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A Consideration of Tintern Abbey
—The Reviving Picture of the Mind—

Tadayoshi KUROIWA

—#%\Z TINTERN ABBEY D& THIH N % William Wordsworth O Z D Ffixd b 5 A EX O
% Tid7% . LINES, COMPOSED A FEW MILES ABOVE TINTERN ABBEY, ON REVISITING THE
BANKS OF THE WYE DURING A TOUR”. JULY 13, 1798 [/ 7 A M D FE % F RN 727 4 ~
52 TROLBIANVOFTTELFE] LEIRVERIEXNTHS, T.A. (T2 HLEKHT
EEELE T A &EB3 %) 12 S. T. Coleridge & MCollaboration 25§ ¢ fTo T\W/z, LA bWEIC
EoTho b bERLZBHOKVEIIENIL, EXFRL, EEu Y ERLFEORREETS

[3%% | Lyrical Ballads (1798) DEKR:HiAHICHEb LV, HRICOWTORAMYEMEFTH S,
Z O [FF4%] 124 ‘lyrical ballads’ DZ b L ZVFEFRASIHEEIN TV TZOFO—DOTH
%, Coleridge A% “written in his own character’® &IFA7ZZ Db W% “the I-representative poem”
BEBEAOBRBORHL ZOEELELI L ICZORENH L L) ICEbN S,

17984E M &, Wordsworth & &k Dorothy (Wye EBE~NDEHWRITICH2 T TWA, ZORFORE
F % Wordsworth (KD X 9 12D Notes IZF& L TWwb,

We left Alfoxden on Monday mornig, the 26th of June, stayed with Coleridge till the Monday fol-
lowing, then set forth on foot towards Bristol. = We were at Cottle’s for a week, and thence we went
toward the banks of the Wye.  We crossed the Severn Ferry, and walked ten miles further to Tin-
tern Abbey, a very .beautiful ruin on the Wye. The next morning we walked along the river

through Monmouth to Goderich Castle, there slept, and returned the next day to Tintern, thence to
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Chepstow, and from Chepstow back again in a boat to Tintern, where we slept and thence back in a

small vessel to Bristol.”

1% Somerset # 6 H26HIZLH, 3&H Coleridge & Cottle DFIZEFNF v 1 ABITIEWHEL T,
Z Db L Severn Ferry % - THHMO Wye ZEHEIHDHRIC Tintern ~N[AF THTW 5, Mary
Moorman d % 72, Z® Tintern FHif & DBELEICB VW TRO T L CERBEWW L D0 DBEELIRH
LTwWw5,

In the first place, the tour was one of the most energetic ever undertaken by William and
Dorothy together. In three days they walked over fifty miles...a feat which for Dorothy must have
required some endurance. Further, they seem to have taken with them Gilpin’s Tour of the Wye,
which had first appeared in 1771 and had often been reprinted. = The opening lines of the poem, de-
scribing the Wye scenery, owe a distinct though unobtrusive debt to Gilpin.  And, for all ‘the im-
passioned music of the versification’, which in Wordsworth’s view made it comparable to an Ode,
Tintern Abbey is, at least in its beginning, ‘a landscape-poem’ in the eighteenth-century tradition.
Finally, the title of the poem is not quite accurate. If it was composed, as Wordsworth says, ‘upon
leaving Tintern’ on July 13th, the scene of its composition must have been not ‘above’ Tintern Abbey,
but below it. In fact, it must have been composed largely on board the “small vessel” which took
them back to Bristol. Much more probably, however, it was begun on the first day at Tintern

when they were walking up the river towards Monmouth, and simply completed on the 13th.”

NG 2O0DRBEBELTALEE, ZOIKIE Wordsworth WWIRICE A D 5 & bR IRD
=D THol-Z tdbhb, 3HETOYA VU ESRWIZLHSHDT, BRICER Dorothy (2& 5T
i, %&%ﬁa‘i&ﬂﬁi%%@‘mﬁﬁf&) 5720 % DB, Wordsworth i3 Gilpin @ Tour of the Wye (7 4 %2
17) (ITT1EWMR, #OREAHER) 2B L VWb, 2LTI0 [T4£7) 12, BTh~<s &
912 Wordsworth i T. A. DBHOFFERDHE X HE ) T b, Mary Moorman Z5H OHERFNIZ K i id,
[Z DF 3 Wordsworth 59 X912, L [7 AI3HIZ Tintern # £ 5 &£ 2122 < 5 7]
(Memoirs, p. 120) O THhiE, Z OfEMDTER I Tintern Abbey D L Tid 7% < T, T Th o
PZAE NV, ERE, ZHIE KIS L Bristol NES [/NE &fit] O ETHELNZZDOTHS ), b
o kb, HNH/D I LiE Monmoth ~IEWVIZH > THWTAITC & & Tintern TOHE—HOIZHEE
oo, BIZISHIZER LZICGRXRAW] ¢85 2EThHbH, &512, Moorman (&, [Chepstow
POZITHE2REBIT 7280 Wordsworth Rk iZIF 72D TH B0 5 (See  Memoirs, p. 118),
WAHEE L 221V 2\ Tintern FRADS RS ZOFOMLIZ S 2 WHEYLEE] KEHLTW
%o Gilpin |2 X 1L OREFOE AN ELS 1L, FRAED ZEZ S b OEAR E 75T 7,
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WEFA X Forest of Dean 2* 5 AR AM 2 BAZMOERTIATH z, LPALIDL) R L
ANDERLLEVEVELSTWVDS, R LI,

No poem of mine was composed under circumstances more pleasant for me to remember than
this. I began it upon leaving Tintern, after crossing the Wye, and concluded it just as was entering
Bristol in the evening, after a ramble of four or five days with my sister. Not a line of it was altered,
and not any part of it written down till I reached Bristol. It was published almost immediately af-

ter in the little volume of which so much has been said in these notes.”

¢ =9 Wordsworth BEEDEELSLTNIE T A BFNTTIZH o & BEIRLZKROTT, L2d
REAIBIZD LR b TEPN LD THS, —fTEFEMAON TR AW EFHIEIETHS
o, IRICE 5T, BLDIETH o722 Db b5, 18004EMD Lyrical Ballads DAFFIZAT L 72
HOOEICLNIE, ZOFFICIE 0de d [BHFEALTHTHL LEEIHREUTEINALTALE
b, BLx THIZ Ode LIS Z & % L7 H o5 72] (1 have not ventured to call this poem an Ode; but
it was written with a hope that in the transitions, and the impassioned music of the versification
would be found the principal requisites of that species of composition.”) &£ I EDOEFE XTI DFD
HHKE LT BICTHFTH B,

SE3EE D F Wordsworth (X 5EDFA DB Wye ZABHICHE L ZOBREZ REIZEKY, RO X
IV BHITHI EDIET - TWnh,

Five years have passed, five summers, with the length
Of five long winters! and again 1 hear

These waters, rolling from their mountain-springs
With a sweet inland murmur.---Once again

Do I behold these steep and lofty cliffs,

Which on a wild secluded scene impress
Thoughts of more deep seclusion; and connect

The landscape with the quiet of the sky,

The day is come when I again repose

Here, under this dark sycamore, and view

These plots of cottage-ground, these orchard-tufts
Which, at this season, with their unripe fruits,
Among the woods and copses lose themselves,

Nor, with their green and simple hue, disturb
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The wild green landscape.  Once again 1 see
These hedge-rows, hardly hedgerows, little lines
Of sportive wood run wild; these pastoral farms
Green to the very door; and wreaths of smoke

Sent up, in silence, from among the trees!

(1=19) (1% Vv r&EE)

(WD ERIZBER, AOEODREVWLADER &
AOBEDOED, &9 LTHUIRIZEL
BreBoz3RE 4272 CCHORER»S
WMNTHZDORDKE %, ZIEHFWY
FLAZBRD B, cevrrrrrinennnnnennn

SHVEEREF UBATT, Wye lOEBICTD7: L EOFHFOBKIDIZED, [ALHI3BX
B3] EVIFEROBRYBELOFIZCOFOEELE,E LS, L d ‘again’ &\ EIFEA 4 [
BBOBLELNTVRDE I L DHFITRENT VS, HEDKHA D% Tintern BHITHK2D, KL
CTHICL, $2BICLAZb03MTholh, ThiZEFT)I L RSEREFLL, BT E
RAEPBEMOSSRE R TT, IHORPS EAVHLAOKETHY, HE—BIZEDLITK
VEBE S RATEHVREE, $-C0RREEOHTSIHECRTIEVHESETH 72,
NSO L OMEIZHKIC 8 =197 b 72 5 Tid, Mary Moorman DIEFN X 912, FKICFR L7
Gilpin @ [7 44247, Observations on the River Wye (3rd ed., 1792, p. 22) OO ZDOFMIZHEZ B %
BHdh, Eo&N) L LARELYARLI DR,

Many of the furnaces, on the banks of the river, consume charcoal, which is manufactured on
the spot; and the smoke, which is frequently seen issuing from the sides of the hills; and spreading

its thin veil over a part of them, beautifully breaks their lines, and unites them with the sky.”

COEHITLT, ZofERmiEdiaced, FalLig, BERLEHKOFFEDBE Thomas Gray D
Ode on a Distant Prospect of Eton College DI X FHFFDFFIZH ) 2 dss, ZOFEBEIHE L HFRT
<, BANBREABOBEbLDIZBITA, BEFEODLOEKREKRIZH 5,

RLTIDXHIZ, HEAH SFERICRA [EDOFKE] (“these forms of beauty”) &, HIRFA
Wordsworth 12& o TW AL AERYFOLVIDTH LD, TOEKRE TEDH7ZIFFEIICEILT
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HO DT HLERDS 9,

FEFIHEELTHEZTWBAREDT, /EIDELRBEPVDOENE )/
FODE Z AT TRRDOOZ U7 B (These hedge-rows, hardly hedge-rows, little lines/Of sportive
wood run wild) (15—7) &) BEICTAWHOATAT LVRBIOMEIRT LI IZ, 5FH]
DF5FHE Wordsworth 2 & 5 Tid Isle of Wight B4 54k Wales ~NDIRDEFDED §4°) Th o
72, WXHHBY, ZILEHE D) FBODBINS EHED, BBLESHEOLITFHEETVTINDS
L%, HBIZORMDOE 1 verse-paragraph (1—23) DWEOHIZFHARNSL 2 LB HIEK S,

RLT, 20X %, SERMICAALTAMEZORBICHEIE) TwWcbnbid, Thidvsi:
WRATH 2D FHIE, TTE—I, ‘sweet sensations’ (f§j LV EE)), %5 13 ‘the feeling of
unremembered pleasure’ (FEIEICZ WK DERSE), Z L TREBIIHEICL o TERLED S L DEE
BN %, ‘another gift of aspect sublime’ (b ) =D DEFLBOIEY) TH S, Zhid Though
absent long,/ These forms of beauty have not been to me,/ As is a landscape..|ltEE AV bW S
2, % 3 verse-paragraph (24—58) OHF TP TWn5H,

Though absent long,

These forms of beauty have not been to me
As is a landscape to a blind man'’s eye:
But oft, in lonely rooms, and mid the din
Of towns and cities, I have owed to them,
in hours of weariness and, sensations sweet,
Felt in the blood, and felt along the heart,
And passing even into my purer mind
With tranquil restoration; — feelings too

Of unremembered pleasure.

(24—31) (4 %) v 7 %E)

[CMDHDELVWHROELR] BHICE T}, SEDEVAREOMS, [EADHIKZVWT AR

THEAIENFBRIZ] ‘in lonely rooms, and mid the din/Of towns and cities [I have owed them],/In
hours of weariness.’) (27—9), TN SDOHKRDEED [HLWEE) | 25 2 Cl#liziET b, &
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SICHBRFEMO LI A TETFELZRATE L VRET 2 L A% 7 (tranquil restoration) &
BEIDTHAH, LT [EIBICFERSBE LWL ] (“feeling of unremembered pleasure”) (31—2)
ERBRID - R AEBELOZ LT, ZORFELPERLBEIIFLT, BOEATHV AW
NS BY) & ZDITA  (“his little, nameless, unremembered acts of kindness and of love”) (35—6)
e onEEEYG20THY, REIC [HI)—20EELBOEY] Lk [dOEINLR
431 (“that blessed mood”) (38) 1Z{& 5 T iuiE, [## 21543k (“the burden of mystery”) (39) ¥
CORTELHEOFROEE Ly, BRb LWEREHERH 2 L] (“the heavy and the weary weight/Of
all this unintelligible world/Is lighten’ d”) (40— 2), ZL T, 20X ) 2 F@HLRE 5 DH T,

...the breath of this corporeal frame,

And even the motion of our human blood

Almost suspended, we are asleep

In body, and become a living soul:

While with an eye made quiet by the power

Of harmony, and the deep of joy,

We see into the life of things.
(44—50) (15 » 7 %K)

CORBOES»rwE /Do A\HOMBOETT 5 b FhEFESAT, ZORAKIIE TR
D/ —EDEE 723 L 2 VIRAION LHEDRCTIZ /DL NIRTHS IEbDOMEEE A L B
TOE, £, 20, FIITREHHD, BBV TREINODEHRENRALIOHBTED &
9 7%, B bIE mystical experience EHENHBHEEINDTH A, LHL, EDXH LFEHEOEE
WEKRE Z0 XD 2MHIERER, BIbHIEERE OMICH L0120 TiR, SEPTREV, BZ
51, BALBMETAZ LXK > TAME L2 OEE L BEH LAELERE VL 2UH2L, 20
BB ZOROAIBEND ZLICKY), BWOKZIE Y Z0kE L &1 [FYoEatHg] Lk
LELDTHA 9, B, WABIANIZ DL RIBKREL, ke 2HSIZHS 48D
WREDIGEVIREDNT, HBNL )RR IDbDL L TORBEMIZEL Z LTS
%o BIZ AL Ode: Intimations of Immortality ~® 1. F. Note %, ‘I was often [in childhood] unable to
think of external things as having external existence, and I communed with all that I sawbas some-
thing not apart from, but inherent in, my own immaterial nature.” (W. P. W., iv. 463) & » 0, F7-,
Prelude (1805), II. (367—71) Tix Oft in these moments such a holy calm/Did overspread my soul,
that I forgot/That I had bodily eyes, and what I saw/Appeared like something in myself, a dream,/ A
prospect in my mind; & H 5B, o T, THOXHICLTHOFDOFLIZLWEEDLNIH /2L
&, HiZ Wye EEOELVARORBIILIELIEA»-72EE) 2 &TH -7,
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Oh! how oft,
In darkness, and amid the many shapes
Of joyless day-light; when the fretful stir
Unprofitable, and the fever of the world,
Have hung upon the beatings of my heart,
How oft, in spirit, have I turned to thee!

(51— 8)
(B DIV ROBERD %A, T 723KREA R VEHO

Ee DYMEOMIZH - T, Bt
FALZZ LWL ) T & LFHOBIE L At
MOLEOFEE 2 TE L7z & &-oeeee
B0, LOHT, bLIEELXEORDAZ LD,
TRARD Wye A JKoveeee HEEVOOZITIIHL,
B, MOLREBELIDROZZED!)

Ir

RLT, SHEBKDE, EHABUFEL Wye MO FEIIICTH T, [/MNEERMORE] 128 & &,
WOBEIZERLZODIIMTH 5720 ZThid, Hhd i BEEIH - TW7zd D ‘Moral
Crisis’, 2 F D YBFICL o CTHBL LTD T 7 v AEGOHESORE L FOWITN» SR L FEMIY
fatg 2 3 720 HROBIIROAAR, BROFIEKO 2 B72EBEOBCOLTH 7 LAY LED
RECH AN BB, REToOFRBOPI [PEHALEBEVOEE L BIZAFII»T 255 0
] (59—60) & [#oELVEE] (61) 22400, LirL [BEORIVEL L, ZOBREH
IZIFRANDEGEEP DD LEIELVEV] (63—5) LHICEH->TLHLEFI D,

And now, with gleams of half-extinguish’d thought,
With many recognitions dim and faint,

And somewhat of a sad perplexity,

The picture of the mind revives again:

While here I stand, not only with the sense

Of present pleasure, but with pleasing thoughts
That in this moment there is life and food

For future years. And so I dare to hope

Though I changed, no doubt, from what I was, when first
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I came among these hills;

(59—68) (£ %1) v 7EH)

BibEoroRB L SRmMICARZ BB, BTV srZRERENICEL S, HiIZZ0E
CHAMICT 572010, WE—EBEOBSRUBLLEND D, TOMER, SRLZFBIHICL ST
@,Eofﬁiéﬁhbé,%nuﬁﬁtﬁiBntbwﬁ%otmfu&<,ﬁémﬁ%ot:
EERRIDICESTWA, 0T, HICiE, bR S5FEROESTEAVWES)HE DS, [#0
TZDHICRAEFEOR L IE 7L PITES>TWAS] (67— 8) #Y, ZOEEOIKIL,

...like a roe
I bounded o’er the mountains, by the side
Of the deep rivers, and the loney streams,
Wherever nature led; more like a man
Flying from something that he dreads than one
Who sought the thing he loved.  For nature then
(The coarser pleasures of my boyish days
And their glad animal movements all gone by)
To me was all in all. ...I cannot paint
What then I was.” The sounding cataract
Haunted me like a passion:
(68—78) (1% r4#)
NED X 2

SR, BAPECHE I, IhEEZ,
WA LWitholze ) %
ROFEbo7z, BOETHLDO%.
KBl nwirknd, BrrMrokns
ADLS 2, £F)DIRETDOHEKIZ

(RODERRD, &0 BEENREL AL,

Z O L WA OGS B X E 5 7279
ML S>TELEDDDTH 5720 —FIEZ DD
Bz 2 Rz, & EAER
FER DI CAZFAZD & F L O,

230D, [Bhadbohoknd k) ic], HILEESB» LTV BER, HENAZERI, S
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ENT, BCOMM, HOCEHELZ I ALELS Le CHLICBRDIEIIRIRATH 57D TH -
7oo $72, COEDOBRNDOXIIE To the Daisy (1802) ®H T3, In youth from rock to rock I
went,/From hill to hill in discontent/Of pleasure high and turbulent,/Most pleased when most un-
easy (1—4) &aKiEZN TV 5, Prelude (1805), X1. 186—95 IC b [EEkDEF DL % A Z & AT &
Bo TOXIIT, LFOEKEHIC L 5T, HIC |

An appetite: a feeling and a love,
That had no need of a remoter charm,
By thought supplied, or any interest
Unborrowed from the eye.

(81—84)

BHEOGLLELTEELZBHOLLEL Ldnid s, ARICHELZVEEZLEL L2V [H5
B, [HAE] 1T &Y, [8k1%] (an appetite ) (81) DX I b DIZT X h o7,

That time is past
And all its aching joys are now no more,

And all its dizzy raptures.
(84—86) (1% v r5EH)

vz eo®y], [BEX0A2RIIEE] ik, ZOEHOBHA» ST ERICBWCE, BEO
b2OTHMNZLEL L2 VERPORBEHNNRTH o 2 Wb h b, €D L) HIEER 2 EAT
EHIHATLE ST, D)o CNIIHARDHRLEANITCHUOHMRIZOWVWTORLNZEE
X BEHHIC L TAOBATH L, AL, BICIERMIC [HEZ ] 2E5E0BEBR~NOIED [T
BBERD ], ) ZORUIRAE A Z LIdHRE V. LALZOLO, ik [FELZY, B
Wb, BHEIYE) I Ldbh v, (Not for this/faint I, nor mourn nor murmur.) (86—87) fAIfL
b, ZOXIRb0% L] LD, Hid [ %fE] 215725 TH5%, (other gifts
/Have followed, for such loss, I would believe,/Abundant recompense.) (87 —9), Z ® X 9 I,

Wordsworth 2¥EHRICHAROFIZEAL T o /2 [BEZ0HEE| oL, 4TEd ) BARA,
SIS N THBHICL2PBRERDAZLDTELRVWEFRRLEO IO oDEM L %, [
1%0)5&?@5(&% % 3% A John Keats & “simile of human life” [ AEDIKR] ¢ ) HFWLRSEIHL T,
BREBEF D %2 7212 d > 72K N J. H. Reynolds 58D F#K (3 May, 1818) O TH VTV 5,

I compare human life to a large Mansion of Many Apartments, two of which I can only describe, the
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doors of the rest being as yet shut upon me...The first we step into we call the infant or thoughtless
Chamber, in which we remain as long as we do not think...but are at length imperceptibly impelled by
the awakening of the thinking principle— within us—we no sooner get into the second Chamber,
which I shall call the Chamber of Maiden-Thought, than we become intoxitated with the light and the
atmosphere,...the world is full of Misery and Heartbreak, Pain, Sickness and oppresion— whereby
This Chamber of Maiden Thought becomes gradually darken’d and at the same time on all sides of it
many doors are set open—but all dark—all leading to dark passages— We see not the balance of
good evil.  We are in a mist—We are now in that state—We feel the burden of the Mystery. To
this point was Wordsworth come, as far as I can conceive when he wrote ‘Tintern Abbey’ and it

seems to me that his Genius is explorative of those dark Passages? (£ %1V v 7%%)

CDOFEMRIZE L, John Keats iZAEEZ L DEED S 7% 5 Mansion (272 & 2T, A7\ F 35
TEBRHBR 2O THHEE ). T [HRBIERZOHE] & [RLBEZOHE] TH
o FB—DWBIREETHLIELELEZVIERVIZZOHERICE T, 22 I2WsHHIREY, LaL
HANEEFEAORRIH S [REOFE] RSN THAFTHORT 2RI bICEZOHREICE
2 THL, THLEZITHHEFRRIHRLLTILEST, RUEBRL2BILEDT, AAILT
DELEDILIEEAZ E2EZD, L, ZTNIiZ Wordsworth A5 D% 4 verse-paragraph (59
—112) DLHPTRLAE—EDNEDERD Z &L ThH 5, Keats 12X NE, [HRBTEEZ DR
] (Wordsworth 12 - Tid [BEZOFE] (90)) »oHE_0HEBICHEL LKL A, [Ho
izdRtE, B0, W, RRZNCEECHD WA 2 CoFBTEET AR L LTHIS
LI %B, THELEZOHFROMEIREA I 2D, FEICTNXTO FT7HE2NTWED, &
EBEoREELLDbN, AEZEFOIRREIZB SN T “the burden of the Mystery” 2 F D AD D% %
HH IR CREOHRIZERRODLHITL ETHAH L, £ LT Wordsworth 1 Tintern Abbey D F¥
EEVCLEZEIOBMEITELCNL, LObKEORT I BHZORVEREHES T1o L,

L Wordsworth 258 7L T 7235 & Keats 33Fffi L T b, T DX % Keats @ [IEEIZ,
EBZOEE | & 13 Wordsworth (2% - TiZ, ‘thoughtless youth' [#EEZDOFERA] (90) B
‘boyish days’ [D4EE ] (73) 2% ) Wye B S5 FERIOZ & TH D, [MELBEOEE] 13 Wye
FRAREICY %, B2, Keats (2F UFHDO T “an extensive knowlege is needful to thinking people
—it takes away the heat and fever; and helps, by widening speculation, to ease the Burden of the
Mystery: a thing I begin to understand a little...”, [JTL# R MFIZBET L AMIZL o TREZ, -
TNEELREL, BERLLF CHEOERZMS L 0ICETL2, ZOEWNI 298NS LE
FRLIZL®DZbDTHY, o JeEv, BIZo$1FCTHL, Milton & [RERE] O%HTEE
DRIREIZ 2T, Wordsworth BIZE X &h 72, 2%, Keats (& 1Lid Milton 13 Z DD
T AHCERETHIIND LT ) VDO AIFHEWEMNE L > T B ) LA L, Words-
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worth (2B W TIL, XG4 [FTo%ME] ik, Zo—>oiF

I have learned

To look on nature, not as in the hour

Of thoughtless youth; but hearing oftentimes

The still sad music of humanity,

Nor harsh nor grating, though of ample power

To chasten and subdue. (89—94)
CEMRTE =5

ERELZEFEDL ZLILES
HRORFE2ZALD, ThidFEo#ED 5

B NERFLLEIOEBEDLRCHMLDD Law
FrsELVAOHDOEDE %
LIFLIEHW 270 THh o 72,

%

DFN, S5EFLIZES THROR2] %2, [NOMOEOFTE2E E 4245 (‘hearing
still, sad music of humanity”) FAZZZ & TH 572, HICB VT ZFNIIYEFEOBUEH, S
BEM@mOZ &, MAOEEMELBELT, 2%, LS AM—KIELSHEEL LToADiED
BREE, 0L, AL, HEOMEAEELBEBL CHREYRLL I A 72T IZLETHS ),
AR, HEOMBEICHZRES LT [BELAHFTE ] BROBFICEALLDOTRL, [Z
DA MOFROEE Ly, B LWEMFE] (‘the heavy and the weary weight/Of all this unin-
telligible world’) (40-41) % BFMICZFIEDAZ L2 EKRT B, FIZ, ) 1 2FEER I LEC
DEHH IS BRI EROFT LVERPEICEIZEL Tn22 & Th o,

And 1 have felt
A presence that disturbs me with the joy
Of elevated thoughts; a sense sublime
Of something far more deeply interfused
Whose dwelling is the light of setting suns,
And the round ocean and the living air,

And the blue sky, and in the mind of man;
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A motion and a spirit, that impels

All thinking things, all objects of thought,

And rolls through all things.
(94—103) (1 %Y » 2 %)

ZE2EVOEFZ L 5T [FA] OLICEMED A THFE] EPICECHLDLDLLDOD [
] 2L dB, LblD [HE] OFEARIEBOKTHD, MEbA2ALEITIREA,
BVZETHY, FANOLOHIIHHEFE ), LT, ZRRETEZETHH0, 2TOREOE
TORNEEE» L, FWErEVCihs [E8] LT [l THHLEE). cIMEE IR
R MR EEBTH 2 ) e LA LI ELUTEDL I, KEIMmE LRODITS & IXRED
HHH, RS, ThH6D22o00ZL120b0LEBHOILTRAVILEDRD S
Thb, i Tid, BENIHALBEOHEMEHO LICKLT %, /722317 TubL,

‘Therefore am I still a lover of...all the mighty world/Of eye and ear, both what they Aalf-create,/ And
what perceive; well pleased to recognize/in nature and the language of the sense... (103—112) (£ % V)
v 7¥E), o) [BEOHKRLZDHFE, HEEGRIFREL, $-BMATL002HRIET S,
ZLTEREEREDSEDHIZ - ] LKoo TBENSLTH A, 7N Wordsworth IZBWTIZH
BOWFR, 220 [EREBREOSE] CXAMEMEHICL T2, BENOEY TH S
EDFMTH 5, ‘half-create’ £ F I BFEART LI, [BREEREOSIE] OMHEEHAD S B
KRALLTORINILT, PO LVHITESEIrN TR L E, SOZLIEIRTHIDTHS ),
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