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The Dramatic Effects of the Conflicts in The Tempest:
How They are Related to the Scene of Reconciliation

Saki NTWA

Abstract
This paper focuses on the dramatic effects of the political conflicts in The Tempest and how they are related
to the reconciliation in the last part of the play. This play exhibits the audience several conflicts, not only
on the stage, but also through the words and phrases of the characters. The audience realizes that there are
some political conflicts backstage and that these conflicts surround the scene of reconciliation rather than
lead to it. This paper clarifies that the reconciliation in this play possesses both alleviating and aggravating
factors that cause another political conflict. The repetition of this cycle produces a disturbing atmosphere
and has an effect of raising questions about the prospects of their own country among the English audience
at that time. This also means that the dramatic effects of the conflicts in this play should be interpreted from

a historical point of view.
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. BEEERIZBW TR, BWER Y = A 7 AT ABREICBEIFE L NEBZMEITR TR~ 25
ELTELLMESTONTER, ¥ ZoRICAIUE, e 20— ZBIOFLIAE LN S
b, BREOHE TLY KRERR EOGFEZBEIZMD LD, TOFECTTFOEAEZFETZ &
WX THLOZEETY 5, FIOEETIE, BHAMTZHOIBEINE &0 ) FFERZEMIZHB N T
BxZ, TOEEBPYEDA 7T ROBESRH) - #HEARRNE EO X HICER L, £-BEIC,
B L LORBEE EHUZE G X BIZONIONT, #Fx RFERN R INTWD, BEMEAIZTT
3, ERHBRE VD, RRROBET TTBELRWRREEZH LWL FRMNLHEHRFT L2 L1
Lo T, FRfR~OFREMIZ, FELERZ R CRBENIRMEEZEL TN D, @

WTZLTHEBRL TV ADIE, ZOBICEIT AREOHEM. 7 rAXa—LHEa2R0 &
EBEZ = HD, HDH—2DEMENGHIDBER~DREZEEHA L LTIESTbNLZLET
HD, SEIHTTr A A —PEEOREBREERTCOIH@EIL. BT 2y FOEiEEaE LTo
e BT LR, T u Yy —OMBIIR U MOBZEAMT=Hn, RAE55 05
fRERRIZND &V NEBHERL IR, HOIEEAL LTOTr AR —0bHHT5 2 &
IZED, Hx OMR~ESLHIRD—HDWVIEH =R MOER~L XY HEN—EENLEETH
LTV DD &> THD,

LU ZOBIERFIC, 1 B 5 HETOHEOARZRLT, BARTIFEINOEGEANIZH
DEEEESTRICEDE T, BIFORMTEERV KT oNI2HE@IUSNTH, BITHIULRFND
TR INDIDLEETHD, ZITBRRDHEZADRLIL, BLOBESFHEZHLE
THEIRIRRHE, F-Zn 2O <o THRIGAMLRFEWVEZEZ T AREROERHZET, 2
FY ZOBIZEBWT, BIOEMIIFAEL VO KEIHA~MAR>TWD KR Z 208, EIZZEOM
fREIR D &L XHIZ, BlIULDPORMIRFVOBEPIEYIELHRE L, BLEW., Hifilce~
VABIENIE ST BTS2 RERREEOHNSGEZBEICEZTVWEDOTH S,

AT, BPCTROIE LR SN DA Zexh rBROERIZ, 47 L. filg~tEHENn
BZRKA—FAIZAEP S THRESNLTWVWD LITEZ RN L E, W OO Z 2T 727 L
LNZT B, FENLOFEDE, TR AR —DEEOHO—IRVIZ X - THRT HL T
2y MUEZRAENTNDDTIE RV E TR, ZOBNCRIT DL EFFITED X 5 72 BfRE
IZBWTHINTWD D0, ZOVIRLOEEIZOWT, BlIFoEFAEST LANbEET S,
BICBIOBYET, 77T 4TV REITUEANRF R —L2E2TH R, =7V ABFITA
NAEBHOEREZE X, TNON, BV BEINDRLOF -2 ZBFICERAELIRZSR L L
THRET D Z L 2O MTT 5,
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FIZDWT, ZIUFI—F TIEEAHLER D 3 — 1 » RIC BT 2BURR - BEBEWRRSDOFLE LT,
FMA TR, FRICHED AHRILOBRETSI BN L FEAIGEZ 25 & LT, YFFOBEIC
BHEINT=THAHIWRTHH, FREIZ, IMBIIRMOMFTTHY ., BH7=HOXHI LT EE
NIRRRZERE LTOMEST R LTV, FRICHRFOBEIZL > T, KRMOERLITESL
< NewWorld DZ L THY ., ZOBIZBWTINENHFWEICH D L Ihed b H New World D
AR A A —UBRMEICHELHINTND DX, BROZELEThHomEtbE 2D, EREDOK
. ZOMEIE, TPEED LNRWFESOARLZZ /AP ELEBOGFH L2 DL b TER,
IOEDIT, ETERERDIBEZOLON, FMEMILEZ 0T _HEEZFF->TW1D

BiI7a Ao —oEEICH D, BINICIEEGAYT-HIZE > THRBRZERE L TN T
Wh, ENERBICRINZZEDZELOREIZ, BonNBIROREICEFIZRY 27 ) AEDOHK
BEBIZEDN, BRENZZD LV IBIENZEHATH D, BIZ L IBHEREOREIZ. 7o
AR =R ZOBITHNENZEA L LTI T FIELN, BEIIEORINNS, B AW
LOXNOEEZRFHTH LD, TuRxa—n, HEToMmEEIC5IEFE. 202D

CEAMEIIOTEEEE DL E, ZOBHEREICESLAEHAN D> THZ L LEEIC
ITHEEINS,

EIABTIRE 25T, I 70X, BAEBLIARZOBIZBVRLNZNWE &5, B
WRSTZIRRANT- B EFEEDRIC L > TREAICS & FEIZZ L ETIITEHIT TWER, H 5 %5
EFETMET 2080 THLONE, BAEIZHHAL TRV, I 7040, Z2EREZEZ L
DONEFNTH, TrAR—0OREL, I 70X L THEEICH LTOLBERREETH S,

Miranda: For still ’tis beating in my mind, your reason
For raising this sea-storm?

Prospero: Know thus far forth:
By accident most strange, bountiful fortune
(Now, my dear lady) hath mine enemies

Brought to this shore.

Here cease more questions. (1 .2.176-84)‘3’

BlodHoT URBICBVWTIR, 4B1BETTurxu—R, 77—F4F U Rz TEALAEL
OO b EHDEZRT -8 T -7 (“All thy vexations / Were but my trials of thy love” (4.1.5-6))
EHBTENDL, BORKBEMIL, 77T 4TV REITUEEEREDYE, THRYEL O
BaR5DZ L Tholot DHRBFRETH LM, THEATOMD A= HIZ O TEE ST 5D
b THOTZODPRAERERITRV, I T7UFICRHTDHIOL D RBHRARE L, Trrtn—
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DOfE S BIEN, FEOT-OIZHENRE L TELNAFREMEEFRRFIC, Tr Y —7bIZEET S
EERE LTOHVON A2 BE IR ST, TuxAo—R—FEEIZBIT 5 BEHEER
WXITEBNREINTEZOTHOIIL, HABE LEET., BECmiT TR o kEEZ 4 L S+,
BEZR-TFELLRVED, HOEEL T, BHEL2-oTVDINGE LR, FfE Lkt
BZIE5 HEEEFATND,

BIOHFIZBENWT, 72X —3F¥y INU R T Vo LB ThE, BRICREINELELXD
Bl CHEDICEEOR N 2 BVHEIE 5,

Prospero: This blue-eyed hag was hither brought with child,
And here was left by th’sailors. Thou, my slave,
As thou report’st thyself, was then her servant,
And — for thou wast a spirit too delicate
To act her earthy and abhorred commands,

Refusing her grand hests — she did confine thee,

And left thee there, where thou didst vent thy groans

As fast as millwheels strike. (1.2.269-81)

BE= TV =gk TRAOEER] LI AR, SH FLEMRTIVUE, o THELY 2T v 7 AR
BiEENTEOLFRILE ST, BUOARORIZFALAD TR LTV ZAEET, vaT vy s X
7 AR —BRIUEBEOHEZBELTRY, FhvadyrsAxbrrAXog—LRLL T
N 2DPHBRENTIORBIZUY ENZDOTHS, L T=T Vo /MIELOBHEL LTIV
VrpbBWHENTZZ L, FORIIRY 2 THUE, TrAXE—LFEE, =T U ZLEARD
BIZEALIADD Z EBHKRD LWV mEBSx L, BERZEI a7y IR FuRn—0
REMERHALNTHD, TrARa L, BEWIRLNTZEICERL RBEANDE —FIT5] &
FEDLZLICEY, DLAEDICHTIRER DR, FVOKEEZLEZLLTNEDOTHY, E
B, 7TroY b —ATRE~ R LR, BB S ORICHTZICW < O YL O%E 28 5
zkiziB,

(2) Ta=RZBWES TV _LOFRE
TRy —O—THREM LD, 2B 1B TOEKRZLOMFECINE, T 2=2ATRYT
PUTERT Y NV OFEEEZ RJET 7R OHREL SN TWS, ZOREIEIX, &4 K
TUB THEEOBREFEERXTZ0OE, T7a=ATRITILHDTOZ L TL L I (“Tunis was
never graced before with such a / paragon to their queen” (2.1.75-76)) £ #i x5 X 512, 4 EK% B
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B & LB HEIE THD Z LT BN TH D, The Tempest 13 FIEENT-YEOT 2 = A%, X
v UHEIETOA AT LAFETH o722 Matar HIEFT2 L2112, 1 7T ROBRIZE -
THRFOILT 7 U HEKIZHB T 54 AT L2#GET, T LAEKROHE L OBRICBWTRZON
DOWNHETH -T2, (2-9) FFiT 1609 F2 5 1616 FHIZHT TE, HEHDA 7T ROMBK
B XN7- LV Sir Thomas Roe DELEENBENENTND Z b, REBST-HOMR L N THEE
NERBOFEANEZITEDONTZEEZBND, (2-9)

TA R T AL T—RESLHRARLE LTELNDZ TV NVOFEEIT, IvF—n—t
CRRT 4T T P2 ADRDE D REFEICL ST, HEERKBEROBRES LFEUDITT
BRI SND,

Sebastian: He hath raised the wall, and houses too.

Antonio: What impossible matter will he make easy next?

Sebastian: I think he will carry this island home in his
pocket and give it his son for an apple.

Antonio: And sowing the kernels of it in the sea, bring
forth more islands!

Gonzalo: I — (2.1.88-95)

ERRT AT T P A ORRICH B ESEET, HIIERKOKREL D & FREROMED
bHe, ZELHIMICE S TRONBRWE I RFT~NER EINTZ7 T U LRI, RKiE & 3HES
NPT R Z DBURHIFIEDIEILIZ WD Z R ITNT T A NnERL TN, 77 U U3ENICE
BLRVR, EEE, Ty —OBRICHTHENRAT AT TV h—=AOEHIF, 7o
VY —DBRLEELDD,

Sebastian: Sir, you may thank yourself for this great loss,

That would not bless our Europe with your daughter

But rather loose her to an African,

Where she at least is banished from your eye,

Who hath cause to wet the grief on't. (2.1.124-28)
Antonio:  She that is Queen of Tunis; she that dwells

Ten leagues beyond man’s life; she that from Naples

Can have no note unless the sun were post —

The man i'th’ moon’s too slow — till newborn chins

Be rough and razorable. . . . (2.1.246-50)
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TRRAT 4 TR RBELEZALED [BTHENEI(“loose”) EWIHEEIX, T—T VRORE

Vaughan (2 XAUE, 77— A N7 4 U AREABE “lose” & 725 TUV S A3, sexual connotation % & A

EEETHY, bbb ANFHEDO L SRR EEX D,

BREEIL, 72 0 —REEICL - TEERILEBDTHAN, TR Y —T2bNEET S
BUZRBRC, TBE72< AVERDL L BICIIEPRIZE V) Kb ZAHDPN TV (“the

fair soul / Weighed between loathness and obedience, at / Which end o'th’ beam should bow.” (2.1.130-32) )

77NV DOEXDORE LIRS,

BEZTYIRITEERE —BEVWSEBETRYLIToNIBIEERDEA—

(1) 7o bh—=F LB RT 4T DiH

Ty h—=F bR T 4T U0E, B L TRLALRLRNOVEZBICBWTE 2, BEZE
BT2F ¥ 2HETERLAI, Ty h—=FTE AT 4T UvE2BL, BECWETrY Y —
ERETHEIT LT A, ZZITiE, BOOWMENADEHMITA,

Antonio: Ay, sir, where lies that[conscience]? If 't were a kibe
"Twould put me to my slipper, but I feel not
This deity in my bosom. Twenty consciences
That stand ’ twixt me and Milan, candied be they
And melt ere they molest! Here lies your brother,

No better than the earth he lies upon.

Sebastian: As thou got’st Milan,
I'll come by Naples. Draw thy sword! One stroke
Shall free thee from the tribute which thou payest,

And I the king shall love thee. (2.1.277-94)

BEEICRZ 70— P — o2 HORNC L CZO AR TRIGIE, ZINETHH L
WIORIIZEES N2, EHIZEWT, Bl L TR L B2 b E L5
REREA~O AT RV, 20T L, HEMNEZELE, FRII0I2BEL 20l
ENRRT AT T U == FZE o TELLBEL B UKRITIZBWTIRZ b SR T, Fril
REMTIIRVWI EEZEKT S, YRR — X, ZAORAZEFEMLT=T VLI, 7
oy —%fb¥s, TITrRARD—E, FEREKEFEL T ey Y —DMEsFdZ &%
TEDON, TV b—=F LN RF ¥ OBMERZE S €A BEEZMHEIET S Z LITTE AU,
BV A BRfE U7 O fERREGEEIE, 2 055 FICR L CRHEBIEN 2R ZFHEOOLTH Y |
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T h—=F b BARRT 4T URUO THES I ZIEZUE, WO THLHEOEN AR Z T /REMEIL
BEINTWVWBHEDTHD, 2T, BIIBII2 70 A0 —DBEEORANTEND,

2) A7 77 /=Ll rFau—itftxbXy UV OEHR

BLVIERIIBWT, BUEHRIEZ O SO TEE ML, EEOFHTHDLT Y h—=%¢
TEARF ¥ T TIERY, RICL2EHTERLFALC LS ICBICEIMNTZRAT 77 /=& Y
YFao—b, FYIUANAVOEHFEEREEICRE LS L, LIELES BRI EE T2z h
DEIRERERZT,

Fx UAURB, TR — 2R TERLBRWERDNIEND, BIOE~EBT S H
~BITLEZ LB BHEERT 2B, 31T, BlOoFIZBIT 2BIRMIRII O/Sua T 4 —LiEx
b, FrUANE3F2H T, BT EARe—ZE2F - WO TMER > TIEL
WEZAICHED, FYIAUDRZOLIREREZEZZS LTHE2LELOHEMEE, T2 AR
O—NBEOEREICE > THABEL-ZLICEZDTHY . FHUEF v U AU L THIUL,
BEMMUSAOMEDOTHR2, EREOEKIT, Ty h—=F L v AT 4 T ORELFEEE, 7
B2 —DREDRNRNE ZAICELDZKETHD, TrARn—L, ZOETHREAY-
LARRT DEx RBR L EEA - TR STV ER, ZOBELRELTH, BEANE
HDORIDOKEEDLOEMEIETHZ LIXTE720,

I EMBOREGRYE —F T XAT—LHIRET HEBRE—

S5HIBT, TrANG—@37 ey —Ebax#HL, 77 —T 4T REITFUEREEND T
REBEEZES THOIZRED, HIZBEBOEEZEWT, 77 =T 4V REITUERF =R
T=bLEBLTNDHLEIA%RT RV —IRES, 22T, ZADOBALZLRHEZUCELED
HETITERL, Fo AT =252 THNKEVPBEINDIAE, EOXIIHRTIRETHA I,

Fx AT —2F, FHLGHELRZT LIV —%2FELOL0 L LTXEERICERY EFosn T
T, FP. ERBICIETF = AEOIEY LEIOEED D, O Sulliban 2305 & Z A D “political
allegories” (3) . ZZ M HLIREL TEEDOT L IV —¢ LTF = AF =205 x50V EN 5,

Chess has long been considered a man’s game. After all, the game started as a representation of
war, the pieces represented soldiers, and the game became an important component of a knight’s,
and not necessarily a lady’s, education. Moreover, only one piece is a woman, the queen, and
even she was absent in early chess when in the square next to the king was the farzin or royal
adviser. . . . Nevertheless, women abound in chess literature. Other times, women are active
players of chess or a woman’s love becomes the stake involved in a game of chess. (O’Sullivan,

9-10)
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OSullivan bIEFETHEIIC, Tz RFTHEBEBHD T —LEBZDIVTETZR, FIUTT = A T
DIEF BN DDNRET 2 ZFEOHNTHY, BELENESRHIND LD AICBWTHERBDORS
ol bThD, ME—EZMDEITHLH 77— b, beblld “farzin” H LT “royal adviser” Téh->
laind, FREROLEELLBIZ, F= A7 —AlT Les Eschez d’Amours LW EGRICALIND K
N, BEOBEOT LI —tbleoT o= %, O Sullivan [IH5H LTV 5, (206-07) ZDHF T
3, BIZIE 74— D, ARDMBIZBOTR—V ORI ZEICLY, Fx ROL—LRERSH
TWDEVIFERLT T FBICBIISZEORAXFHA LD LB TED, (208-09) ZDLXIIZ, F=
AT = AITBITDHENENOROAERERIL, ADBEREMRINCRT ORI TH T,
T7—T ATV REITUIRTF 2R — L% THHED, BBICL A LRFFZ, ZAD
RNTIFT I ETRIEZRDDZLICL > THBT HH - RBHEESEDOSE N, FLEILICEIR
LDAULAXIETBTHEE-TLY, ZNHEL, HIIXT AR —0BETIEEI LA
LIRRVRRIZ TSN AHKEL LTERRICRRENE, 2%V, BELHOT LIV —ThH
HF AT —ME, ZOBNZEBWT, FfEORERLE L THZA LN DEEOKRAM L, ZOFEEN
SHIERRICHEOTHIUOEEE LTOMEEEZEFD, T2 AT =22 LABL, 77— 4
FTUREITUFIT, ROL I REFEET D,

Miranda: Sweet lord, you play me false.
Ferdinand: No, my dearest love,
1 would not for the world.
Miranda: Yes, for a score of kingdoms you should wrangle,

And I would call it fair play. (5.1.172-74)

ZAEFE AVZHEAoTHBT LI LICLD ., AVERODAE D L RFHCEW OB Z 8 LT
WBDE, TLTITZUZORTNT, REDOTHRIELRDZT77—F 4+ Fic, HEOERT
BROLELOERZETLOTHS, BHERSDZDRL [FH50F] b NIRRT L5525
EEIL, BAOERIEZT 7 —T 4 FIZROONERE[TARDOTHD, ZOZLiE, Blok
EREEIN T Y YRR ELENRTHA VRFEEOEILEER D &, FLOBELR, 7T A
v FEORBRILE V) BEIEEREVEEATOEEENER2E 2 0E, =727 2
MIBWTEEMIZEADZ ELAETH D, L LTF = RO IOAIEZE UL, ZHids
FTLbA T TV RS HLEDNEHBIRFAMZBZICT E—L LTS EITENTINAR
V. LIFULIBHERENAZ L THED, VoA JAETIRZORIC OV TEFICHER X v &—
TE 52TV, Rickard 1T, Y =A AT RV a ol BE-EIIBELTWY
RS, REHERFCICBUENREREZEN TV RN E&2EHL TV 5, (211-12)9
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ZITF = AT =L L HWTHRBEOR A BRENHTOIE, 1624 FFIZ EESNFZ <R« 2
JU k> (Thomas Middleton, c1570-1627) ® A Game at Chess & W I B TH A9, ZDOIERIZ, F=
AT = ABIRENEFNOBR, YEOTaTAZ Y NEA T T RED ) v 7ERAL
DEIBI SR EB L OEBEAD ZHMAICEBM L TV AERTH Y, EEO AN EZBENANEIC
BEMREZZENG, EARAVDAREE LR L EEEEIEL 2> 77{EHTH D, A Game at
Chess IZ—R., AUA b - X707 a7 AE2 2 bOBRITHTELOTELEEKDD XS IC
Rz22%, MBELBRR2E91C, BRI NI v IHlOT T v o - 74 b T RbDbLEEDOIT LR
~—/HBICEIFSNRIT 2V = AR T HORBE A RIUCHHI LB e WD BFH 5 5, (75-105)
I RV b D A Game at Chess %< H Z D L D RBURIIE &Y £72. The Tempest DFct: D HE
CF = AT —LOBELEY ANONTZ L OBREBELMICEE ST CEXDLZ N TE LD,
YA 7 AT BEIE, Rickard bik<2 X 912, BROBIBIZOWTEITIXEES L LT\ i
WS, RIUL Rickard AT 2E512, Y= 7 AET VoA LR HOBBRRLZLTE
I THoTEDN, AHVNZED X I RHIBRE R > T ZONIZHONTIE, WO TELLLMNEH B,
(211-14) The Tempest |IZBWTH, TV x A A X 1RO LE R > T EERIZ, BIEAH DT
Lo THEOLRLELRIBHEZFC, BAZ L, BB OMMEELELTLIICRXT
LEICHNIZF|ERILELINLTH S,

I7VILG TBAL LlF —#bYIz—

T, BKETHHT VT ARKIZNDF -2 BEHOMFIIL, FfER LB DESLI M, =
TTHEbNDDIX, BE—AOE VAL, BRHORIAR S0V IMETHE, =7 V=
MIbEDEEERZE) LN TE, TR0 — T2 TV AR THLHARTLZERIT K-> T3,
BEWOZEMERLTELND BEN, [TERREADCILKOA 25T, MEF RS RVAR &
WO ZEIZRDZDTHIL, TrARAa—nbEHizniz=7 ) oui, BEOHicE->TH
DTN AR ZTZELAEETH S, OBV TIE, HELEAFEERTHY, =7
U T VOEIE. BHEANDT-HBLT LHFIE~NEN D LTSRNV EE2RETHILOTHS,

PLERRART & 72 K 912, The Tempest |28\ T, RSLIIFfE~DO—FratEzEE>OTIZR<, fn
ROBZEZ R FELE CREEOREEZ 025 ) U THR-TVS, ELMIEL LA Db
20V, Lo T, Y= 7 AT BEINZB W TREOHSHPRILO—RIEIZ & 2 Tl /e s>
eediud, FoMmEE. BHEABTHIZ L > TRV IR LER S D% & Ffg o BRI B
T, BT EENPPER-TLBDELERD,

*ARFRIL, oI SUFE AT 204 EIHE (A KPR YMCA £4E.20165£9 A3 H)
12BN, [The Tempest |28 A% &% —Ffig s oEMNEICBWT—] CELTH
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EEFRL-ERIC. MEEEZMAT-b0TH S, BRIEL UL, 77042\
ANALEERIBEREB7-, DIXVESERL LTS,

)
(1) The Tempest D EIEFMRIT 1611 FRIZ L SNDHH, FLE-LFETHRISNZDIZF 1623 FEDOT7 7 —A F 7+ Y
FHRIZBNTTH B,
(2) Greenblatt (X, /LAY > ZHIOLEERICONT, EEROENITHEEDH — L XEORE LV O #ERZ HTIED
EHIELEENETOHRIZREBZDZLORIIEZH, BAOCELT—oDEHERDDZDTITRL,
b LARGET 572012, 77 A MIEUFT 2 Z L BRMETZ LR T 5, (Shakespearean Negotiations,
2-9)
B) BIRDT 7 A ME, 7—7 UREMWE, £75IAOBAFRICOVTL, DEBHESR (AKRE) ZFEALE
(4) “While Jonson was quick to respond to James’s accession with panegyric that responded to royal publications, Shakespeare,
as far as we know, did not write an accession poem at all. He did not produce an elegy on Elizabeth’s death either, despite
expectation that he should, and this did not escape the attention of some of his contemporaries.” (Rickard, 211-12)
7 Taylor (X, =+ 7 AET &I KV b OERZHET D £ T Measure for Measure & The Tempest % 5|
FAEWVIZHL, S RV PUroBICBN TR INDDERICES T D X 5 72 creator REBITEH LAV L &E
L TWD, (1825)
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