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A Monster: Nicole and America in Tender Is the Night

CHIYODA Natsuo

B

FERAay b T4V P=F0 R (1896-1940) OFAREMIZL CTREHIEL OFML LiIFL
1372 4% Tender Is the Night (1934) 13/0 & B DT ZE (58212 X > T schizophrenia (§5& 2 FHE)
BRI Z L L Role=a Vb ZOROBHGRET 4 v 7 OMETH D, =2VOEIERT 4 v 7
DEEIZE L TTZDHEACEER B4 ORENZINTE N, EHHERICL 2HAKHE
BELVWIOFREARRIIMNIND Z LT ol, KEIZ T4 v Y V=V NERET AU S
VI3V I DRBIIEBLRALO—RE LT, =3 2EMERICELDABE LTTIEARLAE
KOEL AL =L LTRARBTWETH D, (FHCBRIND V= v F—EBONEEL LT
DEAZ == BNV E, 20 [BEBRLO ) @RT AV IOT7arT 4 TEEOE
MEEZRD SEERIEL, expatriates T72bDHI—m v DT AU B ALV BB AW S OB
Lo TT AU MBEOYREN BT 4 & LTRENTVND LWV FHEAERZRT S, ARBIZEW
TV v 7 2T HBROERIIA Y - K+ ¥ 7 ¢ v 728 ¥F 5 Gothic-Surface &  ES~R X
—HOWMIFEHTHY . 2RI LI2RB/EBOZHIEOREEIL, 7ur T4 7T OEBMELE
ik, T L TEZICERT D=3 VOO EFHELZ FRT 2BOERBILE 25D TH B,
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Ta4 7, ESEEE
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[ FL®HIC
Ty 7L TT74 YV RERORALE LT, ABTREECRAZ—L WO HE

5 Tender Is the Night % F.NIEET S, T AZ—NIL v 7 IZBWTEHEREF—T7THD
ZEEREEZXIEATY - = U—O Frankenstein # & L TEHZHELNTWSD, “Mary
Shelley’ s monster is one of Kristeva’s ‘composites’ ”(Hurley 138) 72 £ 7 ) 27 7 7 @ abject afi & 1% D
LNHZ L HE, ELFIUIRRFICAM/ FFAROER L & HIZ, KRB REROFEL
LEFET 5, “Bakhtin delights in the representational strategies of grotesque ornamentation, celebrating
the idea of a human body without proper boundaries. a body that is composite, unfinished and surreally
disproportionate” (Hurley 140, LA FBIHAIZEB T 2 THEIZ T ATEFICLD), ZZ2TATF
VOWIEEREE 2R Y b (composite) ] 72 5 & & “the idea of a human body without proper

boundaries, a body that is composite” (Hurly 140) %, “Bakhtin’s grotesque body ‘is not separated from the

rest of the world...it...outgrows itself, transgresses its own limits’ ”(Bakhtin 1984: 26, Hurley 140) “Kristeva

argues for ghosts or grotesques, so explicitly created to embody contradictions, as instances of what she calls the

‘abject” and products of ‘abjection,” which she derives from the literal meanings of ab-ject: ‘throwing off’ and

‘being thrown under.” What we ‘throw off, she suggests, is all that is ‘in-between...ambiguous...composite” in
our beings, the fundamental inconsistencies that prevent us from declaring a coherent and independent identity
to ourselves and others (p. 4)” (Hogle 7) IZ 6415 L 912, ZNEHKEZEE LIEKL T, 2%V
EURE LI AT EOBRELKRT HAROLEEHTHH LI ZL, TRELY B
ToER. HERE LIV,

expatriates D¥JFE T D Tender (2R NT, T —1 w567 A U D ORI RFEDOEDTH Y |
Z FUIX frontier, pastoral, garden £ DFE « EF — 7 DENHAIND Z L THHLMTH S, TV
AR —DPERTHHIEE NS ZEEZRR LB, T4 v 7%, »DVIEWFEEEE outgrow LT
W =anE, TAVIERDOAZ 77 Lbed, RERTRBEND =T = A+ TAT 4
== LEHEBC L > TTRYT A TORIHIME o T TAYIEROEMR. £
OFEME L REE—EE LV D AR EICE K CHE - RBEEHROXSICER L T\ — =
INVFEFIZEOT AV A EBERLGN, EHIZET AV &I —1 v/ FD composite & L
THLHRET A, eI/ L an—< BERIZ S D72723 % pastoral, garden DA AT+ U Z L8
BLRMRL, AHEWIBREBZ, T4y 2% BV, =a V3 ZOELAY—2ED
LT OTHS, £ LTE0 frontier A THEHSNB, BETLIIME LAKESLEOT
5. Teresa A. Goddu HI1ET AV I OFREEICT AV By - T2 v 7 OMBMEE DD, BERO/HR
ERLL OMERRBD LIV v 7 —OBETH > THNE., TOEHLSMNT, 7arT 47T
bER [TAVIY ) - Ty 7 OFFEL VX DD TIERND,

1 BIARTEANICHR TH 2P EERE—MRLSE L,
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Z O frontier DMIFEL bWNIRE=AN=F L RAE—DFF7T 4 VETXZ LFEET DN
(&K@ (surface) TV EVDIF] LHNIRETLDTH D, EMFHETE %2, “Her[Rosemary’ s]
eyes were bright, big, clear, wet, and shining, the color of her cheeks was real, breaking close to the surface
from the strong young pump of her heart”(3-4) L REDF U £ TIEHUNAIENY L2 —X
~ U —OFEIOHIE L721 , “.her[Nicole’s] face...and then chiseled away in the direction of prettiness

to a point where a single slip would have irreparably diminished its force and quality. With the mouth the

sculptor had taken desperate chances...”(17) “heroic scale with strong structure and marking...prettiness to
a point where a single slip would have irreparably diminished its force and quality...desperate chance” (17)
NG, —HHEZNTT R THRERDRD LI 2, EVEVOX VIS =3 LOEED

F L Z. “..when I see a beautiful shell like that T can’t help feeling a regret about what’ inside it” (120)

\ZB T 54D == /L3 L O “Cross-sectioned, Rosemary would have displayed an enormous heart,
liver and soul, all crammed close together under the lovely shell” (164-65) . “shell” —#z FIZAlig7 55
FoTWN2LNHIR—AY—DFEELNLY, 20 “EVEY” OFAFI 7 RATEBIT, Wb
% Gothic-Surface i & LA —IZT 2 X HIClbiLs,

“Our first step in understanding the dynamics that underlie each Gothic fantasy requires that we

reconsider briefly the truism that we cannot separate form from the content”(Day 13) “Lord Henry

precisely does not separate body and mind, surface and depth: he revels in the beauty of the superficial”

(Halberstam 73) “The surface of the Gothic fantasy is its substance” (Day 14) “Gothic novels—because

they emphasize and dwell upon the unnatural relations between inside and outside, because they chart

the transition of inside and outside, because they turn bodies and minds inside out in their search for

monstrosities—Gothic novels play a significant role in the history of discipline and punishment. The
gothic monster is precisely a disciplinary sign, a warning of what may happen if the body is imprisoned
by its desires or if the subject is unable to discipline him-or herself fully and successfully” (Halberstam
72) “...he[Hallward] indicates his agreement with something Wotton had told him about the difference

between “savages” and “being civilized.” The distinction is superficial, since everything depends on

appearances” (Riquelme 33) Z5(Zf78 CX 5, Halberstam, Day, Riquelme £\ 4> % Gothic-Surface
W (EOBRELTEY VA7 E2BETHZEBHERLD) X =a-Ta T4 TOWE
XATWDELERDZENTEDES S, Tender TBWTIE, EHMEEZETE Y — Nixd B EHKTH
F0ICEET? BEDPLEV AL —THoE=aLBETOAMEZRHEL TOWETHD L.
AR TIERATZVDTH D,

CHEAREBEOEVRE—-ZO)L

2 HFHER (EWMAFERR) ORRICEREZIT 2, L THT.
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—RO6EIZI=a/VOEIIBIT =/ BHOHEIZ, HkOfm L o, THEE% (composite) |
ODEMNR LN, 6 EFEEE X - & i rose, camellia, lemon, eucalyptus, lilac, green, peonies,
mauve-stemmed roses, tulips fig tree, pine, nasturtium, iris 72 & X CTREOHEAEDHFTD L 5> TH 5,
L2 LEBEIZIE rose lIIBRATZ T A VX oy —T 2, UV —VIFEOR, T4 79 7R T—
TOETHD, EREOHEEL =a/VOHE, ZANE L I RKREDLINIIHHHEY AT TH
PNBHZ LT, = EO—EE, BEThIZ=a 0 THEYHE < SR b5 ERT &
Wi dudid

—%&Tlx &AL (artificial flowers)| (54) <° [=24—7 = (corsages)) (56) #EH VA== /LD
ERROND, A=V I8 T BEOLERRIZEL, FEEZ IV —T = (2728 2 D RSPk
DIEZHIZOT TV L OFRRICHHERIND (143), T4 v 7 L= VOFEFNREN & 72

% T 9 ETIE, “I can remember how I stood waiting for you in the garden—holding all my self in my

arms like a basket of flowers. It was that to me anyhow—I thought I was sweet—wanting to hand that basket

toyou” (155) &, = aVIFESZBHFZHE VS IXVOTEILT-E 2 TW5, BEZEO=a/LOH#E

1

{Z1%. “In a hundred hours she had come to possess all the world’ s dark magic; the blinding belladonna,

the caffeine converting physical into nervous energy, the mandragora that imposes harmony”(164) & \»
SBOLRLN, [ FZ7FF ) TEEAVY Fan| [h7=A42] LS EELZORE
IZERENS, ZUE=y 7 P HiEE 48T 5 Z & % antidotes R LTV Z & & BIFEIEL &

), ZOEFTIXA — Y — > @D “Rappaccini’s Daughter”(1844) IZBJ 5, X7 h) —F =z b T3

Vrr=-HRar7 4, BBEROEF—T72bBEIED, F—Y =2 T4y YTV FIF
DHEIZ OV TIL Podis %, HOBREDFATHIERGIFET D L2 HRELILV, EAT=E6E,
“Nicole is now made of — of Georgia pine, which is the hardest wood known, except lignum vitae from
New Zealand--" (276) , = /VITWVERL - L bBERY 3 =V T (XA A U~Y) THRT
WHEWIT 4y I DELHD,

W T “Her ego began blooming like a great rich rose as she scrambled back along the labyrinths in
which she had wandered for years”(289) TlL, 7 4 v 7 L HIM L, [REIZENRAATDO L IITH
BT D) =a 0BT, SUEMEDREEEZHERTE D, 2BZONT ORTEIX
it o TV REEZ IR > Tp< Z & “scrambled back” (RFAEE) THRIHZLIZHERL

72\, F£7= “T'm going to get you some special camphor rub,’ she[Nicole] suggested. ‘It’s American—

Dick believes in it..." ../ “When you get to the hotel rub this into your throat and chest and inhale it,” she
said”(278) . == LS h 2 — #fbéf4y7ﬁmkb@F%%%ﬁﬂ@mmmmw\::m
7 27 %% [@BA%519 % (rub and inhale)](278) &\ 5 sUZ, A & BEARD composite 23 & 5
WIERLELTCT 4 v » =aAREPDL I —~b TR FTLTRLFETFRRZD, &0

3 T4vYT2TINROAY 4F 4 7 RAZEITHOVTIE I'win 258,
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IZAETIE72 A3, “He[Tommy] inspected the oblong white torso joined abruptly to the brown limbs and
head, and said, laughing gravely:/ ‘You are all new like a baby’/ ‘With white eyes’...”(295) [Z& 5115,
HERONY FiZBIT 2 TBEVEED vy (REOHORAR) [TBEOMETE] 0D =21

DE—%% b I —Ii3 “all new like ababy” & EE T 5—1, ==2/LD composite MEZRTH D72
59

Ub=aroEmtEr R LIb s, EADEZ DM 2= aVOME IS - BB L
LTEDA A ¥ ) 2R LIV, T 1X—3%XFE T, “What a beautiful garden!” Mrs. Speers
exclaimed./ “Nicole’s garden,” said Dick. “She won't let it alone--" (28) & D HiE & & H TN &
NEZ=anoE £z — AEVITFELARV] EWHIEFICb=a L tEO—FERR LN
%, “He saw Nicole in the garden”(166)“He found Nicole in the garden with her arms folded high on her
shoulders” (169), U 7 LA > & LTV K X415 “Nicole in the garden” D7 L — X2 HEE L7720,

=28 8 % “When Tommy drove up at one o’ clock she had made her person into the trimmest of gardens”
29) . ZZTHEHBEEMFO NI —ZHX AN =a/MIELLLL TS, ZLTHFI—LoOfF
%O =2/L% “..she would be able to hold him so long as the person in her transcended the universals

of her body”(296)[ H 43 @ F D A& Az DR DI mEOKFIE 2 BT 51 ¢ (296) LW HIRTICES,

£
=]

“She knew few words and believed in none...”(26) ., —& 6 E= I L DEDHFEIIB W\ T=a/L
IBEZEFLALHLR» oL, EEFELTHLWaRD T ERBENDIENH B, EHIT T4

7 E., “At least this institution has been good for languages,” said Nicole. “I’ ve spoken French with two

il
anh

doctors, and German with two nurses, and Italian, or something like it, with scrub-women and one of the
patients, and I’ ve picked up a lot of Spanish from another” (142) , = Z Tl, AA ADEEFTHIE
EEBICEEP 2T L ALBRNTND, ZOBEGORFERE, 77 R5E FAVGE A4V
THE, FLTEY I T v T LIRS VS X% & composite # BbE 2 “PEER” Tb5
ZEICHER LY, EAMICEFL = VIIFAHOBRICHD Lo ThWES S, Ft
VABE—HDDOWER E BV X D Frankenstein & Tender |3B{ES & HICAA A2 ER LT 5L
BEATDHDOTHD , 2513 Y Frankenstein |FEZBZBTEINTA bFELRB L, R—ADLEET
TITUVRABTRDEINTNAEDTHY, T v 7 OHFE A The Castle of Otranto (1764. 4 % 1) 7 &
THT 1529 FHIRIOYFE. FEFRITZILITSNOIFTY 1095-1234 O &S fRE) L
7>Y “Rappaccini’s Daughter” L7220, BT 4 v 7R3 Ly 7 /GORHE LTIk~ 5 a story-
within-a-story-within-a-story-within-a-story 7= % % E#i& (Sedgewick 19) (235175 “[@E” o—& L

4 ZOFRIZFHE—R 431) BB,
5 ZOEEREWMIILUPHETER (RERE B) X0 THDH, T LTHT,



162 BREBRFHEFMERLE AL - 2B Hm F685F  (2017)

UEFBEMESEDLDORITY v 7 OBREFETHD, FEAEMICLELV RS —ITL>TER

GLERE) IFED b O TIERL, (BB RUICES] 720 THLIZ L, 7707
VA VDEVAZ—LmarObER E VWA L D, £ “Certainly she[Nicole] was the most
attractive woman Rosemary had ever met—with her hardness...and a certain elusiveness” (54) “It was good
to be hard, then: all nice people were hard on themselves” (55) %, B—X~ U —0OE %@L Tt I
Z2maVOBIFELIBIMEALZADREIS, BiEDDoutgrow T2HDE LTHOEL R
Z—DEMZILIZEDHLDOTHA S, £HFH ==X, “There were now no more plans than

if Dick had arbitrarily made some indissoluble mixture, with atoms joined and inseparable; you could not

throw it out never again could they fit back into atomic scale” (155) 52 END., T 4 v 7 & DFIDHT

DF AZEUW T, “indissoluble mixture, with atoms joined and inseparable” & . % @ composite P£%
FRLTWB, T4 w707 )=y OREMREE 2B+ 7 ==x), “creatures without personality”
(181) & RAMIZHIER L7z, personality 132 Z Tlddb 2 TFFRBEV I TARMME & E-oTEL,

s JAVTA4T

“On the pleasant shore of French Riviera, about half way between Marseilles and the Italian border...”
3). FHZEHLEHE —H D between, border £ VN9 “FETHMIND AT T AKRTI/VOILHD
BERMETH D, 7= BEEETIL “Switzerland was an island...” (115) D—X%2 > T, =3/ &
T4y OHBVOHFHBHEIND, ZOMBEOA AT XV ATy JBTHY, DO b=
AR OHEEBRKRBIZLTRBEVI T AV IORBICHLBLE S, —B6E=aLLERD
JEDOREENZ D DNWTE Z TITOND /=T 4 > —2DO—% 7 FE TlX, “Rosemary..had a conviction
of homecoming, or a return from the derisive and a salacious improvements of the frontier” (34) , = — X
TV TOFATTFHOFELHO L SR, K< NWDOT7 T 4 ThoRE-TELI L
TEND, EEZHEIETRE T2 bilR>TELT 4 vy 7 DBRIDT A —T &, “Dick

got up to Zurich on less Achilles’ heels than would be required to equip a centipede, but with plenty—the

illusions of eternal strength and health, and of the essential goodness of people; illusions of a nation, the

lies of generations of frontier mothers who had to croon falsely. that there were no wolves outside the cabin
door” (117) D BIZEB W T, RO 60 (BRLIE), otk e L bIZFish
b, EIAFEIIBT D EERED LMD T, “—the frontiers of consciousness” “The frontiers

that artists must explore were not for her, ever. She was fine-spun, inbred—eventually she might find rest

in some quiet mysticism. Exploration was for those with a measure of peasant blood, those with big thighs
and thick ankles who could take punishment as they took bread and salt, on every inch of flesh and spirit”
(185) &, BB IZH L A MEDHISIZE T frontiers of consciousness & V) stib NEN D, T A
U 51 ERDAFEE 7S surface & LT frontiers 2 5 Z LIXFSICHBETHA S, 70T 47
IZED S frontier “line” AR T 725, Z D line DEF— 7 IIEF & HICEEAH T, ““So many smart
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men go to pieces nowadays.’/ ‘And when haven’t they? Dick asked. ‘Smart men play close to the line

because they have to..."/ ‘It must lie deeper than that.”” (99) | [f& 5 = |Zi£.5 (play close to the line) |(99)
EHNIRZIFWVWEILTA~Y— e AIOBE D FE 541, “In these six years she[Nicole] had several

times carried him[Dick] over the line with her, disarming him by exciting emotional pity or by a flow of

wit, fantastic and disassociated, so that only after the episode did he realize with the consciousness of his
own relaxation from tension, that she had succeeded in getting a point against his better judgment”(188) .
ZOFERTTIIRENERIERD BEREZBZ D (overthe line)] L WHERE L D, F-=%4=,
BERIAT 7 ——ROBRBREET OT NERLFEIELIZAT ) OflZhH > T [BIRE DR
FF & (pioneer simplicity) | (259) ¢ HZHEWVWIFTRLH D,
ZANVDEREELAI—DRFLE L TR LWV T—EEARBBHEICIT B Lz, ERER
ZEZCEIEDORMA “over the line” (188) LR SN DAETIE, EX=H, FR=FZED_
HZT7TeY— LTHUIELAMETHS I, ELTHEREDEVRAZ—ET 4 v 70 Ttk
(better judgment) | % outgrow L, EET 5O THDH, ZDOET, [KBEHI X b TBH ~
DT =7 MVEFGARDZEHTELS, v—27 AT XD, “James Gatz is a Westerner who has

come East to make his fortune. In this version of the fable, as in the “international” novels of Henry James,
the direction of the journey is reversed: Gatsby moves from simplicity to sophistication”(Marx 301) & \»
DR, ¥x¥ Y bE— (L=v7) % Westerner & LTHNLERD T =7 ML RAIEEEHER L
TBETVY,

line 72 2 FEHR—F I 7T A U I AOEFEFRIZH S HIL frontier L 725 —DEHETHWIE, A
RS RNVTER EIEKOEDEH N TH Y, EVAZ—O[IN L RIUTHEDORETHRTH 5,
ZHEs HEROFL) BERYA 7 FHETH 72D (“Rosemary was thinking that the Villa Diana
was the centre of the world” (29))., A A ADY =2 2 —T7HHOEALTTH-729 (“On the centre of
the lake[lake Geneval...lay the true centre of the Western World”(147)) . A{EOHIFEEFITDH XD X
RINTH D,

* peasant
% L CZ D frontier & FHFNMED EVFED peasant TH D, [/IMEE (peasant)| DFEIXT 4 vV V=
TV RIZBWTHEZEZRFETH 5, “A brewer had built it early in the “period” craze, a decade before,
and there was a story that he’ d agreed to pay five years’ taxes on all the neighboring cottages if the owners
would have their roofs thatched with straw. Perhaps their refusal took the heart out of his plan to Found a
Family—he went into an immediate decline...Americans, while occasionally willing to be serfs, have always
been obstinate about being peasantry” (Gatsby, 93) . Gatshy 5 Z(ZE} 5., T AU H ANILE ZITITE
A Tserfs (21372 0 7278 % < T peasantry (2172 W 723 H 720 & WV ) Rl idm b EE R L D725 5,

Tender TlE. “As the story concluded Dohmler sat back...said to himself sharply, ‘Peasant!’ —it was one
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of the few absolute worldly judgments that he had permitted himself for twenty years”(129) , K—A 7 —
M= VDOREWEFET HEHEL L C—F, peasant & H-X{HJ, “‘~the frontiers of consciousness.’

The frontiers that artists must explore were not for her, ever. She was fine-spun, inbred—eventually she

might find rest in some quiet mysticism. Exploration was for those with a measure of peasant blood, those
with big thighs and thick ankles who could take punishment as they took bread and salt, on every inch of
flesh and spirit” (185) . B LMD 720 T 7w v 7 4 7 @ [BH (exploration)] 213 peasant

~

blood WHELFLIND, FEARMIC peasant IX7 A UV WITIHBETHERE L THATEIVWEASIH, L
MLEDERITIFFICT A L7 FORRORA B, AMECH [HHT2Y v —XOHF£E
Wizl *¥F AL E-TT 7 A MRCELRAEND Y a A AR EICHEER, VWbWD “LAE

CRBENDZTANT > PRI, BRB =7 Ly 7 Z%F BT 72’55 O half black Irish
DFERTHLH o=, 72 D peasant | L pastoral DFEE R ZRKTHDOELTHLE X OLND, ED
Uﬁ%l?WﬁWWM®%MWU%\::w®%¢%%1—9t#%%ﬂéﬁﬁ%#%ﬁéw

B0 “pastoral delight” (195) 72 £, pastoral (T F T XTI —2 v WARbLDLEE2 LD, %
L T Z O pastoral DIER EIZEICHER L7z, =2V ERA45O [FE (garden)] DEF—T7 HH A
9, “From the beginning Nick is aware of something odd about the elegant green lawns of suburban Long
Island. They are green enough, but somehow synthetic and delusive” (Marx 302) , Z DFEIRIZIIT 5,
T =V AZEBT AV I« RAFTAGRD, Fx Y-S E@ELE [E] OMERS,
BEHEEZRTBEZWL., WTNIZEX, 7227 17, peasant £4L 5 DXL & LT pastoral .
serf . garden |¥ Gothic-Surface # & L HIZT A Y By - Vv 7 B2 HBEO, EEee v b
ERE ]

- BRI
F72 2 Z CHEVWHF XXX “..the man in the jockey cap[Dick] was giving a quiet little performance

for this group; he moved gravely about with a rake, ostensibly removing gravel and meanwhile developing

some esoteric burlesque held in suspension by his grave face”(6) . — B 1EDT 4 v J DEEFD/R—
VR ToHD, T4 Y7 BRIOWBRERELEZDOTHS1R, ZRET->LDLD=5T &,
“..remembering the glass he[Dick] had raked out of the old trash heap...”(281) {2 & 5|20, 7 A U 7
ANZEDI—a v O, & W MHERMEDEF—T7 2L TS, —&4ED “They[Dick
and Nicole] have to like it,” said Abe North slowly. “They invented it” (17) . =4 7 IZ X B 523 Z
DE—FEE2TLEVWIE, T4 I WMMEo7 TRELD] E—=F LI =arDE “Ouw
beach that Dick made out of a pebble pile” (20) Z#Z&fR L7-\, F L Tk, —a L 3mdz LT

59T 4 v 7 %FF L C “This is his place—in a way, he discovered it. Old Gausse always says he owes
everything to Dick” (312) . Z ZIXMEDOHAT, WAFR LD, L1 v —iZxt L CHE#ET DD
THD, TAVIIZODEEL D ZD TREF (rake)| [X[FIFEFIC peasant & HELRDLOTHY, &
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ILTHRIWENRWT v 7 [T AV IO “EEM” %773, “In his raking Dick passed...” (20)
D GNP O ERBINERDRRDPDNLRVE, T4 v 7I3L LB ) ZOREFENEXEZL- TN
DX RZTOND, WTHICE X, MEMILOIEE 2EHES =7 07 4 TR
TAvr7OIA—y R XOEAORFEIZL > Tt T {bEh, THITHRKED “In the last letter

she had from him he told her that he was practicing in Geneva, New York...She looked up in Geneva in an

atlas and found it was in the heart of the Finger Lakes Section and considered a pleasant place” (315) D FCak,
[=a—a =2 P07 ET0OKDTh by
PEF LD LENS T 4y V= T FRZEIIICBENABRIZ O W COEEBRFE LR LT

DH. BRI E LMEMEDETF — 7 IR H D, T4 v I/ Br—RX= ) =L EI %S

NAEAGELHD, bbAAh=a)jto—X<v Y —0DELZVIIMZ., V—7 DO&%RA T=a/LOFEE

ERIERILIET 4 v 7 BEKERF 72 L0 ) [HHRCLRORWILEDD K (190) . Z&ED

BETHELLIET 1 v 7 b THRODH~DH#E(235) %, £ OBRITAETS HREICH

WTED,

- FExY

Z L CEIZEEZR O frontier 2354 2 7" outgrow 75 X 512, ==L frontier 47 A U I D
RROHLLTREELRNEWVI L THD . —E B BLTHEND, HDETF—T &AL
W, ThbE [FXroAY—F 2 RE] OV ETHS, “Nicole...was looking though a recipe
book for chicken Maryland”(16) , —&DOFEA4TE T, =a LB U4 =T DEATAF LTS
L 2 & “a recipe book for chicken Maryland” (16) i%, “Everything is all right=if I can finish translating
this damn recipe for chicken & la Maryland into French” (162) . R 10 ., T 4 v 7 & OFIERFOH
LOLERHHIICHI N EFOREBICHDNLEF X+ 7+ 7 - AV —F U FOLYELRA
—DLDOTHDB, 7TAVAENOETILTICO NI —X~) —DBERKE [T THELZ
JEEHOBRT)] a2 -7 L4074 v 7 BHOEHOMAG (REITEILESE®R LI H
TEREFEVEBATHY (164), MEHY 7 —V=7 TREHEHET D (204)) IZOVWTHERHK
RENDD, ZZT=aMFEHOAY =T FE, WbET7 AV A ZTLI—r vy NEIZERY
AATLESTWADTHD, L T—E4FETIE “. Nicole having copied her recipe picked up a

piece of sewing”(18)“Nicole handed her husband the curious garment on which she had been working...by

appearing in a moment clad in transparent black lace drawers. Close inspection revealed that actually they

were lined with flesh-colored cloth./ “Well, if that isn’t a pansy’s trick!” 21) . FF L DL ENHES
EIIVHICB O LT EFD, BL—2AD A0 —R|ZLoTT A v I VNI BHEDOT = & —

6 =aALDTAYHANBEOREIZOVWTIEESMAEBAART AV AXFELEEKRES VRI Y A BT 55—
TAVAIXFER O RA] (REEHKEFE, 20154101011 H) BT 3EBELFE EREKE) Ok
TE#EL@mLons,
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BBLAROEMCRLTRES, b AA chicken ICBMEREEROELRHDZLITETIET
bRV, TAYIBREEI 2T A TholeME I 0k, ARRTIHBEC LR, iZ=aL
DPHEICRIET ZORRREBBED ), TORESLERIAHERLIZVDOTH S, “But whereas
a girl of nineteen draws her confidence from a surfeit of attention, a woman of twenty-nine is nourished
on subtler stuff. Desirous, she chooses her apéritifs wisely, or, content, she enjoys the caviare of potential

power”(291) “Marius brought out melon and an ice pail...; he gave one an entire nut to crack. this man,

instead of giving it in fragments to pick at for meat”(293) TlE, =2/ D BHE~DREEN, 72U 7 o

7. X ¥ U447, A —muttocrack bt b T 4 v DRBMETH 7 (“you’ ve found your
first nut to crack and it’s a good nut” (40)) DORNHBESENDE A BB TVWE—45% [R5 H ] &
WHOA Ay U TRENTWND Z L 2R L THB X721, “They have poules with them...” (296) ®
R TIE, BOA AT Y VB0 R, FHU T - 7+ AU —F 1 K& hen= BFFOMAEMEN
Roh X,

sBEHYIC
Favritu—X<) —OEEENR=a L EOEBEEOHERTHLZLITEIETTHLRVA,
—alEFLCHD EEEHOEBRNAR LD, =a2/L L OFEEERT. % 10 Z& “All that saved

il

it this time was Nicole finding their table and glowing away, white and fresh and new in the September
afternoon”(159) . = I VDRI ELLITFEEEBEL L > LT A v 7 2B EFHET-DIT=2
NO TEHSFHESFH LI ThHo7-, “He[Tommy] inspected the oblong white torso joined abruptly

to the brown limbs and head, and said, laughing gravely:/ ‘You are all new like a baby’/ ‘With white
eyes ..(295)", MM =R EET, T4 v I/ B TIFI—LDH LWVWAEFIZAD=a /L, TD I —
EHALELDORIREFIY =10 TBE -HLS) ThHD, ZOBROREIC, BxLbaTw

\\\\\\\\\\\\\\\

\\\\\\\\\\

[FoXLDHLE] &, MATH LK ATNEDAZLDTELBENERTEH2DTH D,
BOREREREBE I THALME, £ L TEORBOEHMEZ Z frontier AT HHDTHoT=,

Tender TIFEREER. TAV A L I—m o/X FHILEY (FEBHED, DL~DEKLE) F0,

T4 vV T =T MERICBWTORL G TR TIEMIARE L & S ITBRENATPLR
MT, O & DV YEE% outgrow LT, MRENDIFAH L TR ONR=a/LtWVWHE AKX —72
DTHDH, METHNIEZOEL ORREIZ= /L0 outgrowing IC L > THI TR I END LD D
L2, ZLTIOEVAZ—DHFEDS & TIEETOESE—T 1 v 7 OWFBRERICE bt
BELLTOZFXY I TICEL, —RICEELHR MERoOFL) [ E—3, SaF k& T

7 ) (BRICEE SRk D) DPEORMEEHR [£/04) (@ chiken in the backet W\ H 1 H); BRITH LD BIE (72
AL D), R IZFIRESNERBEDODEZ. | [T by AFFnEE] 5 2 kR chicken 7 DIH)
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<o FRUEHExEZ T ET HHEIMEE Vo TH Xnwhd L/, 22T, ZHUIKsRE 2T
THONEERTHDLN, Tender D “ZHLZ LD RITAT” LINDH=arRIZLD=a/L~D

PERVESRF - THFRE” 2oV TH, BREI R TEIRLARVWREEDbNS, LT, 0%
VAZ—=aNE, BEBECAEZ—THDH, MO0 TEABICEEEZ5X TWEEVWIE
BT RVDOTH D, TV y 7 EEROLBOLLRVAETVRADHEDO L H572bD, L5 D5
Halberstam . Riquelme | Day . Sedgwick & @ Gothic-Surface 7@ T 573, Bk bHBEEFH L2, &
V) I Psychic Gothic 7 b FTEEZZ D TIXR WA, BBICE L MO E Y — Rith bbb
% TEFHOBES (frontiers of consciousness)| (185) LW IHIFENRZFDZ L &ZIEFRL TS X IITH
Bbhs,

*ARRITIINT A D AR 12 Afle (RBRXZE, 2015412 4 12 B) TORBEERICKIE
BMEITEZT72bDTH D,
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