBEL L LTED,
ThHIZODEMEMROZN D LD analogy HEHTEERLERINT, DItERDO LT, A
MCES ABOERE7 7 v 2 VIEFIELT, ROMR N0 BE it oTib, (i AEs# <
", (EELTr—7) X, ZOEELEELTERE, F00 T RILHR—-> TUHTRE
5, ELOHR )DL %,

Monte Beni ®»{4g Donatello & KEFHD 7 + — VEBEOELIZOWT, BFH AWEDLFE T

17) Passages (Vol. X of The Complete Works of Nathaniel Hawthorne, with Introductory Notes by
George Parsons Lathrop, in thirteen volumes, Boston : Houghton, Mifflin, 1896), p. 167 (NB, III,
79).

18) Ibid., p. 172. (NB, III, 87-88.)

19) MF, pp. xx-xXi.



-

- [ (FEfcsE 58 27 %) 5

* 5 - 0/N3hit, fE 4D connotations X associations %4 C, Z® analogy % .(MNTHEEH
BEEND, /NRDOEAT I HRBEOMICIT T, =0 analogy 23 THHERZ & & Xh,
N TF e, FOEI o1 T, Donatello DEHFI/REH, HED analogy 2342 TERLY X
b d, FRILZ MR EBEEINR TP L, &5 LTFEED—> The Fortunate Fall (felix culpa)
DTAT4T7HRIND, §—2>0 KMl Beatrice Cenci @ HfgE 2 A0 ZHEBEZAWD
analogy %3, & 5—20F#— "5, OWE—4H> DT, BWRRHELZH %4 Miriam K
UKo X 5 7 Hilda & o Beatrice o ¥ {li% Shelley 12 5 7odoh, M4BEIK < it LT\ Cenci
HELoERYER, FLEZLOBbLY YRR T 5, REELEIEE R 2 % Beatrice DEE L,
B b AR S Z I v bld T, Miriam DR, ZORKICES 15 I hick Bty
Hilda 3 T88, 0¥ EEELBELH TP 0TS, DI hEELXEML TP LT, X
WO A Fo v — <3 IF e TH) Th o',

IHRODEREMDOBEREBENCOVTIR IR ETRIELHLLA TS, 20 & & T/t
TR Bt Zhbioxd 5 @mRoiEs, “Notebooks” 123t i Hawthorne B & 0H]
R, BRThHDHZ L, ENERTHTHED XS FER, BHEEREYURED 7 2 Y » AKST
ZEO—BIIERATH o7 EHBHLTE S, NREBETHEINDIRERED 7 4+ — VBOE
2, ETShic X S CBECOBRYIHINC/EER, PMRCFHBT5HALRENT, LA L “Note-
books” DHE X KL, v, FREACLERHARLPUER ST XML DD TH D, ZOBRIK
T 5 (fho EMIEHRLED, B s LT b A7) Hawthorne D #22i%, Mo actual TH %
Ehizix, BHRCBESOES B> T literary-oriented is—% Nz 72b D TH B, # - THFICF)
HT 588, AREBHT, BEHTH 2ED journal DFLhA, FXBLCHYREE (z 0BREIL IR
b, FOEREHLTS, ALES b Tk 2d) BAL (dealize) Ihicd Dicic» T
DT, BEAETEMZ BBENE olc, T2 TD 74— VEBOEFEOFIHIRX, v &7 ADE
HE2KRITE, £< “Notebooks” iz % ¢, Julian Hawthorne 3L T\ 50, EFDfE
oW TD “Notebooks” DFED 2VNHPTED EFEHBHEIA TS,

Hilda 7 r V = TIN5 Beatrice Cenci o 1z, 202 —HFEDOKEELIRLTW5
2, Foi#BEIL, “Notebooks” witét X, Barberini Bich 5 4B x RFE LKoo Haw-
thorne DHI%, LHLDFETH S, Z I TEBIZOBROBRICOWT, HIHT Cenci
tragedy KER LC, MBEDPEREXRVFRCET 5, —H T Ofek & OARB & UM L TERE XS

20) Gene A. Barnett, “Art as Setting in The Marble Faun,” Transactions of the Wisconsin Academy
of Sciences, Arts, and Letters, 54 (1965), 231-47. Roland A. Duerksen, ‘“The Double Image of
Beatrice Cenci in The Marble Faun,” Michigan Academician, 1 (Spring, 1969), 47-55. Spencer Hall,
“Beatrice Cenci : Symbol and Vision in The Marble Faun,” Nineteenth-Century Fiction, 25 (1970),
85-95. : ' :

21) NB, IV, 13-15.

22) Hawthorne and His Wife (2 vols. Boston : Houghton, Mifflin, 1884), II, 185.

23) MF, pp. 64 & 66; NB II, 56-57.



6 R Novelized Journal & L-T®D The Marble Faun

= mYA T Hawthorne 13, Hilda % 1L T, Beatrice # “a fallen angel-—fallen, and yet
sinless” 29 L 38 %, = @ sinless L\ 5 HI% 4 Hawthorne H&H D 3 T, “Notebooks” iz
BEINTVWSE, D ZOYEBIONTDOZD 2OEHFITETRRENS, Miriam & Beatrice,
Beatrice & Hilda 0D FHD 2 HOBRIC LN LENBIET 5, BEBEOBRLEE L LTHRL

ERAYETS X5 eFE L, 0/go rough draft o 3k E o7, = — < kBl 3 EH
THhDy R¥EE LEBOHNRTH S,

D2 Jofl, NHATELFE L s EMEMX, “Dying Gladiator,” “The Laoco-
on,” Marcus Aurelius {4, Pope Julius III £, ' “Apollo Belvedere,” # 5 L < # K Xz Venus
#8, “Archangel Michael,” ZhiC YR58 TH - = William Story (1819-1895) o Cleopatra
BEgc, MNORBHCBEELTCFIHAIhS, M2 AL8Y, BRLTFAHIR S DTIZRL,
FOBESEEC AV, FlxiE Archangel © TE, & OV ORICKT 5 2 BEOBH,
5% B L7 Miriam o LD B & ERBIG L TWw5 2 &%, Pope Julius IIl @ 2 Uk L 72 F 25
Miriam & Donatello o ffi & SEDO KB E L v T 5, Fix Titian o “Magdalen” =
Raphael » “Transfiguration,” iz “Venus di Medici” w3 5k I h 5,

INBOEMEMIYUFFOT 2 ) I ARTEOMTEHEVATIEBR TV 0T, AT
“Dying Gladiator,” “Apollo Belvedere,” “Laocoon,” “Venus'di Medici” 2 A& D k¢ big
four ¢k v, ® #E{EHDO P T Raphael o “Transfiguration” 23& 4 AK2 5 b, “Beatrice
Cenci” R RIZKWIEE D 22 /IO E LT & D EMERD 5 HLO—ORZ D X SITEH
AREBLTED, ERINATVAMOFRD WThILRERL SISO TH S &1k, HRY
BED Z D/NHDOARDIEHE & 2 DB bWERT 5, KT D7 2 ) 7 NRITEER, bLd

L, ThHOEREEMERE LTEE LD TIEL, TEZO/NHEIR X5, %L Dk
TRREABIER L, BLIAZRCHEAICHK T, (EmE bk Th o1, BRI 7Y v F o8
BTRL M- T BIEROIEY, BHMHSRE, +)Urrk RTHE, —BRDDOTH-
72, /Mg ¢, Hawthorne A zhic h OEER T, a2 € —H%EBHTI DL 5 LAHED ki
Vo TDZ ETHD, Donatello 23 Campagna-@%bﬁﬁ%'@ﬁoﬁf: L &h b Venus #Huz,
Hawthorne p¥##Erhic Appia #ERO 7 F Y ECEEIEH I hicd DT, %X Story & —f
W RIRAT 512, %OﬂffoJEE%-#/J\EmUﬁJﬁﬁ37]%7‘:0)'6@60 Kenyon %% Venus o 07 &% KM
Tl oD d, EEUR, Story RN 57 ETH D, =D Venus §DF RiT sensational

24) NB II, 57..

25) MF, p. 66.

26) - NB, II, 57.

27) . ‘NB, VII, 1.. Cf. MF, pp. 204—205 : :

28) Paul R. Baker, The Fortunate Pilgrims : Americans in Italy, 1800-1860 (Cambr1dge Mass ‘Harvard
Univ. Press, 1964), pp. 146-47.

29) Ibid., pp. 142-43.

30) NB, VI, 303-306. Cf. MF, p. 424,



Gy

B | S (Broeic®E 28 27 %) 7

eEMETH ol E &%, Cosmopolitan Art Journal (June, 1859) 1z “the event of the year at
Rome” LU bh, =i “Venus di Medici” & Dl THEANAIH TS

INRDO BB ADES EMCBE VOB HET, ThLhoDT b ) =V N0 BRI /a5 , Miriam
ke & =, Hilda 7% Old Masters i@ E7 =2 © —@HEK, Fhic Kenyon X BZIR TH 5,
£ 7 eis % Donatello & model %N ILBEMRTHS, b-~Ldb2BPRALLIOSCEEE
OHEERFT DTt &, Kenyon 138z The Blithedale Romance ¢ —{# &% A Coverdale 23
HWURBREILOBEBDDDIEN, MEDT £V h ARITEECE 5T, 18 ) —EEOERK
BRC T £ ) H AZEMER) OEFEEIERIIEROKTH Y, £07 bV =%ih, Hbk JiX(Ed
AT HZ LR, BATIRSE ) OO ERIEETH -7z, 7hTh Hilda D X 5 7 LEWK
DZDOEMOE (LFELXHhTWI) Kkl %HEKLAERER, B Hawthorne D &7 b3, by
DFAEDFEKE 5\ e, TONGT, EMRO 70— Thfinh, o, YRr - < %ih
b, WRITEEZTHARLD LicERbTCEh e D, EEDERSCHIAREE L), bIbT
Preface T—#0 A% EF T v ZBcDD, 25 L—BOEAZERLLTVW5DTHS,
Hawthorne —% % % 5 T» St BS, T AV A AR EE—BE, v—<ETr— <A ERxHH
3, AITIREREME K Oz 5 LT P ) =FiME2 20 Th -1,

N DPNHRDOBEHANDIET, v —~RBIT5—FEEE TH 5, Hilda & Kenyon 127 2 Y
# AT, Donatello {31 % V) —ATZH 52, 74 —VvORBEEL LT, »—~XWikK, YRKOA
&Y = TR—ROERFCRE I\, Mirlam 35 Cenci REMENLOBMR VB L IR D D
D, Anglo-Jewish T, BB LT—RHHEEL T30 THS, PHIzZ 5 LT, KIFEELLT
CANEDBEY —BRIEE LIc LT\ 5% HER, ANEOBEE, =ficihic 2 XXHOBEE —5 - T
FROER—DFENTH S r — < T, EMMERCELIBRERFLL TP I BRER LY, TBE,
DEREIE 72 VT HWECTL B D, W, 74V H ARAGEN T & TEEDI, Srhdichh,
BRI ECE2 DA V27 P ThH ot PIHBEMEREEC LT, ZMEROMT, ZLTr
—~DAFTERE BB LT, ZD7 7 v a VERBLTYLS DY, ZOBRPLEHFAHZ LT
b, itz b Bl IEFEN NG (“art novel” B “novel of art”) LIF.SWIX, FEMIERZTD
D5 Hawthorne @, £ LTHED, XH#H), HBHNES I HBES X5 Th 5,

III

INRERCZ D LA v 2 v b2 B, L5 —0DEEN, 72 avOERRLD THED
o r—=, RO+ AHFDOHESTHS, Hawthorne 13 = D/HT, “hETONBLEAEL R
75 locale BB RR Tz, BETHADENFIIEZRDTEHEDS LWIr ks KB L W51

31) Cosmopolitan Art Journal, 111 (June, 1859), 130.
32) Passages, p. 432. ‘“always deferring the realities of life till a future moments.” (NB, VI, 160.)
MF, p. 461.



8 Novelized Journal ¢ LD The Marble Faun

BTH5, The Scarlet Letter D "3, % HEHIR AR F Vv ROZOFELFOFRCE Y, (ED
W, FH, HRET, £FBEAPE scaffold i, FHieHORBEOMEELH LA LTE
D, X The House of the Seven Gables T3, BRHPFHRETOXRTOFEIDHIDOD, "%,y &
ZOENFECERCID, TEORBE LT, BiRdERULOEE % Lz, Fic The Blithedale
Romance <3 =11 b pOfg 7 locale 11 Blithedale D E£FETH -7z, Zhicst LT, The Marble
Faun T2z hbD/NREH ot LR UERTO T 0—BzRbhia\, WAH, »—<hif
DEASTED D, FOhT locale 117 r ., ORI oORTKk 4 LB - T &, Via Porto-
ghese » Hilda D#HEZR\NT, AEXFE UHNCR - TR, PEIR-THD T L3
e, ZOM, RBRO oD EMIERO/NFHAT BT HEE L XM T, ZDNFHOBK E
DE—ODEHEER LTV 5, BENHCHE S ROMLETH S LT, o locale DBENT
N E 5 EONE—FEEKRTSEA Vv FELTO—EhE 7t T 5,

Preface THHE 50, ¥ Hawthorne 13 LA RO 1 2V — (r—=) &, RIVAD
locale & LT, BSED actualities e\ T\ 7e 3 b, — Yo\ LELRER YA » B3R %
Rl L7, BRI hcFEORMEZE 5 #4H & L C substantial 7B EO LA FIHEES &
Ex 1D Thb, BRIBPHCKTHHED, £ LTHL DRAKFRAD, X¥H, BHHY 727> av
R L7cDTH D, &5 LTHEIZ T ry PORBAIGLT, ThXhDFTEEE L HERN
T2, FECIEUT, NPHDT 7 ¥ a VIRIELT, AW (£ LTHES) 2hb O locale
KA ->TEFBA V7 FMEZbH, FIASHS, BiziX, Donatello 23 model %3 i
Tarpeian Rock ¢, “Traitor’s leap” DEHHBERNAWED OXME H THRXShEBTHD,
Zhnt Donatello f7ARCEEY 52 ctAbhb, X Hilda o&#ix, St. Peter’s KB T
FEALY y 7EEDETD, n MYy IHEERCHTHY T/ v a VHREDRIETAS R, LD
HOOTARKTH5ER, FHZELT, LORBKRIHALICIND, KA EBET B D/NHD
locale % 7w, FDJECHE > TIENRS &

Capitol DRLZIEE (1-3 %)

St. Calixtus ®» % 2 v~ (3-4)
Via Portoghese o3 (6-7)
Borghese #: (8-11)

Pincia k& (12)

Canova ©7 + V = (13-14)

RO e —<HihD AR (16-19)
Via Portoghese di% (19)
Capuchin #£ & B ZEFT (20-21)

33) MF, p. 3.
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Medici & (22-23)

Via Portoghese mi% (23)

Monte Beni (i3 Villa Montauto, 24-31)

Monte Beni 7% Perugia ~o3Eh (32-33)

Perugia o iisEA%E (34-35)

Via Portoghese mDi% (36)

R —<HiF DL OEMRE (37)

MDD % DF L (38)

St. Peter’s KEB2ar (38-40)

Canova (=Kenyon) ®7 + V) = (41-42)

Vatican ZEfiifE (43)

Via Portoghese m#% (43-45)

Appia #E k0" Campagna (DFKIEHE, 46-47)

Carnival e Corso K@ H (48-49)

Pantheon (50)
Lied, ThHRLT LR LEEILHOL DTV, Bz Kenyon 07 ) =2 &h3
Canova @i 2% locale 1w7s 4%, 2EBILZ D7 F Y =23 @ scene @ locale TH % SNE
Te L s, FhieR LT St. Calixtus @ 4 &% 2 v i3/ HOBAKOBRE L model o A it
B BEBER®ZE R ET 5, Miriam 07 ) = (5F) EHIEMEOZLH (15F) 12, wThi
EBROHELRIRTHELT, AROBFI#IhTOhioy, BERNREEDOHH % locale & L
e Z O/ T, —IELICRZEDOBHTE LT, fistLsTnd, 2hbDdb, 77 v avic
WOBREFHOL O, 1) ARD = —<iishO &7, 2) Perugia ~D#EHROZ O HiBLS, 3)
St. Peter’s -KEEH:, J& 0%, 4) Carnival o> Corso K@ h THh 5, Capitol o Bz fi, St.
Calixtus @ # # = v~, Borghese ¥, Capuchin #4£, Monte Beni ® v 5, Campagna o
RWBY, hic Pantheon $EHE7 7 v a2 VIRIXBIRE DY, FEOHRR, FREEK O RE,
W ST EOHEIRE 5T\ 5, Via Portoghese w41, ME— o v ;R L locale & 7c % 2%,
Hilda » B EOBEECFLA T BERHE L OBRE, FOBHDOMRC EobaES (FhTik
BHRINILVD) HDOAREXTFHEIR LT O®RE T, The Scarlet Letter 133\~ T scaffold #%
Blikdlk, AIREBEASRTT 7> 2 VORMARRT & ol Ly,

N locale &7g 5t 2 bDOHETE, Monte Beni %R\ CT&T, RITEEDBTIHh D
ERED AFTIHEAC, Hawthorne % 1 &k (Bt & e R L) i, FDHI%% “Notebooks”
CEL# LIcdb D TH S, Carnival o X 5 eBrofrdEe, HOX I HENLELEDT, Th
LOGIRVCEBEL D, RECHRIRE 5L 2D THh oz LIRERTNEZLTH S,
KEEDO AT T, NIFKATECEAE LB L THEOHT, ChbDBCHBIM %), dDT &
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wEtE Licia L, Bhic o BRI EBEIND Z LIIARETH -, EEDMANHIRI L
zbh, ThhAFBEEREL, XEN, BHNTHILID AR, iBoiiEodh T, HgohT,
ZDEREERT, FHCIAD > TT o, LT/ Ii3 % locale DFEbk, HE L, FEOC
oW THYV 77y avoldEsy, TERLETCOLWTHRAS LT,

ETHRY), Adp#E Capitol DAL TEZ I CBEBRINTOAIELEEL kD T %, “Dying
Gladiator” %) & T HHAND AL ET ONB LBEL, BHbRL % r — <O BEL, “Note-
books” DFtE ™ &b LICBA I B, Septimius Severus DYljEf, Forum, KL D F— 4
Coliseum %% L, Zh b, &I “a vague sense of ponderous remembrances; a percep-
tion of such weight and density in a by-gone life” #® % 5 % 2 4 O T, LB HZIELE L
EXDRBOWMR LI > T B0 LFERIE, BREBEVLADE Tor —<DE—ANEDORES & 58
DE#, HERELTO—%ERT 5, =T Praxiteles ® 7 + — V@584 S h, Donatello &
DRUNIEHINT, PMROEEDOELN EXDOWMFIIRI N D, EMIERMTHT 5 HEFCHEE D
% &, Donatello DFIED FM /4L 5 DAY, model %% &4, locale % St. Calixtus
DHEavZBd, FE Sophia & —fEc, /it rough draft 235K Lictd 1859 4 3 A 11
gl itdd %o &b i/ hain - OB Tk, Memmius O {EE-LMfR D ELK S5,
Miriam DMK LR S & model DMFLRY TEIIRISHERCTHET G IR,

Capitol o %% ih7-E& Donatello 1 Miriam o7 + V) =ici&&BHb3, o TS
DAY, FEDfe, Mirlam REL PELVROESY REbR5E, ZOBBOHRBPDHT
Judith ER I N5 = & T, Miriam OB RIS, Donatello 23373 » 7%, Miriam %
Hilda %, Via Portoghese DB EICEBEOBEEDH S, HEOHELD T bV =iihd, & DHIX
HUWER (palace) W@ Lic, MREMED DLW hitE 00T, B LOBEYE () iirhic
¥ Ob S matd H -1z, Hawthorne Xz D@ Y 2 HEEDHh, oELEFwe >\ T, “Note-
books” IZ2E L\ B8R B LT\ 5, %" Hilda 1348 » — < T “freedom of life” #Z% LT\
THREMF OB I iz b DT, Hawthorne D# % 7o EMEE BT 5 LEOF] &% £ Tz
TWwb, ZO7 ) =T, $—2O0FEBEREMERBBEN &h %, Hilda 238E L7: Beatrice
Cenci DEBEDO 2 —Th 5,

Hilda o257 b C &7 Miriam 1 Donatello 3% - C\+% Borghese fic i1 %5, =
DOFERE T Donatello 13KED 7 4 — v e bickhiiis, ZOREOKETIE, FERZ %
NI EigE * A duine, Pamfili-Doria ¥ idk#% nx 7z <, Donatello D A& HIE L
IO EBLIh, BRAFREDFHTLA G2 bhicbDTHSH, —J Hilda & Kenyon i12#

34) NB, IV, 14-15.

35) . MF, p: 6.

36) NB, VI, 285-87,

37) NB, 1V, 39-40 ; VI, 271-73, 301.
38) NB, VI, 267-69.
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BELTWBEAARE ST, Pincia E#5, ZoROEE L, HERC2AIHLENGD r==<
DPkDEIRT LI, FoDEERIL, 2 AD&FE KB LT, Donatello DFED AR E LTD
fZE L Miriam & OBHREY RTHDD LD TH%, Donatello & Miriam DEEEA MR ZFES
DD THIG LW locale TH B, = b)) 7 DS X EFFHISKOR MO F iz —HH
BRI BN, ARA VIRBDORBIZE TR - CH]7: Hilda & Kenyon 1%, model L4pfE
A 7 Miriam % R%(52, %2 CTEAKEZR, Beppo # R %, “Notebooks” 1z fi#t h
73 = o#E 45 Ar Hans Christian Andersen @ Improvisatoren ( TEI#EzE A, 1835) DEAL
Antonio D A4, Peppo & INIAHT, VI OHERDOET, U KTEDOBELOK D—
DTH ol

Miriam 13858} Kenyon %7 t ) =icihh, ZZ CHEOFMREREORD, CO7 ) =ik
Antonio Canova (1757-1822) @ 3 D12 »72 & I TWw5 %, Hawthorne o¥#ENE:, F o iciX
oo Kt w i ~7- Maria Louisa Landor (1826-1923) 23 A 3% », Hawthorne (ZfajEr = F
NI VI F o wiint, N cozn7 bV =0 i#iEx, KR 1L Canova=Landor ® 3 ® D *
HTIix7e, “Notebooks” Wil I N D7 ) =& b t—LINcdDTHDH, =
T Miriam 2B REbh5(ERD 5 B, Hilda O F0RININFHFTER IR T %5, Hawthorne
DK A Hiram Powers (1805-1873) 236 » Bic /s 5 HADIRD T % f - 7= “Luly’s Hand” ¢
» b, Cleopatra {3 M4psK 7 clay D% 72 57 Story @ “Cleopatra” T\ 5%, /i
THi#E L “Notebooks” D#iEs—if Hilda DE[FCES LSBIEShicd DD, (2T journal
DEEEY DF FFIAI R, BEOHBIELRTTH >7D T, “Notebooks” o ffjH ir ks
% &z, Hawthorne AR EWE LI-d D LB b,

RNTAWEE, FOLF, »— <D Anglo-Saxon DZEMFROECHEL, AEOH
BHREITH, COEMRD 70— 7k, SBke —<&iihic ), RITEEZHALDY LEbT <
FhE¥B, BER, BLHF—F 21E John Gibson (1790-1866), Harriet Hosmer (1830-1908),
George L. Brown (1814-1889), Joseph Mozier (1812-1872) &—T4 -7z, Donatello iz 5% 5B
I, BE RELLDBE-0TEREL B LI/t 58T Tarpeian Rock w AiEd (£ L
THtE%R) LoD, ZOAWHDOERTHS, COBHIZEONDEELERLYFHOBHNE
hTuwsb, Trevi o, Trajan ©7 3 5 2% T, Mars Ultar o @4 @ = h T o,
Minerva, Peace o fili% 5%, Alessandria k@ h %38 - C, Coliseum ®|%, H#K 13 Con-

39) NB, II, 34-35.
40) Hawthorne o A George Hillard & Z D5 ARER LT\ 5, (Six Months in Italy (Boston, 1856),
© pp. 294-96.) -7 L Hillard 134 §iji3i24 L T\ ix\ys, Hawthorne 3 “Notebooks” Tiz&&E LT
1Tuieys, Peppo 231 49 —FED Giuseppe @fﬁﬁﬁ%f%% kﬁ 6 Peppo m%ﬂsf?&)% 2, Thad
E'5 1T Beppo I&ig o tehidAEE
41) - NB, V, 73-74,
42) NB, III, 85. “a work of genuine thought and energy, representing a terribly dangerous woman ;
quiet enough for the moment, but very likely to spring upon you like a tigress” (Passages, p. 171.)
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stantine 7 — F 2 EFIcPkd b, Titus 7 — %D, 7 4 7 2% T Campidoglio A
45 Tarpeian Rock i@+ %, = ® =2 — 2% Hawthorne %3 1858 4 A 23 A A L1
BEOHHESE® OFhEFBREFRUT, 7+ 7 2% 8% CTHDz— 22 EREWL Capitoline %
% T Senator ED[% % T Piazza i F b, Corso KBHVICEDZDTHBA, = O ENEEX
nicl2Fchsr, AHD TORPESRIYED 7 2 ) » AKITEOM T, O BMRLE#HiLT IO
ELTARD D oTc, ) BEMED 70— 7D DEHE, T, AT 3L LhOBiH
o, Rehi~% &5 eEk, ®EDOfc, 0BBEMTAYTECH 2 3800 —1Mb B
[BOETH 2D TEORNC /2 —BRCHIGE b H ol b D EE 2 bD, Trevi DR T, £0
SROBERIC E 2b 5 RHLHREIROME LRz bh, Miriam 1%, BKRO7 2 ) H ARITHE
DESBRLICTHAS S L O, BREE-> TEDKEKAILY, FREILLHEFEIH L TKIER
BBkl T5, KbhOEOMBEENRTIENLRSRZ & 2R L, Madame de Staél
» Corinne, ou Italie wE KT 52, = DRFEIT/ S TEH “Notebooks” T ikETh 5, Corinne
ANDZDFERIE, YW, T2V HARA 2 Y —DEPCHT HELEFORE Lizd DAy, Byron
DL Corinne THh 7o 5o HEBRFE L, * Hawthorne —% 4 1 % V — fkfTic %857 - T Corinne
RFHATEMBLEZER TSR T3, 40 Hawthorne 132 5 LE-HER RS ERMLTNT, —B&7
A Y A ANDHIGERFLLS L LIcDTHA S , Trajan © 7 5 7 4T, 1800 FERTIC s ic KEVR
DHREEZDHDKGDE Y DR D G\ b, BEDOERE ADKLO—FRRZ LKL LR,

Coliseum TIXAIBI L2 B &8k » CTHIN, BMHEEIMEPTE LIBHD, FORDEF —FEIERT
Y, WEeEASNEERD Y, ST 5 ER 7TEMOBEDNE bW D HROTFEDBICHE
ZTALILD, ZhbotkT% Anglo-Saxon DEXENRRH LTI b T 2HFRBE IS,

ABD OFEOADDCE 2 5 W Is B RL BEI e 50TH S, Titus D7 —F % %5 B
1%, BM% Cicero ® Horace mEf & XTH¥E %, 7 » 7 o (Roman Forum) iz 3€ 7- B %
Curtius & KD ZF HOEHA, BICBEELE Loz & & LTTRARL, ADLOENME LTHER
BCbhd, ZhboEE, #EXe T otkOEE Hawthorne 2ifav7o b, BELL Y Lk
IR d L LT\ 5, »—<IET, BREOHMCIY > THL, 72 Y 7 AOREMTH A
5, METRRLLNWT AV NARE ST, »—<DOBEDHEAHL, HBHAHIOTTHEIAAL
BEOMF AT, R—AX7T7 4 7R CEET, KELRZ5D0THA 5, bITRHEIL
NEEERTIRL, TOEOEME LT LA 25K CIRE &, BHSRERENCE < B

43) Cf. NB, 1V, 1-5.

44) Baker, op. cit., p. 66. ,

45) Ibid., pp. 27-28. = = ¢ Hawthorne 231> X% & Corinne 23 L7=d L 6 UfT A% Miriam b4,
WH LS &R IEHT 5O, WOl I BER (Corimne it F 5 RHIE) HIEFRT 5.

46) Hawthorne D Ffft# D governess TH -7z Ada Shepard DZEAZEDOFH (1 September 1957) 1z k
%, Norman Holmes Pearson, “The French and Italian Notebooks of Nathaniel Hawthorne”
(1941), p. Ixxvi B8,

47) NB, 1V, 2 & 3; 1II, 16-17 (for Coliseum).
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NTVWBRWTHREE 7%, HETXHFNEMD, KTET (2 LTHAR) BREHF DT
» %, Tarpeian Rock 12 ¥ T 5 THkRi—1TI1L, FIhbDOr—~DRBLXHz, ZOELIL
mo “Traitor’s leap” v~V 5 4 » 7BEEIR S, ZD4FTd Hawthorne 233 Y4B
BEC EREICZBIT RIS i »TER Y, “Notebooks” icitFh b LEBIY 2 riTahinic & iték
INTW5,*® =z Donatello 13 Miriam OO T % % F ik model ETET S,

Guido » “Archangel Michael” iz D\ TEHKZD B - 7o ANEIL, FDPER DT 5 A% DB,
Capuchin HAWCHED, = OHLITYF, FOIROMBOREECRE L FoBEROKC, BXEH
D—DL7t 5Tk Y, Hawthorne X ALS DG EBELFIAT 25, * e, PCEERZ LT
¥T, ZOEERPDHOBRC LIcEE2bhD, 2B b\ Hilda 2B L THERCAS &,
F =7 DEFPIEECELE DI BOEEL B 0%, De Profundis DEXXHC 2%, HED
fzx BC, Hilda 23E Loy o2 238D BRI AL, Miriam (3 TARF OFERELBESZ &
T B, Zo#Hiz “Notebooks” b B Z DD IFDOWHABATTH - T, B, LR
WO I FN e B 2vE &1 > T % Mirilam ORFMETRIIIC AR LT 5, fiak RKRT, BX
¥k L7 Donatello %% LT, KEINT\5HE0EMKY R Miriam 12, £ h2RED
model T4 », Brother Antonio & %3 % Capuchin T d H 722 & %45, Miriam (X
Donatello % )t} 7235, ZOMOELhBZHEEDOT (T TlRicsy) DMEFENE RFET 5,
ZoTIE T OEIE, TEBEXA “architectural design” & 7o TEELLADDLIRES,
/NG Donatello DEFRDOBIZEMWEBORTKRI /v 727 IRBETH D LT bhis,
ZDORA LWRERCTi 2 72 Miriam 13 Donatello &, #57ThE0Mhs 2 E 2L T,
Medici Biz3k 5, = 2 BN Ihi-kEx Pontifical Gardens 120w T d “Notebooks” o F#g °0
L LicboT, Capuchin sEFHOREE, BAEMEAHHTH S, BEMRE L BHOHEA
HhTIED D, BIEDIT A Donatello K4 DIZ B\ ERY 5 2 T\ 5 2 & &4 - Miriam
%, HEFlhsz LWL, i Apennines [UIFROBE—7 » — v OWF—NIFED X 5 HED,
H bt “astray in the world” LB U7h 5, Hilda oicm s,

Miriam & Donatello {7 &% H# L7 Hilda 133> T T, OFELXM MYy, BRE 572
HooBE, e G L Beatrice 0RIEFEIMUT WS LB - T, KED X 5 EIGcH D2 R
wiHhic & te, © 2 Bz Miriam & 0BELARI T\, DB Hilda & oELNUR
Ih, = analogy NEHIhD, (ADWK L7211 TH S hi- &%, “a fallen angel—fallen,

48) NB, 1V, 50-51. 4 William Dean Howells, [talian Journey (Boston : Houghton, Mifflin, 1895) iz X
5L, TRLLEPN27Fibh, FERFEZHFNIRVEIR TS,

49) 'Cf. Baker, op. cit.,, p. 121. Hawthorne {3 r — =% ORIl » CTHE Z 2 %iih, “Archangel” %
WHTR, MM RE+5, MEMOHEDL, LALLM, Srbithsild4 T “Notebooks” 1z itsH
ShicE\NTHB, (NB,II, 34-41; VII, 2-4). /NgiT Donatello A30T < w3k 7-By, &S B2 i
N, BAEZBIGESWILMbE3 L5tk > Dik, model AEWELNLRFE I WETH BRI T,
—~FEEN DD, = DA THIELD “Notekooks” DIRsEx ATz E W ERNTERLE NS,

50) NB, III, 60-62.
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and yet sinless” »# % ThH 5, i THi: Miriam i FDOREZIEM LT, FhriffottR%y
BRIZLEEES,

- Kenyon ¥ Donatello o #% 3 -, Apennines [lifre> Monte Beni oExfh, B *
CRHEET S, =D Monte Beni 3/ girh TITEEOBFTLERIC S T\ 52, Hawthorne —
RN IR 8T T v - Florence &b Villa Montauto ¢4 b, Hawthorne 1T H D = D
DR H e BB /N CHEB LT\ 5, Hawthorne (2= DfE % FIH 3 % %, Kenyon
% Apennines | kX -b DT, o Lix Villa Montauto D#EF 4515 % 7= Fields %D
F4£ 50 ¢ “I mean to take it away bodily and clap it into a Romance, which I have in mind”
EE-TVBT EMBHLMTH S, HFE Kenyon © Monte Beni F#FD#Fx Hawthorne —
KD Villa Montauto EFDHDORNICZ 5L DL, FIHBHE, BHNOHET (oratory DR
¥, F#Zwh b alabaster skull &), HEE»SOD (A, RKEOLE(ER 4D T), vintage
DiEE43, Hawthorne 73z @ Villa Montauto -¢E, “Notebooks” w328 Li=dDTH S, 52

/Mg Monte Beni o3EEITC 5 LiciEr b Lz, HE&0EM%FIH LT Donatello & 7
—VORLOFRETEHEEE, FhEERT b7+ — v, 2HEBT550THS, “Note-
books” DEFICFE g CFIFET % Hawthorne 0 EBXiE, BLMAHESDOAREZF X LTT
VAT TRORBSEEE LD ETh T,

Hawthorne —%1% 1858 4£ 5 F 24 H » — <% %%, Terni, Perugia, Arrezzo ##& 7T, 18
# Florence 1w &\~ 2, & Okl Cephas Giovanni Thompson (1809-1888) o 3% CTE - 7=
vettura 12 X 3% o, Hawthorne 1z & 5T, “one of the brightest and most carefree inter-
lude of my life” » Th 7=, Vettura 13z DEROD HEIRIEL I RITENE D BFHI B Lesg
BERT, —EORET (ChARBOHS, HECL > Tok) v F~FThot), HENK
BORE, B, REXAETIENI VAT ATH -, KITRIC, BE, KEROEA,
A% (HERE O D BBELB o) BROWTHLWERET500REEBTH -7,
—%% 47 Bt4 Siena ¥ THETREY, £Zhbre—~% CHY vettura ZFIH L, HExz
D 2EED vettura D HIZIEEIC R L, “Notebooks” Dbt 2 A vetturino % B(E LT\ % 5
K UDs 572 FiZis, Florence WEx 40T 2 DROEHDFEIXL L, & “Notebooks” 0 i2iE 7
ADICELTE D, Pt Td%EFIAIh, hTd “Scenes by the Way,” “Pictured
Windows” @ 2 13 /N3irh TR $ %<, * Monte Beni 25 Perugia ~n34r< Kenyon &

51) - Hawthorne to F1e1ds, dated 3 September 1858. ‘Quoted in MF, p. xxii.

52) NB, VI, 46-48, 54, 62, 50-52, 63, 94-95, 129 140 [130].

53) Passages, p. 272.:(NB, V, 24.)

54)... Cf, NB, IV, 58 & Baker, o0p. cit., pp. 31-33.

55) © NB, 1V, 66 VI, 255. C o R :

56) - “Séenes by the Way” : NB; V, 11-16; VI, 217-19, 245-46 ; V, 17-18, 12; VI, 225—26 223; V, 18,
16; IV, . 69-70; V, 14; IV, 68-69; V, 13. "“Pictured Windows”: IV, 69; V, 167 IV, 79~ 80 VI,
243-44; 1V, 80, 75, 78; V, 33, 34; IV, 71; VI, 233; 1V, 94.
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Donatello 23 B 2 B0 B2 7 DHI% & LT, “Notebooks” 7 bEHEFHINILDTH 5,

Kenyon % Monte Beni &5 HE 7= Miriam L o#EE b, Donatello % Perugia o
HBI5%5 0 Pope Julius Il oo TiwEhTW L = Eeis b, BEic Donatello (X B4 2 & Bz
7ax—V, ELTEENLREINTE D, BVCIXBOBEFC I3 EC0 M R Ui Z & x4
> TED, -T, TORIFC L >THRFOKTH bV, BECBESTFEYEANTZLEELT
hTHiE, MTETHEIIN LA T, Kenyon 1w & » T, B B h A4 iEe
KR, [ERKOELVDTHS LFABIR, »—~kHbT NHEE 2EHILHLDOTH-
oo bR &g 5 BT, SEMBIROREFEOMY, B, oTHEALAERbh, RElS, Hh
Yotz Tz, LT, @bﬁoDﬁ&%%‘?ﬁ% X¥DH, £5TEH-ThH, AR T VA @,
BHRIERERFELLZRO VAL ESTL, HEDATV V7T 21, 43 TSI
EoRN, LR2 %, =5 Lk Kenyon oEI%i3, Hawthorne ORI EEE WL D THSD
2, &5 LT, Monte Beni 7L = D kdyv/ Nt hTH =21k h —fED interlude & 7c.%5, Locale
ZRAEBBIL, ThLhOBLEOER, HEL#HEAYL, CONHOBHRCEH LTV,

Donatello & Miriam #7H® Perugia —= 0fEE 3 “Notebooks” o ERERIC BT FH T s
%—iz, Pope Julius Ill ofED Fiz& LT, Kenyon 13 v —=cigs, ZORENEZRT D
i, e—=0, ZEPhi tobbBANT S, REBEEKS, ¥ ThHsH, Hawthorne 23
Florence ~DkDihvic v — <R BEWTcB &, Khi e — =B WK U RNEHKR
ODOERC SN DI TH S, ' ‘ o

—7 T3y & TE, oFfERMY, ToABSOMASBERCAI IR LB VKT Hilda
LoT, P—=RdRRPThETOIS>KR, BHETD, BETHRL, fkTd, LI bR
stz EARGHEMEYIINSD, PhBEZEREDOKEN TELTWICEREDROEEL/RT,
b ETiBz 7o\, Hilda D23z 0EMEEK 0L, Kicki #HEKD LR, Brebs>T—
Bo¥E DA (TE Donatello »% Capuchin # 4%, Monte Beni OZF TR LA XS5, B
DRWE BFBS 5%D) T, AT hA St. Peter’'s REHECo &M, % LT Palazzo Cenci
TOFARBAE S HBOKAFTL D TH S, EMfFEK v E Lz CR2FRAT ST L
Hilda 01 2E MBI O\ ToHE BRI, “Notebooks” 12 524# X hviz Hawthorne HH D E RO
R ChBE,® + I vV ERDS7 7 v & — ARO MBI EHE=, Fra Angelico, Perugino, Sodoma
FOFFN F o v ABFOREE, FHEOEMOLODLHA Hilda RHIRZE LD THD,
EfE TODOEENH IR WHELIR, HEEK > THDERD S, ThDLDOHEETHRILIIHEDT
ﬁBLM%Lék%K,%H%*&é%ﬂﬁbfw%UyﬁﬁQDﬁoék@ﬂmﬁ%ﬁgféoj
:‘h!ba)ﬁ%ai “Notebooks” 1= % » Hawthorne o 7+h T, ¥ % Ara Coeli, ‘St. John
Lateran, Pantheon % a0 % 2# 212, KAECEMORTH »72, KRB HFRIRE T

57) NB, IV, 57-58 & VI, 254.
58) NB, II, 82; V, 79-80, 89-90; VI, 187-88, 260-61.



16 Novelized Journal & LC® The Marble Faun

W BIEE A EN Tk v, Hawthorne 3 “Notebooks” 1z = & DHIG A 38 Lz,

ZDEKRR F—ADTIR, #56¥25AROBEHIEELRT RS 5 Lol LT, Hilda
WL« St. Peter’s KEEHIC B4 &L, ZOKREEL, NSHb TR E AP TI%E RiET locale
D—OTH Y, "MHRoOKAER | L LT Hawthorne HEX 7z (FLTELLFWT WD 7 2
U a NHRATEDRFE 7)) HIGRd LIt LT3, /Miidicifisahic, KREEOMNE, HNIOMEER
i chboby 2HIGRA vy F &%, “Notebooks” digsk & N5 &, Hawthorne 2340
MBS OEAMBER) 7 7> avEFIR L5, ABDH -7 v EFCRER R
HAARTHRL —~EORE(FEYShcE WIRKL)®, HEOFTEROIEN D 2F > TV REE
DB RIS BEDOBR YL I LT, FOSVEMOLDIE, MRLTHES L5 RIS,
NI F A hiz “Notebooks” DEIRTH B, AfNc b HEI & HE Vi &M% K -7 Haw-
thorne @, ZLTKREHFDT # ) » ARITEDRIGTH %, R L, £OHRIELEL IO
THALVE»P IR LTWB b, BEXER L THRZEBLLTLEIDTHS, 25
LT, “Notebooks” IR X Wi KEEHIC KT 5152 %E D Hilda o zh & LTFIAI Wi, 0
Hilda wizFEfs S hic (BEHREWCLRHFOBB LTV DDLRINREETES KT 50
7203, HEOKRBEHEDOIEE N H 1L, “a great prettiness; a gay piece of cabinet-work on a
Titanic scale; a jewel-casket, marvellously magnified” ¢V iz @8¥ 7 Bx 52, T DERAE
$EDINED A 2 — 21k, Hawthorne 73 Genoa TEROE TH-EEH% % H7-Fric g\ T “Note-
books” 1IZE4E L7z %2 $ T, St. Peter’s #1dCiih -k, = OKEMA, = DWEIDOIER D
AA=ChFFOZ LR RBLINTEE Lz, ® HELBE X LT Hawthorne 23R LD,
W, HRIWEATVY P77 72%BLLE, @ R —HEHERTIELLS, ADMXE L,
SHOERLD LR LIEDI5K® — FELE—BHEDDL LI DTHoT, TE
Sodoma DF+FRIEOhIcA =AD 7 VA 2@ ® O, ADFHEBEILDZIDTH %, T
DO—HEOMMERD, EMIEMCLERBMONERL KD, BEYSHFTIAMNC, HRCEZITS
D OFh LR, BHRREECEMIEREY 2 cDThs, Hilda XERCEIhDDH
SLIcLDEHER L B30T, BRORBHEOERICAELK LA bd, LAY B2
DB L, HEDLDDOHFTRLFLEMEL A4 DTSR, e Guido o “Arch-
angel” D1 7 HEE D PRS2 L FEPHFAZ (2 hix Hilda 20 @720 TH

59) Cf. Hillard, Six Months. NB, 1V, 15; II, 30-33, 11-14, 63-64 ; IV, 18-19, 21.

60) . MF, pp. 348-49 ; NB, II, 3-4, III, 14-15.

61) MF, p. 349.

62) NB, I, 183-84.

63) NB, II, 3-4; III, 15. :

64) Cf. MF, p. 366; NB, V, 86-87. /| gk Hawthorne (¥ Milton o “dim, religious light” w5 & L
T, o=y 2FRERLE,

65) NB, II, 3-4; III, 14-15.

66) Cf. MF, pp. 339-40 ; NB, VI, 187-88, 260-61.

67) Cf. MF, pp. 352; 347, 354, 355; 368-69. NB, II, 67; II, 11, 67, IV, 17-18; II, 9.
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LRDTWIbDTHD), DEETHS,

B&L, UiioE LR -7 Hilda & Kenyon i3 v —~ 2B} % HKITERLHROAEE Y BET
%, Z®fd Hilda (% Donatello ® Miriam 0z ¢ #FEET 52 &2 —BIXHELA, X TH
4@ Miriam x4 53 T2KE L, BLEoHFErBVWHL, FHok@AhawHE - T Ghetto
Kizir\y, Palazzo Cenci i[5, < hat Hilda oEFEOT AL 75 d O T, Ghetto & L\,
YE—RTE Ubh Tuvie Cenci FEBIDERFR D KT, Hah “ill-omen” DBFTTH 5 = DAEIC
e, 2o T3 OFhohicfhis|ET VAR, FZwESZ L2 BEKRT %5, Haw-
thorne %% Ghetto %7\ 5 281 “Notebooks” 1zt B Hh7c\» L, Palazzo Cenci 3
Cenci [AHBT M1, 20MHWEBREY KD, 0 5 bD—o% Beatrice DR DERF & RD
LB B TH%, Hawthorne 13 Hilda DkER (BE—HFE—BEDOHD) OHFHTEL LT, FiT
B Hhica 2 — 2% Fo Ghetto 2FIFH Lic, B2 OFFTOMEL, #-T, H<nb
fax bt Ghetto DFIR% ERICHE, L r —<HHFORGERDH LI LFETDTD
DTHBo BARYKITEDH NIV TH S,

Hilda 03 DEERD (T 2 5 (Hawthorne O IH B 4AHT & FDEHROFIHTH ) D& H
B, HiangkiEsi -7 Kenyon (22 DL — %8 UCERERIT O 2%, BRIEN SR, Hik
DT e —<REBimiTh s LB, BROBEEHELILET 5. 2ADH BT “an unknown-
hand” 1z X % #{&%Z1F 7 Kenyon 1% Appia g% Campagna a5, D #HEIXZIREIRK
NOEROERS D Y, KITED 1ERLTHN B XEHFTTH -7, Hawthorne 3 HEH =
AT, FoBiE%Y “Notebooks” 1 Zi8t L7, % Kenyon oz d» Hd Campagna D&KL =
hoDEER L YRR A Ihic Venus B0 BEE/NHICFIAT 24 TH » 7. FHEOBIIARIC
3 HIFEDER Y RT L3, Kenyon 0K b ERO AT S &85 W ABMER THL U,
R NRIC IR O R 2 52 5 3 D TH » 7o, HBERDER, ThichDEEe buffalo-
calf DEFEN ™ 34T “Notebooks” 2xbE SN DTHB, BEak® fn< Donatello 23F R,
3% Venus 0#EL “Notebooks” BEOLII S D THBHA, =D Venus HH2T The
Marble Foun @ rough draft AR LoDz & THD, ™ 05T Kenyon O Z KD
BIRLADHDO 7=y MHERDOB LD ZERLTWS EBbh 5,

& & T Kenyon 33150 B 4124 Lz Donatello & Miriam iz £\, 4 HO BEIAC,
Carnival gz Corso KBHIZEB X5 mbh b, NEiDz DM Tix Donatello D&%
SERINTEY (M Venus #IEYHET o 2 3L S #BMEL A 5), Miriam (3 The For-
tunate Fall »3# % % Kenyon {5 % %, Donatello & Miriam »ZF# 13 Carnival @ ZFEjo F|

68) NB, VI, 29%6.

69) Blxi¥ NB, II, 90-93 (3 March), IV, 31 (9 May 1858), VI, 303-308 (13 April 1859).
70) MF, p..421; NB, II, 77. : ' :

71) NB, VI, 303-308. 18594 4 A 13 H,
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TdbH 5, FE1L Hilda o% Carnival oML EEBREORFICL > TRKDZ & T, FO
FkEESTHLE Hilda oFtrEhRGHE, KEOL LD LEEIE, TFAL Ebh 285
%, TORENDFOELILBRITHEI & L, &5 LTLEDA, ZOREVEITHIRD
¥2 Kenyon 0%k gilfy7e Hilda o HiELL, 8 &7t 7 Carnival & Fhis b DFEMEZFD, &
7> Campagna <o Venus ¥ Eix, = <o Hilda o HBEOSBHITETLH B, BEIh
1o 8fT > Kenyon 3 Carnival ofF %8253 %, Carnival 13 Hawthorne o ¥ 7 24 EL
CEXATHMLCTE Y, SEHLORITECEEBR LTV 5 —HMOBEDOLNKEE % LT,
Hawthorne 13 1858 42 594ED 2R L TE Y, FOHEI/SFIE I hi, Kenyon 21%
T, ZBEREINBE, HVWHOE VRV, EnRBEROERSCHT 5, HikieBEIL, &Y
DEDHEFDEETH S, ™ Carnival b Corso KE ) DEMOER, 75V A HETD
r—<HREM 1 2 -4 “Notebooks” OB INIbDTHS, ™ BHFEIXKE VD Una
RS ERFE 722 L b B -T (Fhic/hgio rough draft 23R E-TERD, = OfF%HE%
BB ANh2ERS H-7T?), Hawthorne 138 5% Carnival #E LAK, 2D 2EDHE
DRI REOE»PHEE & Kenyon 0874k S & LCFIAShiz, Carnival ofdLsE
%, BH7-pv3 Donatello & Miriam o\, HoRo=ZEREE, Corso KBHIZE O I, Kt
EheTetR (v —~ofiof) wiklsz L\, &2 ¢ Hilda 128w F 1 7 e v g%k,
FEDURLIHTFT, ThTIBELVWHERENTELEDbT, HiaosomBut, MAEML
K (412 Kenyon OFFED) OF 4% & 7 » T, Thorwaldsen © Z 5 %l @ three-fold
analogy ™ w—%7%, LA Hhi ABERDOZZLECITCELRME, ixEhic 2 © —F
K, T, 1B "5 cBhEHMcLitoe GEAR) %, BUAOHEHEbh (dh
Eot) ZLuBERT 5.

Z® X 57 Carnival OFIFIR, AL, NP TOMO locale DR LIZPLRRD, BOBH
i}, Flzi¥ Coliseum 1z LA, St. Peter’s 2 flin#HLic LA, St. Calixtus dH & 2 v =
X Capuchin 0#ZEfTIC L5, Hawthorne A3fA\ - 7o FE 50 (1 3 48 0 85 S ) S 2 O FR RS 4B X
h, ™ Flfgh, NNio7 7 vavoRMic, WEOWREL, ROBFRULEOBERYE > T
oo Thiot LT, o TizofiHire Hilda oF4A0$HE LT, BEY, BHRERESS
LikBx e\, Campagna #SEAMC, MEHREOMENERE LTHAIhZIBE v, KT
ANOBEA S % Pantheon IRk, ZORO/NH L LTHARWTRIRILVSDTH oD
A5,

72) NB, 1I, 17, 22-26, 33-34.

73) ‘“that chained tigar-cat, the Roman populace” (MF, p. 441.) Cf. NB, II, 25.

74) MF, p. 380; NB, III, 9.

75) Catacomb of St. Calixtus: MF, 24-36; NB, VI, 285-86. Church of Capuchins: MF, 178-95; NB,

I, 38-41, VII, 2-4. 4% 2 H® Capuchin HAHIL » x = v < B23/N3i0 rough draft D5EHE
Thb,
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Hilda o HEa 5 2, 3 H#, ffics Kenyon 1338 » 343 hic Pantheon it A%, ZZAL
5 Pantheon o #iEx “Notebooks” DEZEsE "™ K DT, /NNHD7 7 v g v b A i
TYT4ITA7y AT, ELDCHEETE, bLbLRFOMEToR T Z DALR
Pantheon 1%, B8%4&FTE LToftic, = 0EFH% >, Donatello 0 AR EE# L C Miriam A3
Bz # 5 H LTy 7z The Fortunate Fall »# % 73, @ Hilda w&E I 5 D %, Miriam
#% Hilda & Kenyon 0 FEI W BHEBOMBELYTHDL, 20X 5 RBTOFOBEHERELE
MECFIA LIcbDTH B, F—2BEWRAWIUE, WA EEHTH Y 2D, "Ry 2347
HBOFORIME TR E AL, FVILEL IO ERE "R WE»D XS RHEEEX %,

Iv

D X557 locale #BUT, »—<ZD3DDFE>, AMOERITEERIRINDGDT
BB, NHDT 7> 3 v TH%B Donatello=faun D% & Fhe X 5EE0, By & TH) OF
O, ANHORBHYE, WkEBEBOKE, #-C THEEIFZE» LI FEHEORMLET
- T, EEORANLHAET TOANEORLMAOELLEMR Lic RO, DER L RFIT
—HTHDOTHD, "FHo L\, BEXFECT, ThORAELNACEL>TWS0 M bR,
Hilda % Kenyon 0 X 577 2 V A ADr =< ZEBH—FEFEECL T, 747 2D0MFEDH
fr# Coliseum DREEHNLE LEMICFHIAI iy, il Appia FEROENERCE L Bh
TWBDERLZ Lk, BRELBAEOBE VY EMB & >hiF bieb, H4& 2 v~% Capuchin o
WIEMTHVRIRL TRE, Y, ThcBE2BAERS Lok, Z ORI T

TR RBE T OMOM—CED S Z L THELTEARD TS o1z, S0 X 5 Il L BED
BREY M ST BORDRRKEEREBLDTH S, “A hopeful soul” T % Hilda 23, BN 7
DOENGIHE Ih I ERYEDT: bracelet %, Miriam H SN DI D & % R7RTOT
BB

ChETRTKRAELIIIZ, ZD X5 7 locale DR & Bk &, “Notebooks” dEWFIHA Z
DN BT 5 Hawthorne 0B N%Z BEIZ/R LTV 5, fEBERXENEBRLKITETRANA ST W%
R — < DAFTIAY, BE, fTHEERPHOPCEAR, ThbET5EAMNER) 77 v 2V
%, BEEIFELC, XRBBANOOZELT, M5, 19 HEFED 7 £ ) 2 ARFEDHF
2 RET BB AWELEE, 22 THRITEOREE B2 L LT, AMpEAHEL
»5H, NpOTEID ML, &5 LT, ERK S BE NS, Hawthorne & D V7 7 & 5

VERET D,

BRC iR X 51c, Zo/PNSTIRES L LTo locale 2%, = h % co» Hawthorne o/ 3 k&

76) NB, II, 12-13, 63 1V, 18-19. £iEicf@% tabby-cat (MF, p. 458) % ‘“Notebooks” {zZE&EFEI T\
%o
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> T, BEDOr — =, BB EYEE4EDFTEFDr—<Thb, Hawthorne 13, ==V 2 {E
KELTZhETOMEMST, actualities RKELIhi\WT, HEO7 VY —~, FEA~LFEWR
b, BELIhis, HMEOCR) BCEBCEETS Lo, (R Ihic latitude % ER{E
LT, 0 T, Zalv LTz, 4%, B The Blithedale Romance i@ 35\~ T#A&K 1z, »
< VADIHRE, (FRE LTOHCOEEGFROKELGR, BHDOKITTHLY 77 v a VIcEkE
MROEEY, ThicE#BbH% locale T, b ZO+HRINTHHEGDOY 727 v a Vi FR
DELT, BRLYIS ELEDThHSD, Hawthorne 131 &% V) —2#kfir7c locale # R Utz A
a)— (r==) TREDOFFOHEDR, ZLTEhRINTEHRITEDV T 72 > a VDH, £DE
¥, BRI HRIEINAYREED T 7 v s vOFERET 5D TH 5, Hawthorne 2 2
DNROFLTHI D, XIERDIBRD OIS THNE ™ DLz Dz L THD, BEBEHZDNHT
®E 5 & LicEE», Donatello 3<% 5 T%, Hilda #3535 Th, MENLIDTHAE
ERRLSEMLTWREBbhs, LT, ThExHEOFAY “neutral territory” @, 7
VY =L LT, BB eV ALLT, RYTETHAIT LR, ThiTRERETH-
7o RL, SMIHTCzDEDEFEFDr — <, B{ARY7 peculiarities ##HoB T4, “freely and
with self-enjoyment,” = DS EELXEF /3D locale & L7-DThH5,™ = ZICHIZF
XTHBNIf 2V — (r—=7) Dr<vADER, BAHLLTETOR, (LEbh?) REMUEL
D3 D% Hawthorne MH - Tz L ¥+ 2B H A » B, /N The Marble Faun 135£3,

“Notebooks” 1z 50t X iz “little particulars” #FEICREET 2 HRTERTLHAHDTIENLA S
Mo ™® ISP ER DD B Corinne - Madame de Staél 2341, Andersen 5 TENBEEF
A1 CRHZ Iz ETHB, NS LU e, (journal in the form of novel or novelized
journal) & TH LT B X 5, Hawthorne 13 753K D fATERIC AR TH 5 = & & Bz Ticknor 1
FEE-TED, ™ journal ZIFCFIATHOR, EEMRKTRUNOHE L HERLDH -1
ETH b, MWawmZ ME KRBT O RRAT, MMclExd L3524 v FeEoKTIRE, Hiich
FTCrVAERELTERLTHEREL, ¥7 V7 A%, ROW, WBILDOE £V F2EOSEEHDR
BEHAfIXe X5 W5 D ThsD, Madame de Staél + Andersen ™3 oid, 8 E FhiTit
THANWDT 72 2 v, = —ry SMHFOENFIA LS, LEO AMOEREER LTS,

77) MF, pp. 3 & 6. [/ U< /¥3 T Hawthorne |% “a portraiture of Italian manners and character” %
RLTEM o T L Toly, DWENT X T “descriptions of Italian objects” #3A 5 D% [EdfEichy -7
ERBELTV5D, RL, IEROZD X3 fABflac LT, HADERINWLEHTHS,

78) Z=ERLHEERA = /NGO setting OFEBR L BEIRH L, T“r< VAR’ 7t setting NOFSEDRLE
5Ty COMERDBERLIEER TS, v AL LTHBB ISV, ELW, (HR—Y vo=r
< VARKT D setting OFBREBE T7 2 Y »30H%s (BAT £ Y 4304, 2(1965), 1-17.)

79) Improvisatoren (1835). IR |1 1835 sEiI T\~ %A, Hawthorne HEEAMIREHFITRMUS o\, EEARD
BOBUNF RN EZRTOATH 5,

80) Hawthorne to Ticknor, dated 1 August 1855, and 23 May 1856. §ij#% It Grace Greenwood,

_ Haps and Mishaps of a Tour in Europe (1854) w SR L, FALBEEDOLOXE L KD\ Z L&k
~, BDHDTIXES D journal A3 “too good and true” #Eh b HIHIER L Ts T3, 51281,
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EHERRTRLE LTHELV L 5K, EALOMARRHRFCROR T 5, % Zhick LT
The Marble Faun (3B 7 v =) —(bd B A Z F o 7oK s AR O BHBKED F 5 ~T
» Y, “philosophical” 7L HHEHESLDTH D, ZHICT £V » ADEME (ROF DR 24|
B, XH) T H7 VEASAVYRRFESIRTREEAGLELIE VI D TH S, i 2{EAH
THRITANGEL L LT, FhichDF Lt ik Btk LT, The Marble Faun 38 Kk
BE, et BRLoEESEEBE, 0L locale &igd LUk ABOREMI Y T s v
a VHHEE 7, 25 LTHRIIR SRS AR D a literary whole & LTHESeifi—% 52 5
ZERRKLI=DTH S, o

81) Corinne (FEERER) @ book titles iz “The Tombs, Churches, and Palaces,” “On Italian Character
and Manners,” “Italian Literature,” “The Statues and Pictures,” “On the Carnival, and Italian
Music” &nHbh, Improvisatoren (FLZRER) = ‘“The Visit to the Catacombs,” “The Campagna,”’
“The Visit in the Borghese Palace,” ‘“The Last Day of the Carnival,” “The Picture Gallery” 4
@ chapter titles 235 %, T b OHMTHIEABOLHEFET, ZhbOMEERLTWS,
Hawthorne 23z o/MNgiCHElD chapter titles # 5.2 fo o L IXEB T 5,

(A#1x American Council of Learned Societies (1968-69) K O'ZEH & RE#BEE S (1972)
o fellowship % 1§ CEXEY, 98 L7 The Marble Faun & “Notebooks” o B B 22 D ik,
Ro—F{Ths, ML LTHBELYETS,)
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THE MARBLE FAUN, A NOVELIZED JOURNAL?
Takahiro KAMOGAWA

Numerous studies on the various aspects and elements of The Marble Faun have
appeared, and efforts have been made to assess its merit as a literary whole and to
“save” it. The present paper is another attempt to “save” it by providing it with a
proper perspective of literary genre, “journal in the form of the novel,” or “novelized
journal.”

As is repeatedly pointed out, The Marble Faun originated from Hawthorne’s journey
to Italy, in 1858-59. The materials and even the themes of the novel have their origins
in the journal which he kept during the travel. His personal reactions—mostly literary-
oriented—toward works of art, buildings, ruins, historical monuments, and life in Italy,
recorded in the “Notebooks,” are the sources of the novel. His use of them is so exten-
sive that, when first published, the novel was taken as a “guide book” to Italy. This
aspect as “a record of a tour” is by no means accidental. Studies on the use of the
“Notebooks” will prove this.

' The central axis of the thematic structure of the novel, around which the actions
evolve, is the two art objects: the marble statue of the faun by Praxiteles and the portrait
of Beatrice Cenci attributed to Guido Reni. The analogy between the statue and Donatello,
and the analogies between Miriam and Beatrice, and between Beatrice and Hilda are the
basic structural ideas, and the two works of art, repeatedly referred to throughout the
novel, are the vehicles that carry these thematic concepts. The marble statue of the
faun, as is described in the novel, is based on the impression and interpretation of
Hawthorne when he saw it in the sculpture gallery of the Capitol. Hilda’s copy of the
portrait of Beatrice is the verbatim transfer of the impressions Hawthorne had of the
original in the Barberini Palace. That the presentation, of these and many other works
of art referred to in the novel, is based on the “Notebooks,” and that they are all works
that enjoyed high popularity among the American travelers in the mid-nineteenth century,
suggest the intention of the author in this novel.

The treatment of the locale in the novel shows another structural principle. The
locale is diverse and characters move from one place to another, and, except for the tower
of Via Portoghese, they never comes back to the same spot. Contrasted with the cen-
tripetal force that the art objects exert, the diverseness of the locale seems to have a
centrifugal, loosening, and therefore damaging influence on the structure. This manip-
ulation, however, of the places shows one of the aims the author had in his mind. These
places are all famous, for historical or tourist implications, and are given detailed descrip-
tions. They reflect the popular taste of the day. The moonlight ramble to the ruins,
visits to the galleries, to the Catacomb of St. Calixtus, to the burying chamber of the
Capuchins Church, to St. Peter’s, and to the Pantheon, the observation of the Carnival,
etc., and with some passing contemplations on the meaning of the past which these
objects suggest, they are the indispensable activities of the American visitors of Rome.
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They were the same for Hawthorne and he recorded his impressions and contemplations
in the “Notebooks.” These entries found their way into the novel, directly as the authorial
comments or through the mouthpieces of the characters. The vettura trip to Florence
and the temporary stay at Villa Montauto yielded materials for Donatello’s historical
home and his purgatorial journey. The sensational recovery of the buried Venus is ex-
ploited to brighten up the novel.

It is reasonable to conclude that, through this use of the “Notebooks” materials,
Hawthorne tried to make public his own journal in Italy, which was largely personal but
was in common with those of the fellow travelers of the day. They shared the aptitude
of appreciating the works of art mostly from the literary and moral points of view, and
the historical objects, from the personal and moral.



