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VAnO@toMePWHWMM”#%bhthEﬂi%% me%msUMmmii*f
*m’ca‘bov‘.o FxEAT VD i“]#@%B%‘% ¥CTTHH, BRO afterthought & %1:9
-\%%4%%vmiMA6ﬂt i,%nwef@otobtmozucﬂ>0@ b TRAI
%dw@,mbiﬂ&%ﬁ%@%%mﬁk%m@bf1&%%&0&0&@Ammﬂmme
(1819—1820) ITE 5 12 RAB T EMNTE %,

z @ Ode % Harold Bloom »Z% 5 & 512, [lyrical drama ZHu() & 4 % Prometheus Unb-
ound O, Ficapocalypse ff) 8 3MD, REMEICHASHE U b, BUNLEN] TH5LH
i, Eicz @ Ode ik H%md%mCMMWJﬁ&@E%&W&@@Ti%&ﬁE®ﬁT%o
t%PmMHRT%EtﬁD#%K%WT,C@Wm%itﬁ@@%?@ﬁfd%oéémw—
hetic 56 D] ThHBEES CENTEBIS 52, ¢® Ode 1 Shelley #5 H 5 %, IHHROH
BrHEAOAIED X 5431 & 72 % ‘rising wind’ 0)% dfé‘?:ﬁ, K2 b DONOFEKEENED O

< bDIET2HRTH 5.

D LD FHOERNA 2 -3 L b, $TIc 1817 FEic Shelley #s Laon and Cythna @
Canto X @ Zs»ic ZOREMRON S, T LT Shelley @ fUEFH, C i [ERH dHERE
5 U] O—HIOBICENSETEL » 6 ADIKRL Iz O&FED, 2L b UREIE Shelley
HBHES D Ode it Uizikickhig, 1819FE10H20H»525HIL»F b4 29 7, 7a—L o
ZILTDZ ETH- 120 TOEREZRIZRD & 5 ICiEL T35,

«This poem was conceived and chiefly written in a wood that skirts the Arno,
near Florence, and on a day when that tempestuous wind, whose temperature is at
once mild and animating, was collecting the vapours which pour down the autum-
nal rains. They began, as I foresaw,at sunset with a violent tempest of hail and

~ rain, attended by that magnificent thunder and lighthing“ peculiat to the Cisalpine

regions.” 3’
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2%, 7o—LrIKENWT IV —JIIORELAOHT, BIERL,LT, THITHUVEIKEEZLE
Lo ROTEL2HODTVEIZTRBRLTCCOFHOBENTENLLES $OT, ZOHRKDOT
BHEYic, HEIRT V7 ALEOHGTHEDHDHRLEL ML L 6 2> TELWORUL WAL
Bo12EBROIDTH %o H.C.Pancoast ORI E, 7720 EEHE Tk —EoRFIL
PHEMSIRL =5 Y DF b Shelley 3B 0K Y L MHOKE b 25T 2 T OFERAOE & 2D RS
ICBEL TV 5, TUT, DX ZHKOERDH I AR D&k DRI ICH D> b % AlE R O#
BeHAL-> TVBEDI. TUT, ¢dO0dei3, HiEi25 D) terma-riza Sonnets 225759,
AED 3 D202 2 FidR%, BEEELBIKESRIIT AV S 2 SBKROEDA A~V 2BLT
Hibh, B4 24 FIRTERBANSLEBHN T BB L ch 6 OHADER E SHHL TR
N5o ZUTRBEDOR S L HICTE, SHOBRROEHNE L <o (PR Ky, Z00%E)
f,Eﬁ%&gﬁéAﬁmr%ﬁwéyﬂj%W%%eéﬁf&umaiﬁﬁkabf®§%®%
KE g T B,

O wild West Wind, thou breath’ of Autumn’s being,
Thou, from whose ﬂnseen presence thei leaves dead
‘.Are driven, 1ike ghosts from an enchanter fleeing,
Yellow, and‘black, and paie, and hectic red, _
Pestilence-stricken multitudes: O Thou, o
Who ché.riotest to their dark wintry bed
The wir_lged seeds,where they lie cold and low,
Each like a corpse within its grave,until
Thine azure sister of the Spring shall blow
Her clarion o’er the dreaming earth, and fill
(Driving sweet buds like flocks to feed in air)
With living hues and odours plain and hill: -
Wild Spirit, which art moving everywhere;
Destroyer and Preserver; hear, Oh ear! v
AxVy v R, EED
- : _ ;
| ww, R (R 5 TR OREORIKE S,
BOEICRARL IS5, SEANKOEDSS & 5 ERIED b L 5hNY (TED L I T,
%, B, HE, FEOEROBEOARL 55T, BHATO .
B5, R OWTRHOEORA LB, BaskMOLIC, BAAOH M, [HE] 15
v R2R&IEHL, CEOHENOWMLEILL ZEHTIZLD
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BoH B % (BPEARE #30%) 3

ASHBIUNWBELFEDER - T, YRERRAIZTIT, EZORPORDX I IKODTIZ
, 938 FH6 8Bk, . . ;
@%@5&16%@%@<§@@F%J¢,F@%%mefrﬁggjioﬁw,ﬁﬁ,ﬁ
7! '

FTDCDEL A2 FORTHLE Shelley OFEEIC ZSDE% R5. T D—2id [KDOFLE
DEMI] (‘thou breath of Autumn’s being’) (1) & U TOMDERTHH, & 5—2ik [
G0 6 » ek, #FHE | (‘thine azure sister of the Spring’) (9) Ths, [HKOEW] TH
5, =@ [#FevaE ] (‘wild West Wind’) 12, [BIRRASWFELE] (‘unseen presence’)
(20 LUTRSN, ZIhb FAKEKOER TERED TEDS L 2fkh O CRBE b 3408
5, ®, B, A, RMEADERCOUSNIKEIL 25 T 6 &h, BRAIBEEALA- TV
Bo M &1z T8 DT (‘winged seeds’) 3 [RHWZ DK | (‘dark wintry bed) (6) ~
ciEbh, [HEOEs»sEE] & U TOWERN [#4 5 A (‘the dreaming earth’) (10)
IRy b2REBEL, IDLOLLEEELEV L2, THEMARAILTET, TEEOD
FORDL SISV BHOEY IO LD 2 e RS, 2Eh o [FR] i HEF osHeL
T, MBLZROFMATH 5. RO 7V 4 3AMzBREL, IY2EENADLD B &
BHDIZ, Utehio> T Shelley @ [THE] 13D & H5WEECER2BxEb3, [HHREE]
(‘Wild Spirit) (13) Tah b, [BEE | 1L < [R#%E | (‘Destroyer and Preserver’) (14)
Thrd. ZUTRRIE, TOFERCER2HI I LMD TITIORZ U 13K 3, RIZE2, F3
ZAZHFECNERURE—UL hiREN B, o

B2 AN FREOHETH Bo CNE CIESTRICKTT AV 55 5 2MELAMS, [FEA
IR BROER IS DU [PoE- i A OT2BEBLATOL SERRTWIZHEADR
RISHLEOBE» LXK ENEDe T5E, T TH HIEOME $x235 [5E¥hE] (loose
clouds) & [KZ2E KBED »>5 A d 5 KFE| (‘the tangled boughs of Heaven and Ocean’) 5
6 bhh, [MEMEDOKRME] (‘Angels of rain and lightening’) & 755 T, EOHFERDO L %
ALNRT, - B THEDS A b | (‘the blue surface of Cthine]) aery surge’) (200 o k%
[B8~<{ 2] (‘the approaching storm”) (23) 73 #15ED 5\ BTH 6 HED A Z T Eh
OB 35 3FI, F 3IIFEE A2EM Maenade O HIER LB IS, HB W0 [HE] X
ZDEIDH N> 12T DN A VENT, SEVHRHZBO ZUREREF—L2DL > B2
h, BRXDHDOVWERE-> T, BUOWNEMEL BL 2381 EL 0177, BhOLEOHRTPET
TWBERIDI, .

U U3 2 ZUHF itk Tid, BiiEflizt e, HiIBEORTINETOR L U FOBEA L
KEMICRFE—D/ %~ 2RUEH 6, Fid, RENICR 2SSO OAICEETRETH 3, &
$, T T Tid Shelley 138k [FHEA] %, HRZXD KE~NE BN 2R ICEDOED » %% H
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HETIDEUTHL o EREREMNCIINBOBRICKT 2 TR O & OB 2BUICK T EDS,
BEO M, FHO =20 2 ¥ i T 3 ARBFER~NOBRUBE L S h T T, ABICEE
DEEZFTCEIRED, TORZFRIZTOEANNDEHRHL 5> TWVB, TORZUHIE[H
B wwrEy, %63 Tkl (“Thou™) &I THL,

[ATHRE] HE SRR THEMEME, XA»TORMASELEL > BOMLEOHR
ik BAAOERME BURMCHIBEY BEL 20xRYT BB MO
(For whose path the Atlantic’s level powers,Cleave themselves into chasms,
while far below,The sea-blooms and the oozy woods which wear,”The sapless foli- -
aze of the ocean, know,Thy voice,and suddenly grow gray with fear, And tremble
- and despoil themselves: O, hear!) (37—42) A48V 7R, EE)

B—LBORE T TR, ROELEIZX TH] 01220 208%BNTH- tOITHL, T
Tk TATERED 13 TR 23cL T, [TEL 2RO THRIMEC] /1% 20 REiCRshT W
Bo ThidtcrBuT [A] DN 2KEOFANEEA 3 B, BEHNLER (metonymy) I1T
EEESHMN, [ 2ZIANSZ KD THS 22O CHEIICB B 13, &L ZORW
»sA bNIUEEEAE U Shelley 1320 /7] 1L T, KOEPLED X 5 12H b % ZHHI-
BUDRVWERDHZ2ERT 5, S5 [BOHEDIZL] (‘the oozy woods”) iz [E ] OEH:
DFfB%5 0 CxDEREEE LN B—2Z L FOBRO KA E b LIZR%, CcCTh IS
i, & hTIRBCTS> T %o Shelley HEDCOEZR 2 v FicHE 2HICL ML,

. “The phenomenon alluded to at the conclusion of the third stanza is well
known to naturalists. The vegetation of the bottom of the sea, of rivers, and of
lakes, sympathizes with that of the land in the change of seasons, and is consequ-

- ently influenced by the winds which announce it.”

EHb, 2E D [BOFKL] 13, HEOEYIbE AR sz Lick b, T4b5, [fo
BRELOMBEFF] Itk ->T, THIBDIEET I COLIIL, TOREUHFIZ, FEHEDOHE
B[] 6 xmF3% [5< 2] (the recipient of the Power) ~& [Rxic b TW L
T transformative. T 5, U TZ DB &EIZ, RORZ ¥ (BN 2 o4) ©, AL
B~OFEOHRTE, (hBEURLH, ZBNERLEL 2ZEHNL L sTE2onRAME D&
WERERT 5, BILROEER MR] k- TEih, Eix TR] &Hicme, iz TRl 010 b
ETtard THE] UTZhICEIEL TW A » O ANV TW A, TDIZHICEDE % & O
S oItk svw. —HTH B, ’ e '
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Booa & ;| (WFEACEE 28 30 %8 5

U UABIZES2E T 2RT, 0L 5 BERE IR, [BRECECN] GANELS &
HSIRBUZDL D REEVSHFINS L5 1E) OE»S, Hdskhscedcihid, #5238 T
3. UTihso T U, [H] OEERONETH %, Vg, HEY ZKRDESP, &, KTh-
2o, FAMLESRLAEIERIDI, AftesznL S [H) itk 2 EOER %2, HIxMHIE
THLEE, X6TLEBTERNDHLTHHUB—46), F iz &, BERBESNTVTY,
(] & e 3N 3EDL I, »OT [KOKREOHMBOK] ThHh Atz [PEQEHTED
Thoicisb] UT—49), [EICHY S5 12 A B -125 9.1 (B2) o Atz 6, DRI,
AROEPLEPHD & 5 IKEEETIZ L TY, DL b AROEA L SERITHALRMT 2 ¢ &8
TERDLTHB. Mo TOIHARBE L0, BEILZO [ KHL2ETOT 2
BH8Ve O FhE, BUIBRIICEIE S [RB] WariZoLez»ITwlkdic (BE—
AZrH), ROLERERITOLRIBDOEE L2 LNTE2D6THE, T UT [R]
i, T BAFEROIDICHFAODICHN B TE 5L Shelley i3ZEA 25 Th%,
FiZeD Ode 13Dk 57WeDIZE > T e, HHANT, FAOBNI»EALH, FA
PR OBRETHHERINAEOHEFBIT/EISNTHAS 5 », UL, Shelley 13E & AM
LEEoFTHLE oM, [M60X5% b BFEs, —olk—orlLT, FHEE2XETSH—DO0D
(] EL 21892, —20»IEHhDISITHFET LRI Rz DERR @ TWIs
[TR] ORZEZRKHAT 2SI ICES B EMOBIZEIRBASH»- 2] (G0—51) DIk, Eiex
DIzDTH- 12, KEO BHLS —EOBRED Le2L 5L 51T, AMOREOBRSHEIICAR
2Eh o, BR»OUHEEL, DPERROZEBMOERROEHZML ER> DTH %,
Shelley 1%, chETIRRTHI [71] d2 iz [l LT A & OBEICHNT, &5
W ) 2 N8&81 (Essay on Christianity) OHIT,

“There is a Power by which we are surrounded, like the atmosphere in which
some motionless lyre is suspended, which visits with its breath our silent chords, at

Will .This is a god.” (Julian, V. 231—32)

Fﬁ%%ﬁbt%ﬁm%®m6%éﬂfm5ﬁ%®;9m BanEhBEncns (0] B
> T, ZThiZRAABOH» SBER2ZOER b > THEICH SN B, » - ~chidfitcy] EFW
TWd, UhLZD ] 25K 28Didtadd [KETOEY L EHOEY] &0 THE] B
ERLHFNOEEOHEE) BiL, HLOEEIRL- T, AE, #ARLIE 0TI hEE 520
ETDe HADENZ, ZORICES TIRUDTHALGNEETRI DTH B,

Be thou, Spirit fierce,

My spirit! Be thou me, impeteous one! (61—62)

W, BILWEL, bzl e 24 |
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{7z 5, Shelley it Tk, Fean TEAT] EEREZAD DI, MMk X - T—HRTIC
Hzbh, ATREO BT TH 5L 5D “breath” |2& - Tix, —HH/TFEBRIGBE TV D
LTdH A, ’

AU, »LOWL, D Ode ZH3MENDHH DRI 2L H/ES, BIIBHNERLULED
DTHHTERbREL TIZES 0, FHIF KBTI, HEEH OB S MTSADM e
RBCENTEADHTHD. BEEALHIAL S, THEDRESA: (B & L ToRME
b [FEATZARDOZE ] 283 68T, HLWEL [ &R 5+4 (‘quicken) H 2 \\i&, AT &
1T, Fix D MHEBL 1B 263 EMNTE D, AMOMAIZERALAL LI EATY
5D Tix’c { “unawakened” [T X7cuv & Shelley 13327 2025 Tdh 5, Ld 51T, Shelley 12
AAD T EFIDNWTERAUL 51CE A %, Shelley 135D 3% [FELAL, [BRADENRFED
JK & 'k{E] (‘Ashes and sparks from an unextinguished hearth’) (66—67), [#& b icL TZ 12[E
RC kZ2E 89, BUEH ] &EA3, U2, 2D Ode 12BN 5 & 241l ¢, Shelley &
Z DIEEM 2 (755, Defense of Poetry (18214E) OHIT, #i®DFHDemblem (#) & LT
D [MRA2ERF] DHIRZRD L 5 ICHIFE D HIF T3,

“...the mind in creation is a fading coal, which some invisible influence, like
an important wind, awakens to transitory brightness; this power arises from within,
like the colour of a flower which fades, and changes as it is developed:--.”

(4480 &%, B

i, BRRAND A E12TONT, LIELVIERLE A 2D, COIE, EMBIZTHTUL
BOLAIKONWTHENS 25 5EDED L 51T, A»SilEs] &,

ChIZEIIC, o [HARKRES 28] ORANEBREOEMEERL I DTH 2, OIS
CWABZ LB, BAET AL EBVAKD ZVRFEOLS>2DOTHY, [FER] 132
ORMEMMEL TRA LS % 355, ZOHOEBXTAOBHOMRIES (53] 15 30
ERBIRUILDTH - 12, M b, [BRE] KRAHE®ED T 5 DX dic, FAOEBREL TF
ERPREBLTECAD, BRE2EAZ (A 13, BERLMCTREICE L, RPHICELT LKL
XoT, NBEERHMDERZIRO»IAE5D [J1] 20D THHET %, UL, 2DLD
ISHEFIC 8 %859, Shelley 3% O —Hi%,

FﬂW@éw®EMu,tainw@@@@?gﬁgﬁbéoﬁg@&@ﬁm%ﬁeméxﬁ

“O Wind,

If Winter comes, can Spring be far behind? ”



Bos B = (WFoeAcE & 30 %) 7

FBsEL, BULMBED L, BRENTHS I D)

RO b TRATIDIIRIAZ 2ERICETNETHS I » 8, chid, EOZ L DFHOEHE
IKReNhakEIC, DX EMn» TS, HFBRNZFANEEHELIZEOTHY, T, ¥
BN D X OV EOHERZFICKRD TIEE S - HEBEE 3 —HT 3, UL, KEMIE, <
PZAD [71] Ol s 2 NBRTCHOEERILL - T2 5 UHT 2V E R 5 —HU LRI ZNEHRED
HOONEBT L EBTERNTHS I D%

I

¥ T M.H.Abrams |3 Romanticism @322 & @@ Image & OBEEICRVT, BEITXEHES
PUTWVWA, T28bb, ‘wild ‘bright’, ‘lonely’, ‘dream’ DO & —HEQ WEFED R % 2% D RET
ICHLD IE» T RS (stock-word) % v v VR AZE DK T aB % & U, Henry Taylor »31834
FEORICEHL, Hic [‘breathing’ Bl 5 ‘to breathe’ il X EED LI T ‘respiration’ U »E
RUZWEEE S5 12 ] SFFLUTOBRIKERL T B LT Abrams (32 OB BIERICHHE
BOERZRDL 5> DT MA TN %o

“ ‘breathing’ is only one aspect of a morve general component in Romantic
poetry. This is ‘air-in-motion’, whether it occurs as breeze or breath, wind or
respiration—whether the air is compelled into motion by natural forces or by the

action of the human lungs.” 7’

(4299 2R, EE)

372 b ‘breathing’ | ‘breeze, ‘breath’, ‘wind’ & %47L ‘respiration’ @L\dﬂ’@%h,
‘air-in-motion’ M & THhH, Thik, XA ThHh, Romantic poetry D L h —fHY /s HEAE
RKO—DILBESVET, TIRERTH %,

Shelley 128 Tix An Ode to the West Wind @ 347t% @ L T BRic RCE1zh3, BUL
Coleridge, Wordsworth, Byron 503t %72, &kichiz- T, AOD Image BIHAIEH I N
TWABCEREHIET 5. HICEI NS, Ko 0FEELFCHWTIfic LI UL, ESEIT
o DVEROHRTHERBEO—REICE EE 5T, HADHEMOBRAN ZEDIZHD—FETH
B0TdhH bo WBHE ‘the rising wind' IIFBEMEHLHFNE 305 & XOHRARDHBE LE DWW
TWT, PIAEBAND S & OFBREREANDEIRP, ERER LA L > BRXEDH L DEDERL
BIEDIES. HBIIOREORADH &1c 2BIENOMREL Y, HMsEBNRBLHEED» D
Hhadse
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{5l z 1% Coleridge @ 4eF D #K | Dejection: An Ode (1802) 1%, T D L 375 Symbol @, %
HIDEFEN S —PHlE R ENTEX D, 462 COVESRD FHoE M IZ T.S. Eliot © The Waste
Land (1922) OBA AL, EFIIMEBIEEIN, AL EGME TZLL, AR

BEEEOMICEIEENE L 2o S TWES, BEOERZIABAL AT O HIZERLA

LIEBHT, (IAD [FiH) LBLL T3, Lol COMFRIZ, BIRENC Xicl, REBIK
EONLEY, ZOREITHI > TRRK S 2 b, Bl LT TROBE] oLicd e b
TIE» N %, '
ki Coleridge @& William Wordsworth 1ZBU T $ AT H %0 D Dorothy 13 Lady
Beaumont (34 Woodstock, Oxford) 5D FHOH T,

We shall then in right earnest enjoy winter quiet and loneliness; besides
starhght walks and winter winds are his delight—his mind I thmk is often more

fertzle in this season than any other.®

(4 42Y9y 72, EE

SF H[ROE, HOBEIEDOTT. B3 ic, HOBHMIIMOBEL b b, L OBEHOHH L
bdib%b;iawf?dt,ﬁer®mmh@r§®mJ&@%%%ﬁbfuéocwﬁ%
WCBAL Tid Wordsworth HE Itk 2L R XEENEHBUEES The Prelude (1805) (398,00017)

DRI 2D TRENSC LIRS ETH R, HE, COMMOEE» 5 HEFT 2 HO

Image |3 MNEOHF &, PIEE AEf e e Mic, oo ¥Er s—<ezh, 1
chronology %z 72 #i—DERIE 755> T, 0 EEFLHER T 20EAH 16 BT TV
%o UDIE, Wordsworth LIFTOE DAL, #5613 AHH» B D1, Muse, Apollo,
Holy ghost e 3 3005 5 T UD . &R UMEE%S Wordsworthiz Preluded
Bl 5, ROL 51T

Oh there is blessing in this gentle breeze
That blows the green fields and from the clouds
And from the sky.... 129y v, EE

F@@§§t$t§m6&m1<écwwacm A H %] ERICHE - THEL FODT, &
IR LBED BEE » 6 B hrz, A Wordsworth 1% “I breathe again” (19) [FAIZE
OBERTE] &EH;Ie ULLAEMNS, RODHEICL 3FELL X B BElicE-T8, 12, F
BEEN [BE] chh 2O 0FRIc ), Coleridge %%\ Wordsworth »sILid 2 %
DFH BREO BEICE > T, FAUKES R BELY N G e 52—k, BRS iz
AUCRRNTVNED2R%, MEILFEFICL 5 FAE & FHEIM 2 Al & ik, bThk
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BRI/ S L)L 3 ZA RACENTER, L bhdeT Wordsworth 13 [HREEZIZHOE W
(‘breath of god) (Prelude, 1805 ed., V 222) & ETIRL 2, chizo‘é‘ﬁ>fi~ﬁnlcfvﬁﬂté
hizE o lmage D— —BlTH 5, '

For I, methought, while the sweet breath of Heaven
Was blowing on my body, delt within
A corvespondinig mild creative breeze,
o A vital breeze which travelled gently on
O’er things which it had made, and is become

.,j co o A tempest, a redundant energy,

~ Vexing its own creation. *Tis a power

. That does not come unrecogniz’d, a storm |

i - Which, breaking up a lohg—continued frost
Brings V;Iith it vernal promises-:: ‘

- The holy life of music and of verse.

(Prelude, 1805. 1, 41—54 4 2V v o X, EH)

‘ " ....to the open fields I told
| A prophesy : poetic numbers came
Spontaneously, and cloth’d in priestly robe
My spirit, thus singled out,as it might seem,
For holy services:.... - (Prelude, 1805, 1, ‘5-9*—63)

FIRIE, 0 & Aeolian harp & DEOHEKO—FITH %,
1t was zi‘ splendid evening; and my soul
Did "‘once‘ again make trial of the strength
Restored to her afresh; nor did she want
i . - Aeolian visitations-; but the harp

Was soon defrauded,.... _ (Prelude, 1805, 1, 101—105)

flicEl@ Image OEEAGI%ZH1T 57551
(1) Not with these began
Our song, and not with these our Song must end:
Ye motions of delight, that through the fields

Stir gently, breezes and soft airs that breathe
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The breath of Paradise, and find your way
To .the recesses of the soul !
(Prelude X, 7T—12 4 2V v 7 2, EE)
(2) ---thy breath,
Dear Sister, was a kind of gentler spring

That went before my steps.
(Prelude XM, 244—6 4 2V v o, EEH)

DML, #LOPI BT B LB TE B,

(1) 12 Wordswosth 45 [FHZ D D&, FETNX  OD5FELrHEL | (“utter loss of hope
itself,/And things to hope for’) (1805 ed., Xl 6 —7.) BeHIF AT L &, MET 2 BICH
O aceicdk- TaAEERZRBIGERICE DI LITE Y, ASIREBEREUVHIERS
TEMBTEB, (2 1% [HRE, woHBx, FAOHTEZ WL BIEO»BEDL I REDTH- 2]
&5720, D Dorothy BT HATZAVEx S 3 A b, HEOKOWMEALL TLLALNTY
5—WlTad %, 72 The Excursion V[, 600, Tix ‘the bre.ez.e :)f.n;lture stirring in his soul’
THOHOHZ SO BROBRDE T > REMS RSN 3 U, Intimations Ode (REDIR) T
‘The winds come to me from the fields of sleep’ ([FAMHEH DEFEH»SFADE AP T
CADEaY, Tl TRBIE DEVEDHIVNE SEAFR 22T ] BIE2EIT T3,
?5&r%cwgbwf<é@@@@ﬁéﬁ@mté@f@otjt%%,it,

--Visionary power
Attends the motions of the viewless winds
Embodied in the mystery of words :
(Prelude, 1850, V, 595-7, 4 2 Vv 7 %, EEH)
[IRBE L NS BROMEMED HICABYL s h T, HICRANRBOESILo8E5.] & & 5o
Z Oft Byron, De Quincy 5% ¢ ® Roman #k#HASLIC, TPz L DHI2R 3 &HT
59,

3T, TDL 57 “breeze” B %1 i “breath” & “soul” & DI Bifflic B sXK %2> <
%78 51%, “respiration” & “inspiration” Bl% [HARDOEHA| & [BOBEAE] 12 %3 L Hic
romantic & =H T ETHRTNIE, WHAZAERICENTY, BREBERS > CET VLD
7o BERDIEL Y $HL, LUS, H oD EMEBICHEL, KL, #FEs folklore iz
RohnzdoT, BEEORRIERKRDMEK common-placeD—>TH % & Abrams Hi% 115
UTna®, 122 218, Shelleyid [FEE] %2 [REOFEDEKR] LT, [Bl Lte , B
IKRTHIZE S 1L, ThiBEOBIcLTRELY, Hokomz2tROEE2FET S~ 7Ry
bEigo TIREFIIZE SPXE S ITRERNCEFNSHADL 5 1cBbh s, UL BENES
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253 tuL, Shelley 1, Tho5DC &iED ARHTO HAEKEZ, FESE, ARLIIERIE
BRICBWT, R UAEENTH- 12, WSS, To& z1E, 77 o380 Spiritus 138L&,
BLROMBF2ERL, HUL 57380 anima, ¥V v v 5O pneuma, ~7 7 AFED ruach,
Y2 Yy NEBO atman, T OM, HEDZ DX hICHIZAFEN (FICIEBEARDO Db 7
WTIRZWH) AROERZ &> TWA L EBRILN TV S,

REE & RBUTB T, ‘wind’ & B W0 ‘breath’ AU T UIFHAR & AR D ALEICH W TAERIHK
B 2HUTWAEER, B MRIEEE] ofmt, MoB=E=R (uach) »WKOH%Z2EE, XD
HETHIADERZDL b, BRARxAt L, Ble 2Bk 2R5. oz oftuc, HY
PECBWT, BERALEHBOBAELEMORDTONELTHEALNIERLRS, Rid=¥F
TOVE L FEED 5 O—FlIIGRE 720,

(1D (1) ‘Prophesy, son of man, and say to the wind--- “Come from the four
winds,breath, and breathe upon these slain, that they may live.”’
(Ezekiel 37 : 9. Italics, &)
(2) ‘Marvel not that I said unto thee, Ye must be born again. The wind
blowth where it listeth---so is every one that is born of the spirit.’

(John 3 : 7-8, Italics. #&3)

ARUEFICKIT 2O EWIE, £fd 2\ W EEORS L ARIC, MOR) DEFHEL2 L RHET 5
WEMETH A & b TEIIW,

AULFY vr, o—vWEED, BOMELEIIEMZ2RD T, WENZELZL26DEEZALN
1z ‘Zephyrus' & A 3 ‘Favius’ & U cHIs A [HHE] X, 5 »56, [Hdl #»B5L, &
BVRIET A (] s LTHsh Tz i3t encyclopedist 25D EHEHT &5 TH
> 120 Bl 71E, G.Chaucer i%, Canterbury Tales ®FHHICT

Whan Zephirus eek with his sweete breeth
Inspired hath in every holt and heeth

The tendre croppes,:--

(Prologue. ltalics, #3)

r%%@éit,§ﬁbw%%ﬁwf,EC@MM%K%,%@K%,%ﬂw%#ﬁﬁKWN

TEEIT, ... AT,

Lo TER] 5 0i& THE] &, [22], ‘Preserver’ 12U T ‘Destroyer’ & U T®D Shelley



12 [PHRUC A A0 & THE ]

O [P IR EE 2 ZFSHTICR N2, ThIdE JICHEDHAD ABNBIE L HEI N
RT3 FEL 2850 3 0 —< AED, FED Zephyrus Th b, BHED [HRE] <k
3% trumpet T H 5B, [ EAIE[E|E DK D X1Z, ‘to inspire’, ‘to blow or breathe into’ %
BWR$ 5 “inspiration” DEIERIERD WELIC &5 T &3 BEITAR Tz, 2T AR»s w75
‘afflatus’ (B % 5 F 1z BHCT CF @Y, MdB0iE Muse O, TE | .U 1% ‘wind’ %5
JTEDTH-T2, B 5 OEMCINE, CORSEBERD TE] IIEBEEANLETEENAE
DYIRBIIRE %R U 1-EE % The Book of Job : Eliphaz the Temanite, 4 : 13—16, (27
) O, PRI BEOMEITRZ © 1 —4 OFRICR 2. RIZBED S D—EiTH 5, :

“Suddenly there came a sound from heaven as of a rushing might wind---and
they were all filled with the Holy Ghost, and began to speak with other tongues, as -
the Spirit gave them utterance.”

- (Italics, %)
BEIELKIBEE TR S 5 51, ‘Anima Mundi” (ERERD, ¥ Y ¢ » 5D Pneuma, 5 730
‘Spiritus Sacer’ (Bi7z 2%)(D Stoa HYffiixiL, ‘breath’, ‘divine gas’ » BikL, MHEOHHE %
infuse U, fil%DAM®D psyche O % $ L TWA EFRH T & 5 L2

Wit &, AROE & KHEA L LD ‘the moving air’, ‘breath of the Lord’, ‘the
Holy Ghost’ 1% HAZ DKL, allegorical 2EIRT, &2 VWIZEMXOHT, 240K
h IZixSt. Augustinus @ [45EHE] (W, X—XID © 7, difttidiciz = St. Augustinus (T
75551 (P4 Offsuz MEE] (dejection’) » B [WHIMHEE] A—tsh, %ok
SHEORE & BIEOHE X, —Ficik, BICHT 38 0L TOXR, bAED, WEOIE, i
CRGfEY), FRELT- HHRLEHORKROE TR LNz, BV 2y %0 TN T & I
DAUX 5T, WL E BEIZEROERD aspect & [A—{bxh 3 ‘aridity’ & ‘freshness’
DAH D Image & U T MUFFD 5255 AiZ O frequent topic Tah- 2o (G. Herbert, Henry
vaughn #), ¢ D&, G. Herbert % Coleridge % inspire L 7z& Zbh, F 12 Henry Vaughn
i&, Herbert X hix, 8- LB, WHOLME: HEE RS EKRT, —ROo <2 REAZD
Romantic pattern I1Z#Evv& SN T3, 18Hfcic /s 5 &-Romantic wind 2FE »HE L 2, £F
L EE QSRS IZISHARN 72 0 ) — L85 SORHOEHIH R 512 %2 0 & 5 73O
B, HNEIFORAKOY 2 1C, B2HTHTORMNERIID L & XM, SEY
HBHNMIBEFHFNT I - UTRILCES,

2L O { Romantic poetry OHITH, &N 5 BDOERIZMEEE =5, % CRHNEMEZFOH
ICEEREFR R, UhrLsss, BILoExT s bAMBERCEBINEIRD S 0 £ 59 2D
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A\ 0d Satanic g AR E AT, THIET 3E] 2F 41385 i Romantic ImageDFHH & U T

identify L/ b Ficid W0, ([il72 6 S#e U ToRM 19 Moo b3 3005 &
ICEENERICE ) ke e, FTL OO FHOHIIKLU s IEHAINICEELEBRTE3»6TH S,
BB, chEidfic, %65 #EEE FIAR BE O SUFRRREE 22K L, HRD devotional 72
pattern [T\ T secular /2> Y 24 Ve VREUIZETESEEIL, DT H{A Roman kD
BAEORHETH 5 & BOBFNEE B0, & bbbl chs OMEFEIX, HHN, BUEH, L
THEEN:, ToTHoR U IcEY)s TR B2 LIZOTH- 12,

CO& 51Tl T Wordsworth ORI THICIZEA S WD T TR0, HITBRAZN]
8, % b ‘viewless winds T& b Shelley DJE % ‘unseen presence’ [HITIXR AWK &2
7z, %1 W. Blake 7% ‘single vision’ & ‘Newton’s sleep’ % % % L, Coleridge 5 [HIE®D
despotism | (‘the despotism c;f the eye’) LU T, < b ﬁb%%%%i, Wofdsw,orth Hs
[HE ShE CHEPHICLT, LR ORTHTOBG 2BEL, 1 180 Bk
RN % DR EHOLED b % DM EBRICE 53 T, WEMT visible 25 DD X h Cic
55 TWa & LT, AR (‘the bodily eye’) % i@ IO 1T b & b despotic 753
D ThsEFBUIETH 5o |

BT BIC, ZTOMRIZTICE > TUDHAIS L& OTE/SL invisible 2fje LTo [R] &, &
FOMFIICHT 2 07w ERORFICHOTIZ, K, W, B D b T ORUIBEILEHICK X
PoTERITEMNTE S, ﬁl] 5 %L, ‘moving air’ |Z Wordsworth & Coleridge & D& 2 Tix7
Ao BT E BB L L S TSI TV BRI 5 —EAM%23ISREX > £ T3
HICE LU @123 DTh o T2 MU/ 5I1IXBRD MER] 1ZBIC AR OMERK O analogue T
HHIZITEL, RAARDOHICAY, ZORELA(LT 2. 2% H Wordsworth %5 & 5 ic,

The breeze and soft airs find (their) way
To the recesses of the soul ISRV <))

ETRHCETHD, TOREICLTYMICE, Biiicd, Ao 3] 2BR0 EB] &b
TEELLNTZDEThH- 12,

%2 Romantic wind & BB Bikic WvWT, [HMucL tEHEZEA] (‘wild and free
wind’) T& %, Shelley i2/A\ " Tig ‘thou uncontrollable’ [i&, &L X | BTN Th D,
Zhid, ‘gentle’ 2F h [BERH»] THsHEETIA, HWENL] BHOBHEZL > TW0WEHE
EZibhilz, £12, Wordsworth ¢ ‘gentle breeze’ (&, [& DEZD MBEH» 5 M S h, REBOD
Kb b TRI—ADHDNAL itd - T, SasxhicL TRELTEA SN, 25T Coleridge
O [KREOH] KBy aX 5, =0 [MEA] ZECETED, [ThHEOAE2»&¥EbT ]



14

MPEicEE 28] & Mg

KR 5,

Zho5DEEDHRIC ‘wind storm’ 13, FULEBE2 ZIEADFEEZR furor 1TXHT

%, BEHID counterpart & 755 72DTho 1o ODHEEHT, TORESEEME 2, ‘wind-storm’
EHML o< EFBEMO emblem T&H 5 & [ARFIC Romanticism DEENTE - T Xbd TEY)
s model: UIzDTH 12 T U THRDL H i, EHOEELHEIICE hophizR T

i, Zh b 0EZiL Shelley iciRWTHEL» 2L 51,

[RET 2 oD IR 5 | Mk s D

RINEEFTULADORBRBAUIZ D TH-12ETHITEBTEBIZA D,

€:3)

1)
2)
3)
4)
5)

6)
7)

8)
9>

100

1D

The Poetical Works of Percy Bysshe Shelley, edited by Edward Dowden, (Macmillan & Co.
LTD, New York), 1904.
Harold Bloom; Shelley's Mythmaking, (Cornell U. P., New York), 1969, P.65.
See Shelley’s own note on .4n Ode to the West Wind.
See Harold Bloom, P.66.
“loose clouds” & ‘‘decaying leaves” (O Imagery DR, iM% » < 58S R.H.Fogle |C
Lo THULNTUVE, LML ITIEZDT EITIZANS. FHL LI,
Richard Harter Fogle, The Imagery of Keats and Shelley;
A Comparative Study, (The University of North Carolina Press, 1949), pp.265—266. % 2.
See A Defense of Poetry.
Higic X i, Shelley OEHDOZERITIEMLTIZEL, ROXIICEELICEZ1ZT TH- 120
Bl5, “When Winter comes Spring lags not far behind” (MSe. 6, p. 137)
M. H. Abrams : Romantic English poets (Oxford University Press, 1960), P.37.
The Letters of William and Dorothy Wordsworth (The Early Years), edited by E. De. Selin-
court, Oxford, 1967, 29 Nov, 1805.
fz& %1%, Byron : Don, Juan, Canto ]i[, XCii—Vii.

De Quincy : Autobiographic Sketches,

Chapt, [: “The Affliction of childhood”

Shelley : Alastor, Adonais 7s&,

Op. cit., Abrams, P.44.

120 Ibid, P.45. Cf. I Kings, 19 : 11, Ezekiel 13 : 13



