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FFE, PALBAY—IMVOZ2—F =2 D7 /8—= bOENMEG ZEH Lz, [/
BV YT [hSwEE] [ISWEE] & small OFESEIES LV T 78— M [4:4
b o TKRKETEL (entirely too large) | HEZANTWAEDW 212, A4 RIBHO-IZLS
DEPENTLE), BEIZHi-THLME—D [IEKSNT X7 (over-enlarged) | GEIX, T LD
ZARY) LEHO LO—TIOMBEOGE B2 555, #Y)7% [Hil (at from a distance) % b >
T (20) BEDT, MOTRY v b EDPRES LMD EE L5530 D, DDOWTHETIE, [#
DR NED L I-ORIEBR LI Z 5. —BHRZ 6T 218G O#D ) ORRDIT 2% %2 72T
L7zl ESo7&um, THHOELZZOSEICHSWYATNTL 9 (absorbed in what
he had just said) | ¥ vV ¥ —DLEIFERTE b,

“If it wasn’t for the mist we could see your home across the bay,” said Gatsby. “You always have a
green light that burns all night at the end of your dock.”

Daisy put her arm through his abruptly, but he seemed absorbed in what he had just said. Possibly it
had occurred to him that the colossal significance of that light had now vanished forever. Compared to
the great distance that had separated him from Daisy it had seemed very near to her, almost touching
her. It had seemed as close as a star to the moon. Now it was again a green light on a dock. His count of

enchanted objects had diminished by one. (60, underline mine)

TERRIZ 07T A V=L OBRERIZLIA FY IV E—IZL o TO[ZDITOE KRR EF (the
colossal significance) 135K EIZEZ TL T o720hd Litk\v] (60) &=v 7I3#ET 5,
TA T =D ERT T [ %Wl (the great distance) ] (2T, 4T A Y
—1Z [&THE I (very near) | [1F & A EfiliiL A2 1) 12 (almost touching) | |2V 5 b1 T
HHH, FORETH ) —FERLIBE LRI O MO HEOLT] IhoTLES72. 2
OBHNE Z O/NFIZ BT, WFR 70 B RS & OB 7 BB O TR e S 2R S 5 PeE i) 7 %
MTHhHbLELND, FIMEREELZEC, BEEHOF Yy Y U= KL Tz [BFEOIEH
FME (the unreality of reality) | (63) 2. HHEIZENRLHDTHA ),

GEYI 2 RS E e T &), ZNERHENC BV Tid, B934 & Tw bR & Ol
2F) (BREER=T7F70=XL) Oplzbr b’ FYVE—LTAV—DHERY D
HEOWFEE W) OPWREOFIZ K TW 212, 35 RAFRIC. FAE L) I CoFHEED

VB~ 4 - 75— (Mario Praz, 1896-1982) % H1&4AS [ 4 2 M 7TEIERM, SNARMEFOEIE L]
HEfRR Lo y—0y 7 - k=LA AXDEWNZDOITT v 75 TmLb (JIE88). [FrvE—] oEEMRIIBY
TH N4 OERFEIET 4 7 8 THOZNTH 722 L 2 E 2 HbETBE72\0, 1920 FRKE O FEE 2OV TIE,
Seidman ZHED Z L,

2 [7FZu=X2 (anachronism)| DFEZX T 7 A FHIZHWODEZNEWENICRKAICHWT7 4 v Y Y IV FIERS
LT [NV v Iy - N YDO#W %4 — A ] (“The Curious Case of Benjamin Button,” 1922) 2’ &I 6h k), E
T XN BIT S [B (lateness) ] [E 5 = A b D3 & (modernist lateness) |, 777 @ = X A 22T Caselli 752 =
F - /N— > X (Djuna Barnes, 1892-1982) %) F¥—F - 7V —Z - —=2—x ~ I (Richard Bruce Nugent, 1906-87) 1ki#
=77 A MIEm T R LT (Caselli114:116;118)
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His heart beat faster and faster as Daisy’s white face came up to his own. He knew that when he kissed
this girl, and forever wed his unutterable visions to her perishable breath, his mind would never romp
again like the mind of God...Then he kissed her. At his lips’ touch she blossomed for him like a flower

and the incarnation was complete. (71)

CZTTFA Y=L [fED X 5 12BT (blossomed like a flower) | W25 A5, ZDEDA A

YT L THES P REMIZEZL 5D TIE R, [ R 3 WE (her perishable breath) | [
A (incarnation) | MFkL L b2, L LAZOT AL &, EJERE LTOA A= ID0, Zh
FEEIZBVTEF Y Y E—DRANC 7 F ¥ F Y KFEOPNRXI - BN 2L ZDOF ¥V E—D
FHits “Afterwards he kept looking at the child with surprise. I don’t think he had ever really believed in
its existence before” (74). [[ZN] OFHEEXEZ 22 LB EDDLh o7 IZHEN->TW <,
Thbb, FHROFE - AT, Fr Yy E—1lloTidE S LEEN ZEXDPRIER VKT
DHRFZS72DTH D, CEOZOAY 5 [>T v 7] ¥ vy E—3BIFEIZHAL
TNIRD 5o

NERETZy Z7iE, [EOEFMOF ¥V E—REFEHRLIIIARIIIOT AT RLDIEST
DI ELHIIEN ] (103) EF Yy E—0h e LE S,

If that was true he must have felt that he had lost the old warm world, paid a high price for living too
long with a single dream. He must have looked at an unfamiliar sky through frightening leaves and

shivered as he found what a grotesque thing a rose is and how raw the sunlight was upon the scarcely

created grass. A new world, material without being real, where poor ghosts, breathing dreams like air,
drifted fortuitously about...like that ashen, fantastic figure gliding towards him through the amorphous

trees. (103, underline mine)

AETIIEHRDE—FE N L OBOEDT TR =y 7 BT A U —IZRA [ & 7% 7213710 7 3%
Al LROMITENDEELAIIBCTEERES— 7 L4200, HHRIIREI NI - 1Y
DA AT v 1)L, “This is a valley of ashes—a fantastic farm where ashes grow like wheat into ridges
and chimneys and rising smoke and, finally, with a transcendent effort, of ash-grey men who move dimly

and already crumbling through the powdery air” (16) & . “EFHHEIZBWTAEBLRIKOBIHHE
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WA XY ) THESNLEIICOWL 2 L )2, 7a7 A7 ke OBHMEZ O TY <
DThHbo 7UTATHERAREDODO LB IZHE LV, HJiZ7nT 27 THY ., [AY
D7 b kA / W (his Platonic conception of himself) | (63) (& o> T [HEFNT &7
I BFY Y E—ILEIH AN WHR - aTHo72D72hH 9, £H L UIEMBHEIZB VT
“..it is what preyed on Gatsby, what foul dust floated in the wake of his dreams that temporarily closed
out my interest in the abortive sorrows and short-winded elations of men”, ZZC=v 72’27 5%
“abortive sorrows” (4) Ta 5 A, abortive & |ZFEFIICTE - BEDOZ ETHY ., RO, L F
Ty U= L ZOAGIZE [HFE] &) DOPEESN T RVDOTH 5,

3. R=&7EI>

2 T AR E#EMIIF PRSI —NZ) T AL LB ZALONIIEE B o072
EEEINAZEDLLE VY Yy —y K- 7 A (Sherwood Anderson, 1876-1941) Tdh 5.,
b3 DEFZAMNERES— PV— K - 2% £ » (Gertrude Stein, 1874-1946) D1 |2
HMAD L. 749V P27V RIROBA L - Vo d b= a VOEREEDRETE b R0 72
VERTH oz TONRENE [T A4 2 ZAN=2", T34 F] (Winesburg, Ohio, 1919) O EHHIZE
D [ 705 A7 %5 0ODE (“The Book of the Grotesque”) | D—Hi% B CTH7z\,

It was the truths that made the people grotesques...It was his notion that the moment one of the people
took one of the truths to himself, called it his truth, and tried to live his life by it, he became a grotesque
and the truth he embraced became a falsehood. (Winesburg, Ohio, 24)

[N42% 2705 A7 (grotesques) (2§ 5 DIEH 4 DEE (the truths) 72572, —DDEFEL E
UL ZIUCE > THEE L) ETHLEXREITuT A7 R, TOEEIEBLE 720
72] (24) Lo, FYy Y E—07 I b rIMESICL LB FOZENTEICES LB
@ “the truth was” (63) & \39) = v Z7OFED TIIMZ. WEEAKEIZBITLUTO®HEIZD @
Lt EHIcBbins,

“I’1l tell you the God’s truth.” His right hand suddenly ordered divine retribution. “I am the son of some
wealthy people in the Middle West—all dead now. I was brought up in America but educated at Oxford,

because all my ancestors have been educated there for many years. It is my family tradition.” (42)

The truth was that Jay Gatsby of West Egg, Long Island, sprang from his Platonic conception of himself.
He was a son of God...So he invented just the sort of Jay Gatsby that seventeen-year-old boy would be
likely to invent, and to this conception he was faithful to the end. (63)
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“Pll tell you God’s truth” (42) & H S OEBOFELR % 4 L&) EIF, “Just tell him the
truth—that you never loved him—and it’s all wiped out for ever’” (84) &, Hiyr& oua~ s ZADif
HEOEAZTA V—IZHLF Y Y =0T, [BEFE] 2RK-T7ur A7 2L TW
KT FV ORI S OENELRD L HIZEDbND,

T A AL EFERE S LML, FuT A7 OFEL RO BAEIE DM EFT > T 19
HAF O KH— - 75 - F— (Edgar Allan Poe, 1809-49) THh A ), K— D% LA
MO RBUCFHATHN SN, BERIIMERICIY AAZET 4 vy Y 2T )V FTH o THAIL,
[Re - T VFAY - T Ay T2 INER] LWIMREEZLZELTEETHS) S Fr
Y=o, HEIZRESNLED) 7)) 74 IEGEEIL, R —OWHAL—Thw 212 135
FETOWHRT 7 =V =T EREL2—DZ NI BN 00 L, 749 YT 2TV D
JaFAER=—OrOT A FFEEREICHL ERETHILEDWETHS I,

Even when the east excited me most, even when I was most keenly aware of its superiority to the bored,
sprawling, swollen towns beyond the Ohio, with their interminable inquisitions which spared only the
children and the very old—even then it had always for me a quality of distortion. West Egg, especially,
still figures in my more fantastic dreams. I see it as a night scene by El Greco: a hundred houses, at once

conventional and grotesque, crouching under a sullen, overhanging sky and a lusterless moon. (112,

underline mine)

FNA TN ZBG L Lz EBolT I L RO %2 [7ar A7 | Lid &, [V
AV RAN=T FNAF] Lo#EE Y BbeTHEKEN, THOEMY [WHA (distortion) |
ELTWREGE. AROT—~THAH HHEEOAL LRAL ICERKAT250L LTHRA S
X 95 “Most of those reports were a nightmare—grotesque, circumstantial, eager and untrue” (104)

LENDL L), ¥— PVOOERITFERHEZERLRFLOLDL T UT AT b DTH-
726

4.8 (#F) /# (HF)

LEHZDDPEF XY E—=DHEICKRAATNIRDO L S THPBFIT R L LRI, 2
PP 2o TLEDIZF Y Y E— DM —IEHEICIZZN 2 B AEN L=y 78
—BEH A Z RO TWw L L L EET 5,

And as the moon rose higher the inessential houses began to melt away until gradually I became aware

PO TR=E T4 vy V2 TN F—FEL 0 C I L EE—] B,
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of the old island here that flowered once for Dutch sailor’s eyes—a fresh, green breast of the new

world...And as I sat there brooding on the old unknown world, I thought of Gatsby’s wonder when he

first picked out the green light at the end of daisy’s dock. (115, underline mine)

NET [l (R HEFL (the old warm world) | (103) 2% LCLE o7& &L Tzl
HENWGEWEFRALZF v Y E—Oh 2 HEET 5=y 7 1d, &g, vV E— 0T % “the
old island here” “the old unknown world” (115) &itd, [F¥ v ¥ —] IZBIFTAHZD LX) LHIH
DRI B VT, EBAMIC (K2 =3%) FrLE=HE) Ths,

A brewer had built [Gatsby’s enormous house] it early in the “period craze” a decade before, and there
was a story that he’s agreed to pay five years’ taxes on all the neighboring cottages if the owners would
have their roofs thatched with straw. Perhaps their refusal took the heart out of his plan to Found a

Family—he went into an immediate decline. (57)

FrvE—MomwoFFEbFEid [ 7 — 24 (period craze) | O, FELEERRMNICHAEMBLE B
KLY TR ICEHOROBER2ETH (G2 b0 IT72OTH o7z, LF “I've heard
of making a garage out of a stable,” Tom was saying to Gatsby, “but I’m the first man who ever made a
stable out of a garage” (75). [EE H L —IIZT 5UIWT L AL — V%I L72DIZEL D
T &) FP2AOBRFIZHOEHFENIZHSH»TH S, HHVIE [H4 ([nlewly rich people) |
EXFYYE—2 ST TE P AOWEDMIZIE, (CORLDERLTHLH) &) BN
Wi7=1 %, % LT “I wonder where in the devil he met Daisy. By God, I may be old-fashioned in my
ideas, but women run around too much these days to suitme” (66). =2 CThAXHG % [HOML
Wb LNV (66) EE20 (HE) ICEFTEBROBILERDOLEDTHS, TIPSR
B aEF— 7 LTHWONZKECB T —0—F v Y E—DORAZLTVa—T -7
LIV Y OEITEE [TER] ThbHEV), WREORRINCBIT 220 [#HiT] 13, LS
Nzl ZLTHHOMILIEIH MR T A ) AHIR I —ay oxtte 7oy —%% L
T, —HEBEIZBWTY A - Ty FIZBELTCE2EP YDy 7 13BEZFRAONL Z
LIZE o T2 A - Ty 7w LEEANDIREERZ H0O 2052 DOFHIIE “a pathfinder” “an
original settler” (4) &\9 T DEIORIBEHED A 2 T v ) 2 R S5 SHW NS,
ZLTZo [Ffa] BIEPrSEEBE V) RELIZHONNT T A HEEZRTOTH S, il
HTEAMUFI O+t + 7 ¥ 5otk KEOIRE L % “the old island here that flowered
once for Dutch sailor’s eyes—a fresh, green breast of the new world” (115) & = 7 23 9 5 %
PR THERE L 72\

Y B [Va—Y (George) ] MEFE [ I2DEE LV,
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CITZv 7 DMIRELET A A L) BROEEICENLIEEAMM, ZHUFNIZE TH -
TWVBZEIEBELV MERELTO T4 v YT 2TV FORRE LTI ZEOHA (double
vision) | £ WA bDNH B, WEEIE (74 vy VIV Nidua~vr 574 v 27 THiHH, O<

WKHLTY=ANThHD] EWVITFI P IA4VY YOFEEZF|INTIO [FT)L
U Var] ZHAT LS GREFEE127) HRICIEH Lo b, W, ZO®ET 5 HE
DY HRIFFIEHREOILH TR TYD L WHIMERORERE - fERDZ & Th 5. JE ARLIET
DT AN HKETIEIARSN Y, AT 2—T Y, T TV TR ENFEF 5720 AV =TV
BRI L7249 0 LS EEICH L. ZOREEDSRISMZEICE T CTEREIRET 5,
L2 LZ0#H L IR0 IbES & v ) [k (the Cleivil Wiwar) | T7 4 U 7 IZFdL

2o sh, 22 CERBEIEBEBETE V) ZoEPAE LS, b7 A A KEICBW T
BERE LYKo T, B W ANFREEPELERON2OTHE, ZLTIDAY 2 —T
ATy, EE EEHAEE L V) E A v LHIEOE T — 7 I IEA Y - TV REBR,
BHEL L TOMIOIE 2 D) HT, D74 vV YTV FMERCBWTHHNT %,
%%wO#uM%K&5Ew5ﬁﬁ@ﬁ7fvyylﬁwthﬂ%&ﬁ%ﬁ%%#%‘%ﬂ
PEBEDO LT L D [ZEOBM] ZEARL L2—RTE RV 55 AMIC
74»7/F&E®&ﬁ®,mtﬁﬁw%ﬁf&otxﬁm,m®&b§Awkw7E$%
S22 LT ET HVENH S S (Holman 53-54), # L CTHEEE - A EIZE V22D,
FOXI)BREERIE) LTOHEPTVE, MEVPVEIZESTLE)s 74 v VT TN R
MALES I BT 20 [HE] IBANEITo T2 L IZL { OIEMICEETHD . 714 v
VI N RIEEOBEBF R E % Erdb / KB OFES) LETEDLLEWVZLIDOTHL, Th
WEdo, HE2BELELHFLIZELTHEEICILFHN TV LEIDOTIELWVES I 0%

5. BEA MO
BEOT 38— OB OMERRD O WELRY 2 FEEERHIHORE MBI O 72 ) 2 /T X725, €h
SERKFEHAO HEEEOAL) L5550 [Fyy =] CImEHAO [HEEXO XL |
LA TW5D,
AEORATIEF YV E=DPE LVEHEHZEOR L IBOT. BHG% [HoT] THo LR
LTV IEELNL2N, M UAEORETIIZNTINT 22020 L9112, &) —F [#]
X v UL OREMATREN D

Out of the corner if his eye Gatsby saw that the blocks of the sidewalks really formed a ladder and
mounted to a secret place above the trees—he could climb to it, if he climbed alone, and once there he

could suck on the pap of life, gulp down the income parable milk of wonder. (71)

FAHL S L= ANTH L% 51X BARD LA S K EMREAE [ ED W< (mount) | 726D [
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L Z (ladder) | % [E£% (climb) | T &SR EVIMETH D, LELAREIZBITSL, 7T
AV =L DRPDFADOFHETHMHRTED L), Fyv - borso—L, ko
BT VWE] 22T ANDLFACLST, [RA] L, MBI FLRTNERGEL L
720 Z Z Tl climb, mount, ladder, above £ D FEIZ X - THH S 2 2 E H O OAHI R E L5,
ZLTARRHFGRIKREIZET 200 THLLOHE®RT b H. ZZIZHCOFEMED$XT
EPTFTCR2Fr Y E=25 [BHRTWZOB] #MEAINLZ LT ED W] L4o
7o LT, WHEIZTIURD LD TH S,

bHEAHALVFHEGIE LT, TR, WOTEF Yy Y- T V=D&t &0, =
NOBER DD EEFAOAL 2V LiEME LTEERZLDTH D, Frv v E— RO HER
EHETOIDRW AL, FOREEZERERZEVI) ISR E LV LA LR [
BOEDOEEDPBTINIEMZF > TE7ZOTRWERY | (84) &) F2ADSICHLN R X
)2 BN, BEORBE ILAEHT b TERS . HE—HEZ2->Tw <,

6. 2K

Fr Y E—IZWADLBEI D, ThOLAEWFENL, EFhEbo/zV A - FyvE
—52EFCL/yy - a—74, Fy -0 Llols [#]l, L TFxr Y -0
% [EDBHVOEOL o7z [EPE—WDLH VO F T LT AL RED =25 ] (109)
EZV TIZHBRDETINVT I ¥ A LDMATH LD, bIFTHFyvE—% [D{o72] 77
¥ A L0 Z @ “Iraised him up out of nothing” (109) & 9 Si2id, EEFMOMENHLTH
2%, b2 ZONIIEEEY F= v 7 PEELLEDPRIE=ZRIThI o Taa LabRS &
IHML, Fy = [HEDIEM (my ancestors) | 13 [T o & EWH (for many years) | 3
ETHEZZ LI LIl T0E0EE V) [HPROMEA (my family tradition) | (42) &
JEHEAZTobHIFHEIHFET, [Rili] LVIHEEFMDOEF— 755, [Rnili &) 2RFET
LR ELRSTVE, [ROLDBW] L WVWH)EF =T, Z v 7IZBVWTHFry Y E—IZBW
THHYBEINTNE I LITERLTBE 2\,

RAEVHOHEZBT, S TUDTIOFMERTAL L, [R] 2BbT o0/ T 7%
P house & family 257EiE L. A OTIRICIERI SN TWAE Z L5 H 5,

My family have been prominent, well-to-do people in this Middle Western city for three generations.
The Carraways are something of a clan, and we have a tradition that we’d descended from the Dukes of

Buccleuch, but the actual founder of my line was my grandfather’s brother... (4)

LRt =y 2 HPBHETHOLDOHMHEZEL T T4 V=N INHRPEFICY BEETHEDL [BWi
D% (a family secret) | (11), MUED ¥ ¥ —FEL /ERAEZAD [HBFRDOEH] (42).
HHNIHBEF YV E—LDBFRD=y JRTOBRERIC, 280 E ) TRESTERO%
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Doz DOMERITA T ==y 2 [Fv 75 MROWE T (That’s the secret of Castle
Rackrent) | (55) &% 2 % Hr—ER TR [ BV 2 OFE | FOBISREN TV 5 —7% L3,
HE O RFEDEF — 7 & HiRALT 5. 20Fd [T v 7 L Mkl (Castle Rackrent, 1800) &
. TR T AN T Y FORMIER~Y T A T - Ty Y7 — A (Maria Edgeworth 1768-1849)
D, T 2Ty b—EOEE RN [Whbwd [REREE] NHROFEE] VWb
[E14843%/N3 (memoir-novel) | T V) [ OHug/ N (regional novel) | [ D&M/ (saga
novel) | %D TH 5, (Kl 319, 323),

£E, “.Nowadays people begin by sneering at family life and family institutions, and next they’ll throw
everything overboard and have intermarriage between black and white” (83) &, M ADF ¥V E—~
DHTOFIZ, GO [HL i | 2B EHT T, [HEME (intermarriage) | DFRIC X 5 L5l
FAEEDOA XD v ) 2R S, FH G %R S92 family OFEFH YR INL, b
3 [ZR] 2wl [RIE X0 bbIETH) 27T A7 bDE LTEITS [
Fhzv o]l FyvE—Lwl [FyyE—] &KL 5T HEOENLDLDTH S,
L Thouse D533 ) = 7 HWFEh OWER 2 HMEZ/RT, V2 A b - Ty 72
HAE FVTED 72 [FAK (my house) | (5) 26 F ¥y v E—HBiE T, —HLTMHE/ L L
TO [R] Thb, MHEO=v 7 ORITIET 4 v T ¥ FAOREERA G (4), Fr v E—K
2iE [EICKE (home) Hdho7zh ) LW [TFEA] (“the boarder”) | (40) @7
Dy TAT) I =DEAETWD, WIhbua~xryTq v 27 - 77 - 47+ aF—(2H|
o7 ARBES) LEPTHNZEEFERELTCWVD, L2d ATEEFTIL, “..and there was one
persistent story that he didn’t live in a house at all, but in a boat that looked like a house and was moved
secretly up and down the Long Island shore” (62) DFtillC Rz 5 &9 12, ¥y v E—MAEILT
Y P ThHo TR T TATY FRREEZHEATHCTVRDE L V)RS S RPN TZE ),
COKFHEOEY AHEE L. TH 2D [Fry Y E—DEKRZIE (Gatsby’s
enormous house) | (56) &, HAEEELVE T/ DEF v Y E—DPHEALZLDTH -7,
DFNFYVE—EHHDOA M= INNVRGHTHLAHFOME LIF 225 ME, LT
HOTEURLRBRTZOTIE R, BICHRES o T 2b D2 FRETH TW 2D TH
bo TNHBHLPIZHRZDIFI/NHRERPHLATHPHBE, AEOPIIOB/EH720 7255
CNHANEERE DT 2 L TAHT, FHEEZICELETIE (BVT7 AL F3 - FrvyE—)
DAA=VERARELTETLL) 12> T0EDT, BRIEOZLLIEHFOFEIZL S
oL, HAICLTHECLYEBLZDTHL, AETHARB, FYYE—DMALHOME
CAHEVEDLE MA [EEESTEY EiF72m & (he built them up himself) | (70) &9
TAT— DRI, TOMRELEDTND L) THb, Lo L—F “.it was a factual imitation

S [T vy —FOME] (“The Fall of the House of the Usher,” 1839) (2851727 v ¥ ¥ —K & ZDEANDOART 431k % S0 L
72\,
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of some Hotel de Ville in Normandy...” (5). = v 7 %% F7-F v v € —EOMHNROFRIZEB N
Ty ZORIEE /N T4 OHTEPADORET 7 [ I7—2ary] ThdEOWMENRD
D\ ZOROKEW LALE S ZRNPOTIRMIRENTWDIDTH L, NFE, = v 7 HFy
V¥ — L ®EIZE - 7235 Tld “his ancestral home” (98) & H 5, ZHIUIFEIMN ED [Wbw
L5 LV ERTHMEOSNL) LEY F=v 7EESTF Y VE—DE NV T AL FY VA b —
=B HATNTVDAEEE b ENE ) L PO Fy =D [ (house) | 1341
FUVAEBEOAEICLZDDOTIRAL [£0R) LD ] LW KFAFMOBE THRORE %57
LDOTHY., HHEORBECTXurL#E L) EEFAOEF— 713, KEEZZREMANT S
Fr Vv E—OMEIZBWTE, BEIAELOTHL, £ bhoar 7745 FibEx i
KLTWEEVHIEDOKRFFHDA AT ¥ ) DSE o T, RIEIZBIT S house ISP
MCHEZONEIEEL D, ZLTPALTATD—DFERICEHLTOFHFEIRA L Z2DOTH S,

They had spent a year in France for no particular reason, and then drifted here and there unrestfully
wherever people plays polo and were rich together. This was a permanent move, said Daisy over the
telephone, but I didn’t believe it—I had no sight into Daisy’s heart, but I felt that Tom would drift on

forever... (6)

TE v FUEREREEHLOFETH), STIIBLTLAETR [T HER#ELTW
(drifted here and there) | &, KFEHMDA AT ¥ ) TEOLNTWE, RFEIFS—A b - v 7
DFEBIEFT VL TwE b DD IS £72 [HIlEE X A >~ (Demain, the oil man) | (9) &
W MADPECHREZZOTEMALIZLDOTH L, =y Z7IZHTOEBLEME 72 MR
SNTZER LICREPBEEZELE T D0 E) P EEREZRRDA, EBEIZ A - TA V=R
FIINHBEETEI T2 A FT7T LT TLE I,

COVEms SR SN2 1920 FRIFKREF ORI E RIS, —2—F—7 - I Ny ¥
BTiE [EBX (skyscraper) | QR T v L 2 THo/o WDWDSL (a2 —F—2, =2—3
—7) IR ETKFEHENOIEKIIEIBRAD D 2005, B¥e EA L& FEEFEIIENCTT
PEDLEREV. ZOL) REBYNVEET v L a0RIH - T, 15 DFEMLTH % house
WIREZFEFTHOKRFEHIDOA AV v YD END, Tk, EIZEHHOFEOBEORELIZES
Labeiud, 202b4 7 7128 L, EEICE L, FIRET 2 DOBELXELI21ELD
HRTEFIIREEEAMM L2 TR LS Loz, L) b ) —DDKE LAKFHADEF
—7HEhNL I,

FE/LELTO [FK (house) ] L ZDOWIZALZHNEME LTo [FKEE (family) |, LA LA
ECIEF YV E—DELRL ML - TA P —OROMBEZRTL B, [RE] Lw)f 2=
FEIHETDH L, TA)AXFIIBIT 5 [(HEBEOEEPEITHNEH HI1TE, £D
ANWp73% T % house A% home THRWEASWATR 2 5) L) —#AI] (S8H 82) % ZRHILR
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REP[Fr v E—=]TIE#D house bIRBIZIZTFEZEEZSITIZR>TLEIENVLDTH S,
ZD—7 ., home & FIMEDE > family O 258 7 F TICHIARTENH LIS N CTWw 5 S
BERENHLEDVZ L),

7. EEOTHEKFEDThOKH

7o family 23T H H SN B DD FAUETTICR 2 TR 2 family (2 X o THE SN S
WO THb, =V 7R PARD Z L TENEZELZ LB ZICHE L TR E LR ho72F v Y
=R, BN b0—F vy v E—DAREY AL X - Fr vy Tidh{ V= - Fv
V=L LCO—FEENRTAT T AT 4 DWMYFT e b5 THb,

“I know I’m not very popular. I don’t give big parties. I suppose you’ve got to make your house into a

pigsty in order to have any friends—in the modern world.” (83)

LrLzo [HERERA] ~OKLE, BN bEENCOREXLEZLTwD [
&>« 7 =)V} (the modern world) | (83) MEHIIZLTY 7T\, #HLWitkF (anew
world, material without being real) ] (103) TfT9 W H [ FIE L2 F Vi3 Tllim Uz (BfsEa)
DR RN AFP DS IIENTREALTLE)DOTH L, Z“HEY— M e P ADEFDY;TH
% 78— b CEDPRAL L 2HEHEKIC [X A0 (stumble) ] (20) X9 12, RIFEEH TR~
£ [Frv =] OUOLHOYFHEORESN TV D 1922 F—ZNE 74 vV 2TV
IZEOTI TNV A LDBRGETH - 72—Id, FH—RIFREIZ X o> TEToOMEBIAHNE->
TR TH B ZOFRMOHPT, HHEEZ K> THRVTFIZR>TLES7ZDOHFT AL - Vot
L—aryo s (1883-1900 fFAEE ) THD ., HHIE. ZNTHMADLEZREFE D
R &) &L, ZOBTOAREREL TRWIZEED > T DD TH D, ZNAVNIHROR
#4T. “So we beat on, boats against the current, borne back ceaselessly into the past” (115) |53 L
T2 b L), TLTED RFDRED PR, v =Ty F - 7YFAVHPFE
L7z 7u720%5b50] L%oT, [FrvE—] COEOORFELXRETNRDELHIZD
HbhbrDThs,

*ARFGL 2014457 H 19 H [HRIFET 42— 2 7 2] (MEsEdREfEsE AL I L 3L
BRERT [30# 1 2 HOfit)) T bUCREERIC. KIBGRMEEEZT-7200ThH b,
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