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[FF 29 NV] (The Natural 1952) I\ZHEDELDOONBEEF — ZIZHREFIEND L, FiZD
FEFRDOT M (Roy Hobbs) DI A A =T LD E, BLRHENE IERZD, KREEH
DHBFTL LTHIPN TS, FDAXA—TIDPRMIHObNEDIE, OA BT HT - hTADAH
TAMNEZITAHD, FIETHHBNEDIBETH 5,

The forest stayed with them, climbing hills like an army, shooting down like
waterfalls. As the train skirted close in, the trees levelled out and he could see within
the woodland the only place he had been truly intimate with in his wanderings,
a green world shot through weird light and strange bird cries muffled in silence
that made the privacy so complete his inmost self had no shame of anything he

thought there, and it eased the body—shaking beat of his ambitions.”

CITHINTWAER, BIL, L SEES N BRENBROB L LTORY, FLllv
vrD [BR] (Nature, 1836) ZHEEELE L TOREREII LV, [HR] 1ZHINEHEDL, A
PEEBEBE T T (“cast off his years”) ? AROHTICTHLRENLEHOB L LTHANLTL
WO THb, HRIWKENDEESDVHY, ZITEHOLWILRLVWIITF 4 ALIFHAEESLET
WY RBNRD, T—T 4 T e nNTid [HWEXE] LETHHEEDOHTT X ALFEIIHNS
ZIVI)ERELRICE o TREOS IO N BRICOWTHIN, ROXHICHHEL T A,

==, Ty, vO—3b, ANTaNL, by Avd, BVERTRTTAYAD
ELDARTATLEIZF-NTE Lz, BEEALAWZEIDEL DX, TXT, W, LO%
TR T L2 19RO T X ) H XFEIHIPNDLIZTD—D3E T ELDTT, HROEIT X,
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DEITE, NNIEFEBEOEITELDTT, ZRIZZDEIHIZ, 72 MEREOEEH*XET S
A, A7 7—=127 0 F L7ze?

NAPMT VY ZLGBECTKRTELRVER, PbIREREERNOEFICRVZT DD
HMOFAETH T, TNHPEBNLEREZLHPZ LI LEPZVITL2bLT, TX I AOHE
BHERE LoD VBATVRAL LA « =2 2RFABNT0EY Y ZOERTI<y Fitko
THEHEINZZBRDL, Y= ADEITRAVAINFIIBL->TRONS [/3R + TNV~ DEE) ]
(“pastoral impulse”) ZRBLLADDERTIVWTHA I,

ST, MELDIRVELDODNEEF—T7IFHIENDH L, FIBIZIZEALEICEREEREL
TAX=DELTHbbNb, BIELEFIHALZERDPEOTO N A TERDEDTH AN, 0
7 A1) A (Iris Lemon) &#lICVB L&D, TDARXA—IUWNEET D, O DEIZERK, FIE
DEHMEZ 2, #KiZF>L3 % (“He heard a train hoot and went freezing cold.” P.147)
DIZR, TNIZOA DLJETH - T, TNLETEROFLRINLZENTELFIEDA X — T3 D
EMzZEROREL, —DD psychic wound &fLLTHEZEH LOMRITTNE I LG b, BARD
HERETHFEIITIANICE ST, BEDLLVWERARZDOTH S,

ROFREZBDFIEDEEDA XA — VIR ELEE 3D, RROHRZEL, KO L2
FICHLVWEORNE D726 L, HEHICHE SNBERICFEEL 7:5F, FIEDN T A Ofl#E LA
72WEE), B LEHODLTVEIDIIHAL,PTHS ). AL [IEEHILDBHWFIE] (‘on the
train that never stopped” P.45), [&ZIAT< &b LNAFIE] IZF->T 5 (“on the train
going nowhere. P.148) O TH Y, ZDOFIEIZ [EFEKL K T E b VW ARIZEL? - T, A<
ANVSBERZR L, —KAFTL—VDOLEEEDHITS] (‘sped over endless miles of monotonous
rails toward something which he desperately wanted.” P.87) FIETH 5,

L2L%aAs, FIBIROA OBEERIRT A72FI2E EE 5%\, ENSHEE) D (creep)
DARX -V BEEEDEDPLTHE, ZITHEIFMEDA X -V LD HAFRITFEINHL
HOLT v OREBERTALTHE, FIEDOA X —JIZL o THR I N A BIIEEICELIEE B 7
CIHETHAHILIZHR B, £LTC, BAIZZDOFEIIF > CTERLZVERR (KE) ntE
Tl nidze &z,

SHIT, DA A—=TI3u A DOF, vv 27X (Max Mercy), # A (Gus Sands), /¥ —¥ZF
(Judge Goodwill Banner) &fEUDOL, ZAL D HEEI DDA A=Y (“worm” “slug” “creep”)
T—ELTHIr N TWERHTHD, b%AIC worm (H) DOEFEITEE (itlﬂ")‘?ﬁ$¥), b
bLiZ [FL L] &) Thb, ufid~y 7 A% “creep” LY, K7 (Pop Fisher) 13/¥
F—¥ZFE% “That worm” &FFT, T A 5 [BFT] (“slug”) SN A R [%H L] (“slug”)
ERHASIN TV B WHEIEEMOA X -V TRHRUD(HATHHABL TV S ZARZMOFTH T
CH, %O LTHY, EARTEEDOEIZHFNRALITH D, T, FITHFRET v v VIZER
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DT, EEOT VI INGEFEIEELINERILRTWE 20,

I OqE#rs

HA +H X (Gus Sands) &, ¥ v 7 RIZINIT1EMIZI000H FLofigz s iFs [+
WEETE] (“Supreme Bookie” P.100) TH b, [FF 2 F V] ZEFICR-72%T<y FOFE—
EEDMHEN) DD, FEDERAADPRALRIRIZIEZL ENLERTHH2, £D—D
BHR e EDBGHEANYDAZRODITHIZHEbNTWA, Gus VW) %IE August(us) DEFR
THHEVIZLIEEIETTHRWA, ZTMid Augustus Caesar ZHRLTWA L LW, £l
BrHobT L) iTheEd, FRALY—HF—LIZERDEVHAHLIAHIZ, BEILTAO=—
DRIRVEIND, v 7 A 2= 4 (Max Mercy) ICLTH, BAIILDILD&F L\,
A DBELXFEEA) TREILTAHRDFIZ Mercy T% < Merciless 7ZEELEIH 2/ LRV,
[EE] (good—wﬂl) % [EUAL] (banner) 235 v v (Judge Goodwill Banner) 2L
T, Goodwill T7% < Badwill *BUEVDOBETH S ), M, %idEZEDHL DT AWIIN
v7 (Bump Baily), * v b— "+ v 7 (Otto Zipp), 2NV T v b + )= F (Harriet Bird), X
%) A (Memo Paris), 74U A+ LEY (Iris Lemon) THA ) # Bump IXF@EDY
7z Y AZHEZE (bump) LTHANDEL, Zip BTIELoI 8, FROBEN O, AFK-—VEBHED
0BEBRTHDZL (PAIR, ILSBEWREICES T 5o dwarf DFFRIZS V< VEESL LAY Zipp
b N4 VRTHA) Harriet 1IEFRD Hatty H DTN, WOb hat box ¥ FRES 2\,
Z LT, Iris Lemon 2T A ICENLEINIE lemon DL HICT I ENDTH B, 72, Iris EF
VYTHEOLOLMTLH), MADEELBOL L IND, W25, PR, FE, HE = #
2, HEORDLD, BRELERLTORLIAMONTNELY, ITNHIRTA ) ADESTEIF X »
=T ThHHILddHbET, FEEPFTAMITFLTRLTEREEZLRLTWS, O TEEARIC
EDUF, FHUMLE (rainbow—colored) (7% BEFTE, TOA DITERA/NY V FLTT A ) ADEE
HEIZH7), RiE)FEPMLEIC% HEFTE, 4 (Sam Simpson) &0 A4 25FE UEEICE L=
FAGERR, BEEREVSTILIVEZRZLTWD, B 0575 Y RAFET [E£] (o) ZEKRL) BZ
EHRBINEEWTHL, TAVALBTENLT A1, 74 A2 “Give us a kiss, honey.”
(P.150) &BH DN, THEELEREILRZTTE-72SETHA ) b WARMTHEL T&E
NEHROADEICH I ZTL AEADED 513 “He coulda been a king” (P.222) TH b,
T72, SOMRITIE, AT TUDBERET DAL BT A0 S EIREY (Max Mercy, Walter
Wambold, Walt Wickitt, Sadie Sutter, Bump Baily)o I d, ZOEMICEZLRONLEEED
BOD—DEEZ LI ENTE S,

CITHEEHRAIRT . ¥ARFEVPRRTH D, ThHBMORKNEEAKKRIRIZE > TURY
TVIVANGBFED—DTHb, HAN “false eye” DFHLELR S, A EiL “sick breast,” HF
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i3 “thick black whig,” ¥ v 7 A& “pop eye” (W% E TOMHFLERDLLTVE) DFLET
HY, *v b—iddwarl”TH 5, T4 % the Pot of Fire (KDDIT) LV H|TON=T (&
HCREONDERT ) ORMD) FRALE LD TSNz L &, RO L) ICEBT 5o There
was something wormy about him. He belonged in the dark with the Judge.” (P.102) #
LT, A DEBRIZELVDNE, $72, TRABILIL 2200 &= ANWT, 25k F2RICHE
ELAEAEDLDIRAIZENERSE, ROoPbhWnES FUVERMEICER S L) aAFERZ
EERDPEDVIT TR LEVETH A,

HEITARR, Hhodrt [EEVHIHOT] IR TH S, HOHRBIZIIKE 2EHIB
WTHY, 2IZiE BLEETH] (“laxatives and cathartics” P.92) #¥bA I EDF 5T
%o HEINICLIVEBZOT, BIIFEHEZR D, 72, BOBMEIZIFE Y b —DA o EHHEEIC
Do Tnb, ZOEFESIE FLWAERE] (A New Life, 1961) IZBETAT72T7F ¥ AV EF%E
BOHIE5, HEOMBIZHHEICA-72EY b= (772 @ “Informaton to Those Who
Would Remove to America” {C& % “Strangers are welcome.”) 2’H 5056 THb, 727
FrANBRREINAT 24 RT LIIHFTIHIMENLGWETHERMLZZORLELRDED, HFEIZH
N, BAEPICLI—ETATEIREANNTH D, HORICEDOETEZ [EROMM] (“mystery
of infinite”) Tlk7% { [REFADOHM ]| (“the mystery of infinitive”) &V DTH o7z, ¥ #
BET7502)vDEIICILbERERL, BEIHTAEER [BEORE] © Tdy, [
BEEEROMIBEINRL] REEBET L, 2—FETIIRIFTAHHET, it “a cynical Poor Ri-
chard,” & A\ 13 “a perverse and pessimistic Ben Franklin” &IENZDTH A9, 7)

72, HEIIHLIVHBELVBWEERLIFC LT, ZIIIYVEDORIZKR AR T 5 B % 8
BICLoTHR (Chb75v 27 ) v RBREED) LERELZLBEBT 5, ZLT, 4dKs%F
WMIZEEI DD, TNEILEVEBE LTOBWEREERT 5D LFERIC, BPMEKRARATL
T/ ANWZLVIDERRLTNDEEEZ S EHTEA, 72, money & water IZEAT 5
Z & DHEIZ Money is a good servant, but a bad master. &—#&IZ Water is a very good
servant, but a very cruel master. EHDBETANLEZDE, Vv v VORI TEEITHA—
% money & water DI DIV oNIFTHI L TRDEENLZNI LRV, WTFRIZL
Td, CONY, 97 V58, ¥E, BME, BROVLELH - TAREFTLONBELRIATD
NIDLHTH 5B,

HEITE L, FRZEL, TLIVANVITHEPNTNE720, FRZBIRRNZVAD Lz
A, Iy FREARIIHZTAANDORBEICOEIFTBY, 2B EARRFET2EA%E

(foil) #R7=LTWBDTH 5B, [TV A% ¥ V] (The Assistant, 1957) IZBWTX, 757 -
TSN THET+— R I =0, $/FVA - R=N=IIW{HFTET2VT R =T
Pa =), ALVIIHT BTy b NX=VRNVA R - =T RERENIHT B, MO [H
8] (“An Apology,” 1957) IZHidh7zT V=25 L 96, [BEOHE] (“The Magic Barrel,”
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1958) IZBBT AHFN Y2 v R [7 74 TN~ v D] (Pictures of Fidelman, 1969) (2B %
PRAFVRIZEDIT, v77v FiE, FARITH LD, T OWTHENLZ VBN
“pester” XBIN H L T& 7z, BRICET 5 “half-life” (THICEZENZVE) 2HCDERELT
BERIZE 5 TiE, EAROHTUERZYT, H50VIEHETH5AWORE T ZN% ) OLREE
boTBY, FZNZFITELL, BIWRMEELZDITEN RV,

I BSEZADRED

OAIZIEZAD [R] 25V 5E, —AiZa A DEDR, MO NIZKXBHFE (father figure) &
THREREANITH D, AHDLHIZ, vF7<y FOERIZIZREFOrDbY, R 0)4)< -
T LADER, NHOBROT — <L HRIEPO X405, #IVELHLbNE, ¥ 22
T, [ZEADRzb] ORBEZFHEIGUY 25055, BEPEARTAIZE o THOBEREZFE - TW
CDWZDEHDEETH %o

04 DRXEFIIRICER U HEEFERK, FHEICIZOLETOHL I NV, KB THERID
HDISETHE, LPLEHD, B ICHREZHR72OBMESBIDORTHY, HErIkI - 7
ODTVL =V —THo7:2xFHA RV 20O0%BLTHALZLATES (“His daddy taught
him years ago——he was once a semi-pro.” P.19)o RICKBNDOSEVRZHDIZu( BHE
PRBUIBRICANSN/2Z L ZEAHBETHH4, O OORICIHIBANRZ S 5T 5E (“My
father? Well I did want to skull him sometimes.” P.30)c LA L7%2%5, KRBT HIR
HFFPUITTHE LA LETHENSDTIE %RV, X ELDOKFEDRFET, U IIXHE%E “good guy”
EEEL, BE % “whore” EFFATWAENSL TH A, T4 DAEDIRT NI, BEOBILVELER
BROBEIZTHIBALI LN TE Lo LFERBCHL2DIHETH L, ATV FITBHLI AT
04 BEBRICKRDR BP0 ZBPVRER [ DI L2FET5DIMOARBREII L,

TUDTL =Y =% b EBRENL, BRTHIF LT DRIIKREDOANELZ BT LT
HHH, TADRIRb o TRBEE L RTDEY L - TV renIT7 a7 —v—
Thhb, KX, € F VAR TF7 XATVENS SEHBFE2ED, —BdILI—% L1
CEDRBRVERFETHo72H, FIBOFIZ3F4 7703 LOT, RBIILIEIFEELATIZA
22D TWh, HOFREEDONELZZESTBY, THVI—VEEPRWIELOA OFROERE
EELACEETVD LI RN THL, ZDL) Y LTEH D, A I3MEEXBULICE S
THEY, EHIZLTwA (“He is more devoted to me than a son.” P.20), BAIZ& 5 TH
LEWVWHIFED S ODBRP LA G050, O/ 2YFRICENATH, EMALLEFE LTOIED
BEEXRITLETHD, BRICHMBELRE LT OFIZHENL AT 22 BWTHHICR
Polze BOHRTHLIITAIC “Don't do it” (P.184) LBET D, v bEEL, HMIZZ
TRAILEE ) LHL, BONE [EXR—NVEDL ) IZHES>TWAE] (“Heck, it's snowing
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baseballs.” P.184) O TH5b, Fix, ¥vI< v FOWURTEIEREDL ) 2D EHT 5, O
2B E 26 EIEDHIBRREY TE LRV, WBEELFIENORZ [HRIIEEZHALS
DL IICHANRA TV 5721 (“the unreal forest swung forward like a gate shutting.”
P.30) 25 THh5b, Lad, FIZHNLH LD ) ZOHDATIE RV,

Y LADRIZEETHUADXBEADY (substitute father) KT+ 74 v — (Pop Fisher)
Thb, U DEOHRIZHENY 2T EAROIRE (half-moon specs) T TWAHDEDS,
EBRIZINEDITTVADIZRTTHB, £H)VH T e, FLALRTHPOAL DEHZDOF TIXFE
—H3IN, AURBHEE LRI LTVWEZ DT D 5, Pop W) &N [K] 2EKRT HEET
HEDIE)EFTH RV, BAIIZD [E=ZDRX] 57 FNAZAEZIFIZTHH, LrLEIE,
CLAZOROL [K=F] 2#) [BEF=3%M] Lt LTOREZR/-IRTE5% (Fisher
%% the Fisher King 2L, HDFD “athlete foot” #% the Fisher King @ impotence %3
L, “blasted dry season,” “dusty field” 2SHAED LWV /2OAREDH LIL L /2B 2R L T
WBHDIEE)FTdRV, 72, U4 DNy b (Wonderboy) 2% % BER LTV 5 Did “Wonderboy
flashed in the sun.” (P.76) #RNIX—HERTH %), RTDFENLF— L2 3EEIIDE T L
BN TWb, 5TV —Y—E 774 MYV ERATHEIIET, THEEIREL, 75571 —
Y—RBEHE L TEE2HLER, 72, KTEFL T L —FY—DEI7 -V F - ) - XORKEKT,
HhRWELT V= SR —v— W) —BE LS R — ARHEICES (flop) L, LK “Fisher's
Flop” W) H7EATRESINTEL AN TH S, RTEHE, V—7EBIZTENIRKIZOEE
ENTV VI RAERVI) ZEDNTELLELTWAS, ZOLIHI BRI V7 APWBUNLDIZuA %
;BI/\’CWK&V‘O L2L%Ds, 9fide— a0 —D&EED—D2TH5 [EFDOEH] (“a sense
of community”) VL, HOIHEGEIANTIREHOVIITTF 1+ A MNTH D, Hld/NF—
HEQEWIZEL, TAVADEETHLDLLZREDBELICRMF Vb DD, KEEIZES T >
F— K= B ESEIRLESOL I, FNCICHICETT (“as if the bat willed
its own brokenness” P.220), U;f de—0—t LTOREERZTOIZKKT 5,

[FF 2N B2 AP BEONR=T T 7 MERET. S. T4 v D [EH#h] (“The Waste
Land” 1922) # THZ & LT, TNIIBANDHFREFO@EE, LVDLIFR=T « - EKE— -
77— DBRFEEMATTEDHDP o TWEDIR, ¥F77y FEFPN= Y b Y OFETHENTNS
BN THAEA, 0 N—2 - K-V ENBERICHENEELNDHSHZ L AHRFR-LOEML TV 58
DTHb, MEOHPVAITIZZ I THELLLT, "=« K= HFT7 2 ) A ADEFICE - TE
DEIBRMEZEDOTWAREMADIZIX, 74 v T+ BADIT v+t— “My Baseball Years” 2%
HEETH D, HARINDI—ETARIy =T, TAYHDDE, &L)bIFEENECEBT
ERVAL EHRIIHEOBROFHAHIZE 5 TO, FEREWVI SO0 OMEEN, FEHRAIC
DVTERL TS, 'V EIRE, HETERABRSER CAT—FLEnzY, ARfLEhe
TOVHEE DS, TLNVARE Y T FRBEERBLETH ST A ) TOHBEID S, boLT X
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VAHZEDSLDEPLTHILERE % 5722 L 2 B~%D5, O RIZEFRIDERROHEIZE 5 TDOIX
FTHoTbBELTVE, X=X+ K= VIET A HEFEOHMEATHY, TAY I 2BTHETH
Y, American Dream of Success DT REMZILZAAIZMETH 5,

CCTREFDOT—7IGFEZREIE, ThiEF) U7X, BRHEZEZEIIHI LR oN1%
T TeHBY, P Iy FORRTREFOPPDY WbEL) OROEEMR, k¥
HEVEATZ Selected Stories (1983) OHD7#7 (3EIS 45 THE) DT —<%2Ho>TWLHI &,
FE—1EB D/MFHIC O BEDRTED /I (The People, 1989) IZD DT —vHBBRLFHETH L
POYHALPTHD, KEFET—ETHEMTIE, EARPRKERDLEANIPLH, KELTD
BEEZFIEZIDANPNEEFR e ET - & (RAKLINEHELODITHETHHE), AR
BRABE LTHEATRLET DLV ) Y =BV, 750 7 BIEOXBHFETH 5 72E ) A
DI, T)AOKEHMPEELZIHE, FTOE)R - K= N—L R BT LTAL VOB %
HEDFIEME, ANBFELTHRET A, L1 i, HIRLAR=Y VR VOFHH %5
EZIFAILED, RETOEME L TOENEEICHIEINLZ L2 EKML AN OHE5 &%)
ZDERMIEATEVFOLOABMELTHEET S, ¥ TYAITV v T, SELIBRILLA VT4
7rOF =712 [BiIhl, LEo GERT B (ZOEMTIE, fBOERIC OREARONE
DEBEFENEZIEEIELONZW), £ 7147 (Nez Perce 1) @[] L%bZ & TA
e LTEBL T, RO AE, TH), BREIZVBTAYRIIENERL, T4 R
DOEENS, BIEICHIZAZILIEECLOANICEZ AL 220D o0 LDRETH Y,
“cook,” “well—driller,” “mechanic,” “logger,” “bean—picker,” “clown” % & D% ¥4 &L L, —A
TEETIRINELR LR o7 ERLTT A A MNIREDS, HABERTEELIDOZNWI LT
bHo72H ). MRBEBRWTIIHL L, O BIEORXBERLY L, RTFEK, REONEERZEDZ
B THAITNED, XEDRELZHMY, TA)VADPEDFEHFTO 2722 i Ho72h0
2id, BRECHLTWRWDLIFTIRZV, TL—Y -t LTOAEREERERTH - 72570 A
BT AN ALEFEZRICL RV EDREIEIZEZIZH B WDTH b,

N AOMEtmANEES

04 20 HAMADRLL LI, BADEDR, FRIINY) Ty b - N=F, XE-NYZX, 7
ANVA - LEYTHD, XEFAK, BREIBATOREFIIRIN TRV, EARDANEICEH
PREVWELHFLLTVLIDIENY Iy NRAELDOKREDOHFE TSI PHZAL, T 27
ANVATRANY Iy FRAED L) ZHEICHIEZ LIBEZDIF6NTWL DI, ZOBBEOKE
BRFZIILTREZILWIETHD, 22T, TTUADOBESLLR WL I LTz,

EC, COERTRBICHTASENHADIZAEIZTELR VY, OABN) Ty N EZTEHHD
ELLFEOFTROLTRFEDHEIS, FADOLTITEHLPBHENDERINRZ B, ZhiT,
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“He felt a curious tenderness for her a little as if she might be his mother (That bird.)
(P.32) LWIXETH A, as if HilZ were TZ% < might PHAVSLNTWE Z LIZEELTA
HBRIFTIUE R S0, T TEELZDIEIN) Iy MIRORAIRTH ) 205, oA IZBREZEN
HEEDLI)RLMUTHALVIFETH L, SV NIL, OAIZHENN) Ty MILWEIZA
ECEBEEBERADETCRTWD I LICALDEN, TOZLE, NIy FO&R Bid &
BHISTT A0 bird PEREDLELNTVNEILIZE ST (Z—ETDHRERS > TVDED
BV EFTHRV) BEIITREINTWS, SHICEEEY “bird” LVWIHIBENLEXLFOSE
THE?SI2IE, v/ QRF LRI T L LEIZORPIFIHobNTNEIRTTHS
(I7o2% v b ExBBEIC, ZOERTRIBEIGENZBRIR).
BBRIZOWT2EBEDERPRALDIE, BANZ2—I -7 « FAYTHERZHOTHLTH
o OADERSNIFEHEILL, AKR-VREDT » 7 ARMUBEDONV—F—DBEZHMS ) LiE
BIZHR - TWh, L2L, 0ozl lwnziE, BEEDOZ LIZTELD o7z, £, A28
MEBEDEFER T — LA TEHERE L o Tz Z &, KB “itenerant worker” Th 72T &, BHA
“burlesque actress” THo72b L VEWVWHI T L THAI, UMBHHFIZZDZ LIZDODVWTIEA%.DC
ARTETHAHITNED, CITHRRLENTVARFRIZOVTOEAIEEZLTHIE, vl DL
AEZEODITFBEREDLY)P—DRON 072281l % 5, A EEIREEEZ-720TH 5,
BBOBRIE, A LXAELDRDLEYDHBETI ) —BHL2IZR S, ZOHEE—H5IAL
THELI,

‘Didn’t you ever live with your mother ?’
He was suddenly thoughtful. ‘Seven years.’
‘What was she like? Do you remember ?’

‘A whore. She spoiled my old man's life. He was a good guy but died young.’
(P.174)

KONEEZEELICL-BZOA 1 [Tl LI035, EBEOMER, = FF - F75 4>
X, H5WHANBEROFT, BEEFLOBBREND - EDIEEITEVEWV) 70, FOFEL /N
ROEHEIBTFTVAES, ¥ 0ol LBLOBRICIIEZEENL b2V, £512 “Didn’t she love
you?” &9 X EITA L, “She didn't love anybody.” (P.175) L&z T\wb, 94 25&F#HH»
LEEIIHLRELZZITONL D 5 72DIXHELNTH 5,

BEOLNEL L o &N EFENPTEN LA v v PHRLEINEN, F— 4534
L=2,DT V= A T7IBALHETH S, BNIEL720f DERFLIZTEATVS, B2Ib
LWRBRIZZE D LVWIBEDREELIFORI T, Ny ¥ — - Ry 7 AT o700 ORREIZ, BH
PEVEMZBGOF THIEIEDLHEPEE > TL b, BEITEIZA S TWRIZ, &) Lcbly
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PHEBAOPN-BBRIIBBRLT, HrbLIOrARIITLE, BVWEROFITHRY AL (ZD0H
720 3R - [EM] (“The Black Cat,” 1843) 2RI ELNLZWVTIRARW), BAEDHT D,
PICNTH DI L D LT HHEBREIFRLITETZ, HIFKCORTUITHEIELTLE ),
DL LEBBEFHFOUALDRERNTH LS, ZORET, A7) » 7T, B IFEBRLICES
N7-BBIIO A OFBHBROT TRIGAEEFRIT, HNITEEA TV B EBITU 2B ICHEIBINE LI
EEOIFONTOWLRREE>TWADTH 5,

OA4 2D AE_OLHEIEIN) Ty b - N=FThbB, NIy MIXERB, dark lady O
EHRICADTHA)o LAY —+ 74— FIF—{IZE) %5, AEIL dark—dark lady /N T v
M3 dark—fair lady & THHERBTHA ), NJ Ly M dark lady DEICSSHDLVEEZD
FHET “dressy black dress” ICHEXBATWS, FELRIZAR-VEFZHIFOLHETHD,
CNETIZEKRT v PR NVOBFZHEOHWHTREL, +) Y Ey V7 EFEZHOII TS, B S
BIEZDE=ZDENE DT THLH, NIy FEDODHEVWEFEOFTRIZTIIRE LTHIN
TWh, HOR= VD oBENIPREHLEF LTS BRLD7Z, Ny PIZDOEHNT 2H -
TOA DRICHNEZDTH D, T2, N Ty PEDOHEWD O A DFRICH 72T RE &
DEALRIAFLFRICE o TUREND, DL H TR 7ZBWHE 2SR EDIFTL AIE72VE
D721 < ORIFHFNHATY, [FIE 5 723N T NT 2 HFEICE CRT»5] (“the bony
branches twisting in many a broken direction” P.30) D T#H 5%, {Ro/zBVifiisZ5H
Ny b, EHICIIAELHRL (KEXBENWETHS), RLIFLN7zARIEE S DR
KL TNAHLEZLILNTE S,

NIy MIaAIZF 2 b &RA Do WERPFIETHA TV Life BO7Z0, HZAH
A2 AHEMb LIFE ITOWTOEMLZDTH A, “What will you hope to accomplish,
Roy?” (P.32) LRI Ty MIWT AT DEZIT “break every record” TH D, “the best
player’ IC% A2 L THbh, LLIOBEEIN) Ty PErEREI TRV, BFERIUMMIOWTEL
BHZHEEOT A IIIHIRICL 5 TR LN S “bucks” ® “fun and satisfaction” 2% WVEVE N
DIIBEZTH-T, ANV Zy bOTFAMIEDBLTLED (“He felt as if he had flunked
a test” P.33), ZOMFR, O ATV TROBHEZEMICELATN, TORFADELIHF
BEr7-n5Z &2k 5%,

NYZy bORTHEEL (BBl L LTOUADEREYRATILTHB, R - OEITE
74 V¥ — (Walter the Whammer Wambold) & [—B#TH] (“tourney”) %iEL, =ZIK=IRIC
HHHW-T, REOECTHEHZDOREN WA LRLRLNDTHLI xR LITA D, REDLEH
EHRICHLICERENABHMHEE FXOLROINIEING) AL TR oIk
o ZLT, A BRI (B Y BFIEOA X —VIcbEbEh, ke T THH
PELOLZ LI D, TE [REL W) BDOBEHE] (A Streetcar Named Desire, 1947) DENKA
TIFN, BVAOWMIZL 5 THEEDRIDLVEREBZFIET SNLO LR LK, —7,
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Jxy NYESOBBIZE7: [l 2RVAERLRD 727D PEREZEITTCLE ), dol d,
NIy FDOBERI/DHOBRBE TP HHET IR > TWBDEH,

U4 20CHE=0 [ZE=8] &, KED dark lady, A E XY ATH A, A EFINY
Iy FABRIZEAEVWDLEVER (“black dress,” “black pyjamas,” “black ribbon”) IZ&H% @A
TWh, B/ PRAEIBEDITONLDIR, TTEDELTH b, HEKIE “truly beautifull doll
with a form like Miss America” (P.156) ZDTHY, N7y ROLEIZENEH 572 “failed
actress” Th b, X EIXEEEZBEICHYY (‘I am afraid to be poor” P.187) H oA L L7z4
EAL7ZZWEE I, L L, BRICESTD [beAk L] (“decent”) EFELIIMTH A I 2%

Nt TEAFDK] (“a house of my own”) THY, THEAEFE-T<NSRA A F] (“a maid
to help me”) THY, [ AL L7ZHE]| (“a decent car”) THVY, [BENDI— 1] (“a fur
coat” P.187) BZDTHb, X ERELBEILICEINTVEZITTREV, O PBEDRT ~
TIELRAATVWBEE, XEFZUA ZBITHRITD. BERPALEFLAZEIIGPEEHIZLDT
RV THHI L E, COZLRILAPFE-TWVD, 72, XEHEDSEI TN L 2 BIFE
LTw5% (“There are some things I just can’'t take and one of them is being with people
who are blue.” P.156), X EDFEMEIRIAIE, BEICHIN X ICHAEHRBICE > TT7LTY
ANVIZERENT WS, X EIL “sick breast” DFELETH S, THIEILHES L2 oxr, BED
RID=T< 9 FHRBETR L )o AFRBARAS - A—NVF—DFH LHI [HHEDEL B\

(“no inner resorces”) ¥ AMIEE2 %9 Th b,

L L%A5, XEZECABORMAZVDIFTIEIZ . O A, XEEIRELZBEDORL
ETHb, £, BAONYT (a4 3 BBIPINY 2y PRAEITBINDELHIZ, XED
KBUT N TN D) 'K 728, BEAPREOEELHDL L ZATITHREN S,
BBIRELITREOETESTH), RIICKBRICLI/IECEREI RS OEEIIBEE 5
TWb, LBRXBOEEIZLIEHON, FoREELbENTHWEDTHL, KBTI T HIEA
EXRERDDT Y ENL Y MRRIEPZDITHIZHobNTNE, RBDBEE 5> TWHEEIC
MLTAEDE S TATHDREREIE, O LORFETLVHBIIL L, RELZBELT, X EHFFHD
H XBEPREEZRBETUTH LT LI EDGh b Ny TIIRIETT o R FEE S L
AEIFTAIZFES TV 5,

AEPARELBEORHLET, 0k, FELFEICEINZDP /2L 0) ATRAFEIEL
£, L2, BROFELHFRIEINF —HERTALFELUEKR L -EOERTH-T, FhiZTA
NEDITREWTHERZELHTEBEORLZOSEIIZHMWIIRENTWS, BIL, ﬁ’fﬁf “Put on
the lights” &§9 &, AEIX“I like it dark.” (P.117) L& 2 H5DTHb, 74 bxDifkwn
TIZAPRIA TEFGTAHBET, » —’)%ﬁ%ﬁﬁ%$7bfi’5?_5 Rz ENTERZHETA
DELAE (OMIZZZEIRZIZDED) 2AFIERT, S)FTTORL, REENRTHYE
BETADEE, K, Ny baE, bTFHLRJIDICHEL, BRELTWAAERRD T S DB
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AX=TTHoT, ZNPAEBILL o THERINIDEBERIEST ) LM%V, O 1 OBIEA
DEIZAEEV) “Dame Fortune” & DHEVDREPLEMINTWEFTER DS,

R, AEORBRRELERLLITS XLIIEINIZ bitch EWVWHTLITRDTHS ), &
KBTIk, XEOREDHODIL D, HERELBYD®, NF—HELHTAENESED
OAOPITTXEIZHELT S (Pre—game DHEXRIBT dark lady DY T v M0 A IZHRT
5L, Batter Up ! OMKEBTRE L dark lady DX EPHEFLT HE T & 3IEER2%/YT LIV
¥RLTVA), U/ 5DDLAEAEIINL, U REFOBRLFAZOLFALSETR)ET
(“You act all right, Memo, but only like a whore” P.2214 %) v 7 13%H), 22 TS
DEBPEAEDARA—IUDPELRYE) BAZXAEDOPFICABRICHLELIEEOIFONTE
T2DTHY, £ =T  NoF o) P v —0 [EEDFHE] (“The Inverted Forest,” 1947) DE
ANAVAEY K« 74— FEFLTE 5725 “Oedipal surrender”® 2520 FF 01235 T
ZEHTHAH, COFETIE, EARVAEY NIE, HP=EMEeKHEHR L 2WHETREN L
BRIZETONLRDYS, BALEFANILD, Z L THBENZEIZEINGDS, BRBIIRIZZESK
D OEBETHELZLHEDD LIZED, A BFL LI, EERD ) LITHHIL BT
WRITTE72DTHB, U L ZBELEDLDDLDIX, TAVRLDOEKFEDOHEHN LR LT A,

‘Always the same!’

‘Always with a woman ?’

He laughed harshly. ‘I sure met some honey in my time. They burned me good’
‘Why do you pick that type ?’

‘It's like I say——they picked me. If's the breaks’

‘You could say no, couldn’t you?’

‘Not to that type dame I always fell for——they weren't like you’ (P.145) (£ %) » >
FEE)

Terrible Mother DA A =T 2B L2 THER2EICLT, FEALYOBSOERRF - 2vwoA
RELDLE, Ny Y VOSEIEO CTHYZELEDED R EBEV, |

TAVA - LEVIZAEDBEBE TH S, A EIWHRED dark lady %5, 74 ) RAIEEZD
fair lady TH 5, ELIE, TADFICEEHOLDLTEITI=ZFEFRELTHOLbNSL, —FEHIZ
AIRICHG CF — L 0MEIRMNIC L ABEREREL ZITABE T, UM 320K, KPIE - TAELE
LTWALIRRB, ThiL, HITOAKFIELBEDOTFIRIZLEZONSE, ZEBIX, N7
DRBHRED A EVWRVREETCVWILRERT, BAHEL 706897250 u 2 E 2 55H
(“What if the red were black and ditto the other way? P.83) Thb, FE, BEDT A
JARRCREETCRSY v FICE2HT, ZEBHIX, 24085V HOT-5 (Lola) Ik L
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THLIBAETU - FIIUADPBREORULERICELDLTHA) ETFETH, WIhd, TAUX
REG SR DIEEDPBNAMRETH T, ZFNEFTA ) ADPERELRNPIZL W) LEE
DFBHI R oTWAh, XENFTA 2EDHENIGIKNTHLETNE, TAYRFuAZIEDT
FIZEIKNTH D, ZANIZREIIZSBHIICIBE I 7 BE R LTWw5D, LT, ZAZ3HL
RO DR EEDZV,

FTTAVADBELRTH AN, R)LBRAELELRD, PRPATENLIV, M [KoZe&id
SEVWFEKEELC DAL (“Fat girls write fat letters.” P.176) & E x5, L L%2AH, X
EDT “sick breast” DFHELDIIXF LT, 7 A Y Ak “hard, shapely breast” (P.152) OFHE
THY, TRREXPEOXESL LS, 8, BBEBEZEITWALAIZLZRLTVS, T
Ty -2 OSELHAVIIHELIEBEOLH I LR (Ceres) &) 2, kb, 7 AED
“false mother” TH Y, [JEft] (“the whammy”) TH 5 & TUE, 74 ) AL “true mother”
THY), FEORMTHL, 372 MEKEDOLKE] (The Faerie Queen Book1) 2Bz TS 213,
A %E1X Duessa (double=false) 12, 74 ' RiZ Una (one=truth) IZHM43 %, Una %% Red
Cross Knight IZXLTEHITHAHLHIZ, 74 ZAbBTA D “moral, spiritual guide” 72H A &
5

AEIIIEMME, AL, RELE, MR, IR LALRERLLONZVDIIHL, T4 ) RITIZE
N b, FRICES7274 ) ADEE,* R T, U132 2I2 [HM7%EzH] (“intelligent look”)
ERWEL, BLOBIZ [BEEDL0w) ZENEIN)ZLEPHI-TVALE, HIZEL SE A
7] (“something which caused him to believe she knew what life was like.” P.142) %
BLED, Zhid [REDE] ORTHEEL L - 74 Y7 VBTNV Y Iy DIROBEEIZ, 5\
&, HLWAE] TRV UPLY 4 VOBEER R L EIHNB DU L S 72BIETH 5,
EHI, AELUA LBEICEEZOTTEESTOIIETHDITL, 74U A [HEXF]

(The Scarlet Letter, 1850) DENBANZRY — « T VDL ) CARBOTFEEL LV IRDEZLL
BBEOANRY — LR LE)ICFHEET, TNERE LTAEEZTELLHETH D, HOBET, 7
ANVZALOL DBICKDLENLEEIR, 74 )ADRNZDOERD “moral center” TH 5 Z & & iwhy
ITRLTWA,

‘What beats me, he said with a trembling voice, ‘is why did it always have to happen
to me ? What did I do to deserve it?’

‘Being stopped before you started ?’

He nodded.

‘Perhaps it was because you were a good person ?’

‘How's that ?’

‘Experience makes good people better’
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She was staring at the lake.

‘How's does it do that?’

‘Through their suffering’

‘1 had enough of that] he said in disgust.

‘We have two lives, Roy, the life we learn with and the life we live after that.

Suffering is what brings us toward happiness’ (P.148)

HLAICIAANBORALEEHNBZEELRLEDT —<D—D2THY), T/ovs~<y FOERIC—
BELTRONBLDTH S, [T RN OFT, BIZIET7I v 7RI FVYAE) ANLEHEL
HOFREFZEDIED, ZOELADEREDY, F—ETHRIITA ) ADFEIIL > TRELNA TV S
CEREREV, 777 3ELATBLTABNICOEREFEIT TN, B IZIEDEF %
bOTANVRLY, BOEF|NELDAEBIRE LR, HLADPLERI LN TET, BUOHL
AEMERL % < Tid%e 5%\ (‘I never did learn anything out of my past life, now I have
to suffer again. P.222), 22T, A REZ O ICEL, A O/NRHE, Bl, TI754 224
R EZEE L%AS, “stricken hero” & LTOUA %o TAV,

V O kTR

A DRBEOBHO—DINEETHS ) LBbND, ¥ HEOABME LTORRBRE IS NS
REZAHATEEDHODLTDEN, TNPRSBEELHTRAONLIOREEHLO2HPDLYIZBVWTT
Hbho T—FAN+TVa—vAF704 MaOHFT, B, MEORDII-ZVHOLNEETH
BLWIBEDZ LEBNTVEY, P O ICb ThH L HTIEE D, KDDITTH A LEIT
L7204 IZRAICEPEND, L L%E2TS, T “Supreme Bookie” PEITEHLEH T
A TRV [Tl bZZITEXAENVDELLTHY, A EOHITHAICEITLIOZRL L LA
WHrHTHA (“He thought Memo was mocking him and it made him stubborn. He wanted
to win in front of her” P.165), EXDOMEAITHLZWV—L00 5, 10 NV LOFFEN R VI
SPPLOTMELEFIIDELE V) DX, RIFVOfDERL, MNeEOHODLNERSL LD
BN THAH, BADABE LTORRSIZ, T2, ERIDIANRICESDNAEIIHSbN
o ATV IIRAENRVIIT R LD, HRIZZDBVR ) DLRWTAIRT CICER
Ehbo B, BEDE, Db EBESHITENR VTSN (“Strange how quick he forgot what
she was like, though he couldn’'t what she looked like. P.143) o

—ATVRZLZMATNARZ LS. O/ DABME LTORBEEYFESTND, -k 7
OADFERE L7 L H1C, L V)RR H - TEDHRER DO TIE 2 L, FIIVHICTERTE B L
VIR H > TELOTENTELZDTH S, ) O BA TR LOEFELER LI EHFTET,
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—ATWVWBLZLEZEZ BT O5N%V (“He couldn’'t stand the thought of loneliness.”
P.207)o LB EWVHIRBIFBRIAMEL LTHAFEL) ZBIETH L5, MLEDDIIXERLE
ETH04 DLBEOERIZIIENEEIBA TS, TAVRALDKEFETH A O/NEREIKEOS
EZHoDbNTVD, KRIZTA YV RIC, BFDSETOAERRCBY 2@ Lholzb ) D72
A (“My goddamn life dido't turn out like I wanted it to.” P.146), FEDAEHNEWED
KW EVIDEL YD TAVARBZ) W) UL DRASIIENVTE ), [HEONEDPE B
DTV EWV)D?] (“Whose does?” P.146), FFIDEFICTIE, T AIZ WDk o725
KANZ%BD, a4 ?] (“When will you grow up, Roy? P.206) &&AATW5h,

OAEBEOAFERE, Wi, BRIIMIINTHE, 2ORGHZS L bNUHZERE,
BThHb, PIZITRDL) XM H A, “Yet no matter how many bangs he collected, he
was ravenously hungry for more and all he could eat besides.” (P.154) fRIZFT CTiZ$T>
3L, BENNTENDIZE, ITITHMRIISIVRINE, EE2HH O E LR WHUERICERY 2T
LEBIILIDPOREDTHA ) H,

uAit, R7OBHELZSVAEZTNL [BFERTIER L, BAF—205Eb L] (“You belong
in an old man's home.” P.46) WD T L -V —Tdh b, HIIBNTELRY RN, v D
EREORREIE (X ELORELERLZDO—D), HOMINLELEIEMOEEHBI I TH
BoTHTELALRDTHAE, UAIETA Y RIZEDP>TE Do “If T had started out fifteen
years ago like I tried to, Ida been the king of them all by now.” (P.147) A DEf.Ls
BRITOETHOLWAEFLEVER, BV 2HINE, [1E6, dhdruAl, X=X K- F
YT EEBNAZLETH o7 LML D, I5SEHMOEH, BEEHEsBEIIEELNE
Mozl E LTRICEL DOLYAY, BLOEINTH L7215, BELESRHEDE LAE,
TTITRELFLALTUREZSIWRARITLI LIRS,

oAz, BEEW) I LDEFLETHS, £LC, ZOBM=® (renunciation) 13fE
EYI<y FONETIE, HLADEKRYFERZ L, RELTOEELXFIERIFHT L LI, A
MOB#EFRIEORFNTHEE LV, [TYRAF Y ] IZBWTH, [HLWARE] 2BVWTH
FEARIEZ, WHIFFOD EWVIITHICL - THEHMIZ, A& LTHRBREZRTFLADE LTHI N
TWh, 2HIWVIHI2T<y FEFFL, 74 v 7+ BRI RHIRAIC “Renunciation is Jewish
and renunciation is ALL”® LlNTwa, KEED EF] 2B0TR, EAREED [#)
it/ L FIRICEENGHN, EHELEIXZLIEFL, EAREBEFOBRRALET S, Y
W2, COFZERLAOLILEEZAMO Lo AWE LT, #FEHD [IUARK] OEANRIEITS
Nb, COEDEBRDIER, FEARDIITT 4 ALFEKRILL, DWIIZRICEFLTLE ). A
MOIITF 4 Z LD EBWOERZELDIZEREN L7505, U/ BHDITF 1 AL IIEWHES
ROWPZTHFRID LV, BIZIET 4T A 7)ok, Z0FEN:, $F2-FTF R
REXDORT, [TYRE M & [FF 250V 2 A\HOBWHEICER) 2 ANEmTHL LR
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L, TERICIEARENRITENT T AEBEORNIC O EREEH SbNTnb L L2 LT, &
LEHRICE > CAB OB BN EREINLREDDE LTHINTVREERL TS, P ot
B, REMEEEZHRHTE 227, ZTT7 4 2207012 [HOLE] RS- 74
Vr =B RD o7 “failed hero” kW) T &I B, T2, T4y T - OREFTIT YR
DL LT Y AMESL T, FEWT, EEORLETH LD, ¥V ALSNDO AW IZEEE L T
WTENWT, FERTHHELT, APORHESITICARHEE ZIZTLTWED, SLTOLFVTAT
BNOA RBRECBT A LI D, P

WFRIZE &, EBEORBIE [RROT ] ICEIALDS, EAXBEREE,LLEN L o72
BEICEINTVWDEDRIHENITH S, vT7<y FREARXDEE, Fh2HCER (%) ThHh,
BRI HORRE (B) Thh, ZOHEOERIFAENADLIHTONS 7O AR EIITHAIZ
WEHTHERTHD, v—7 + Y27 F—OFEEHEY N, “half-life,”® HHViFY 2 — 24X
WIZE 21T “unlived life” #H DICRUMER LT 2 %50 EANRDEPNI-HEL BIEL OEDS
REWIIE, YEERBINICRZNBEDITTHENS, EARDEEL LTEARELAEDORELE,
MWEDA X =V DBEFEME 2D, Ty FEEDPIGETHEZER, #REHRTLRK “a thin family
life” 2BRbDRITNIER S LD 5722 E2BRTVE I ERSD | ZHIELT L SKENLES
FOZETHIREZITHD (w577 FOEMTERBOEIZ) TV, E5ICT 7 F—3HE
DINHRDENBDE K BIMBTH 5720 (T 2 ) I O/ANHDOENNIINE LB & 7z A% »
LiZY ANy - TLYORETALZATHE) P BEDEEVFHOANY TH 720, &FH
EEZTWENTHDIE, 2FVABRICALNEBELOWHEOBHRDOSHODONTH S L\ H &
BN ERABNTVL, B EEFOE,S b, HENICH, HEATROEL»H D, MEDA 2 —
PT Ty FOERTIRLAE R F U T TERSA S,

[FF 29 V] OKIZEAAOERBGRKE (tragic flaw) HOEBR LHDS L, BEZO X
ICRAMIFER DLV DED, HERICELFEF VDT TRV, XA L= LeDTL— "+ %7
T35HD T A 1Z20 DY 7 X1) — (Herman Youngberry) IC=ZIRICHIBELND, 19FD L X,
BENTI—2ZRICHIBE ST, SERIENY VI —IZEONLEDIFTH DA, HA
FCDOY Y IN) —ICHLEEHTILETERNWES ) Do AR T =NV THERDD T
DICHNFTEBLE Y F=— - Uy F VY DOWHERERTH A, ® Yoy~ —iduf %y
=RV T EMBRIIC, BRE, B, BECHINDOTFLZEEXFLEDbE TRV, LS
HHELTH, ZNIEHICERALVIHIELTHAS (“it was his lifelong ambition to become
a farmer” P.217), COESIZBITANRZA M INVOBER®REZE ZNZ, Yo rN) — (LETEKED
FREHFLURLTWVD) 2Lk —0— & LTOEKEZHA- AW THHI L, BTHLHHS
DRIETHHER) Yy /R —ZuL OHBLME, HENELTHS) I LHBREN
THEY, YEIHE»LET, L THUHENL K> THREZPALAHEBHIZZ o TWb,

HFT [FFaoV] 29— TA%T—<OE,SEZTELY, THEFFELORNLE
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WTHRWV, fOHEL ) DBVWERS ZOERDBEREZRO/ZVAY — - 74— F7 -3 HDOFIL
V7 5=FF=I, AR IFFOFEIT ANV ICFRMIET I~y FOFEEZFML
[+ 25 V] IE “simple joy,” “sense of zest” #Bk#d 2 B 1Ed, “rewarding nuttiness and
humor’ % B X 72ER LA TV A, ¥ 25V BRI [FF 2T 0] WIEICELDBES
Thhbo Y- VTART—REL—FT AL I RHILT, FREARX -V, EEZAT Y
7, BiiEE, SEOHZV, BELRONB T LV ERE, ¥ Bk, TR AWHE,
VT AT NPT AT ERBEICAVRL o 72E@md [FF 27 0V] Ths,

2)

3)

4)

9)
10)

11)

12)
13)

14)

15)
16)

17)

18)

y=3
Bernard Malamud, The Natural (Harmondsworth : Penguin Books Ltd., 1967), P.22. DLTFRE&ED
5O HIAFIIR=VEERLT,
Ralph Waldo Emerson, Nature in Merton M. Sealts and Alfred R. Ferguson, eds. Emerson’s Nature,
Origin, Growth, Meaning (Carbondale and Edwardsville : Southern Illinois University Press, 1966),
P. 8.
T=T4 v 7oy, [BEE], BIMEER [TX)AXFL=2—3 -] (BEE, 1985) BT
X, P.286
Leo Marx, The Pilot and the Passenger : Essays on Literature, Technology, and Culture in the United
States (Oxford : Oxford University Press,1988), P, 151.
Bernard Malamud, A New Life (Harmondsworth : Penguin Books Ltd., 1968), P.262.
HEIEE7 + — FOFRICHF LSRR 5, vN— L« L—¥— [7+— F] /IMEIERR Fr#i
B, 1989) THNEHEZH,
Iska Alter, The Goodman’s Dilemma : Social Criticism* in the Fiction of Bernard Malamud (New
York : AMS, Inc.,1981), P.5, P. 7.
Leslie and Joyce Field, “Introduction : Malamud, Mercy, Menschlechkeit” in Leslie and Joyce
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Alter, P.185. n.26.
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184.
Field and Field, pp. 5~ 6.
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Jonathan Cape, 1976), P.325.
Alter, P.78.
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Wasserman, P .51.

Ernest Jones, The Life and Work of Sigmund Freud (Harmondsworth : Penguin Books Ltd.,
1964) P .108.

Erich Fromm, The Art of Loving (New York ; Harper and Row Publishers, 1956) 2,

Roth, P.21. .LHEFEELY) 7V B ANHOEMOFERRE 2 \DI25F, REDEM% Ego Integrity
vs Despair: Renunciation and Wisdom & LT\Ww5AZ & IZBERIEV, Erik H. Erikson, Childhood
and Society (New York : W. W. Norton & Company Inc., 1963), P.274.

Morris Freedman, “From Bernard Malamud, with Discipline and with Love” (The Assistant
and The Natural) in Field and Field eds. pp.158~159.

Roth, P . 229.

Mark Shechner, “Jewish Writers” in Harvard Guide to Contemporarry Literature, ed. Daniel Hoffman
(Cambrdge : The Belknap Press of Harrard University Press, 1979), P.210.

Malamud, Long Work, Short Life, P .11.

Walter Allen, Tradition and Dream : The English and American Novel from Twenties to Our Time
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COERIZRONBENRSG UL R T LD TARLEUTOL IR B, QUA LU DBOMBEE AEE X
EDOREDMGE @uAf DEHOGEL T LDEHOE QuADEDITEL T A ) ADBOITE @
Iy FORBEAEDORER @7 —vsBA LTV N —ysta 4/ OFERLEOBHOMEN
DFELEEEXR-NEHE> TNELZEVELAUADMENROFE Z0OMt, W DO0D/NF LIVAR W
EEHTHA9),



