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Hawthorn’s Words, Voices, and Music:
Short Stories Leading to The Scarlet Letter

HAMADA, Miyuki

Abstract
This paper focuses on the relationship among words, voices, and music as the key to reading Hawthorne’s
work; it considers the linguistic meaning and voices of the characters, as well as the musical voices.

It clarifies the phenomenon caused by the combination and balance of those factors, and rereads from a
new angle the problems of crime and romance, which are themes specific to Hawthorne.

Hawthorne’s typical romance is The Scarlet Letter. However, this paper takes up “The Birth-mark,” “The
Celestial Railroad,” “The Artist of the Beautiful,” “Rappaccini’s Daughter : From the Writings of Aubépine,”
the four works that were published before The Scarlet Letter, and explores the connection of the four works
with The Scarlet Letter.

In these short stories, you can see the romantic elements and the expression of musical voices that try to
create the truth of the human heart as an art work written by Hawthorne. It can be seen that Hawthorne had

been trying various combinations of word meanings and voices since the time of his writing short stories.

Keywords : Nathaniel Hawthorne, romance, language, voice, music
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Aiid, A=V —vOEmzHAM L LT, SELEE TROEBICEHL, BHEABWOS
BWOFHEWLERIEH L TN 2 X2 575 L OBRRLHE, I HICERNEFICOVWTERT L, €
DHAEDLERNT VAL YVEIRISNBIBLEZHOLNIIL, F—V—VHEOT—ITH5H
FERu~ Y ADOMBEE N AEISHAET DO TH 5,

=V =V OREW ROV AZI8BERED [HEXF] 25 5. TN XD FAIOIBIGHEIZTIITS
N e NEREIEEOE] I TwS [H S, [RKEfTEEE |, [EOEMEK], [ F/3F—
ZOPR—F R =X KOFEDPH—] O AERMEIY 1T, [HEXF] E0o%hd) 2HGET 5.
EWICD R =V — A, EMENE LTABOLOBEEZAVHEE) E Lz~ Yy AREESR
ERNEFORBRDAL LDV TE L, WY LIF7AEMOBG AW OBHE M E LT, S,
BAERLUKEELEL VAR LOBEMEZRIL TV . LELAEAYS, SHOERE FRNLEZ
NG Y ALLEDPTANDEHAIANTES T, TORELESWZICHEREBRZEVAMO NI <
PRI ENTWD, BN bONT Y ADENTWSEELFIL, [FR] 252 ABO [REA~
OWD] LEboTEY, SEOTHENEWREH L EENTELOEFBMAETE RV LA, [
RLMBLORD | FWREALTALME LTEER SN EEZONDLES 9,

A=V —VIERPEOENS, O FTHARNY -V OSEOEKREEFOMASDLEZWHE
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DHRTRATWZ Db h b, ERTHLF—V—2iF, FICLLEEL LTOMBROTEEEZ
WLEET-oTHA A9,

F—O—F:iF¥mN - k-v—r, uvrx, FE H F

EE S

|

=2

FH =T - x— — > (Nathaniel Hawthorne) %, 18504E3FEK D [#ELF] (The Scarlet
Letter) \2BWT, SEOFHEMNLEREETRENLZEFOMMREZFEFICELZLZbDOLLT
T wb, 11FE T, BT 4 2 X574 )VIZid “symbolizing, it would seem, not the power of
speech in foreign and unknown languages, but that of addressing the whole human brotherhood in the
heart’s native language” (CE 1:142) 25% 5 &L &N TWwb, F/z, 22ETIXZ0 [LLOBEE] 25
HARDOHE SIET 2 L) 2 EENRDDOTHL LiLIh TV D,

This vocal organ was in itself a rich endowment; insomuch that a listener, comprehending
nothing of the language in which the preacher spoke, might still have been swayed to and fro by
the mere tone and cadence. Like all other music, it breathed passion and pathos, and emotions
high or tender, in a tongue native to the human heart, wherever educated. Muffled as the sound
was by its passage through the churchwalls, Hester Prynne listened with such intentness,
and sympathized so intimately, that the sermon had throughout a meaning for her, entirely apart
from its indistinguishable words. These, perhaps, if more distinctly heard, might have been only
a grosser medium, and have clogged the spiritual sense. Now she caught the low undertone, as of

the wind sinking down to repose itself (243)

T4 DARXTFTAWVIIEZFNC L COHLT, ROSOMWOWTH 5555 BN HFE) 220 5 5%
DL BRFETERFBEOBLRLEHEOEELZNLZEL, ZArEHFIIERN LR ERZ SE
TWde TABOLIETNOEZ b EEE] UK 353), $4bb [WLoREE] TR
RART—IZFEONTTBDTHL, LT, ZOFEIE, ABELRI LI, BEOFHRE
ﬁxff%%kiiot<ﬂﬁﬁﬁ,ﬁﬁtd,%®ﬁﬁ®~%%ﬁﬁ%§&0k0®%%%
FoTwiz] (353) OTH %,

R HITHBE AR SHECTER 2> TREON D IZTOHIAN, SEOEKRI MR cER L
D, T BEXIN20SIZFT4 AXTA VO, Kl eEwrslX FIEL L HE
ENTVD, ) LEREOSHENEBEREEENLFOT Y NT Y AL 5T, k=
B ZARR o 7zD P, [HECFE] TRHL 2R Ty,

KimTix, HEs] DncEdrns, s—v—rodmEhzSEE S, TROMRICHE
HL, BHAWHLICRONDEEOSHENLZEWRIEH L TNt L2 50 L OGP,
SICEOFREICOVWTERTLIDOTH S, TOMAGHLERNT Y AILLDFIERI S
LHREHLPICL, A=V —=VHEDT—<THLHERCT~ Y ADOMEE I - AL S0
ABEL, F=V—=VIEIMERZ 27200 %hm Lizve MR LT HEMERE, 18464-565K
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O HRE TIHEMIfEDB] (Mosses from an Old Manse) (ZFFIXENTW5S [&H X (“The Birth-
mark” 1843), [ KEAT Z #k& | (“The Celestial Rail-road” 1843), [3EDZEMFEK | (“The Artist of
the Beautiful” 1844), [ F/3F — = DIE—F N — X KOF/EH 5—] (“Rappaccini’s Daughter :
From the Writings of Aubépine” 1844) T& %,

B, M [[F9 3 F —ZDIR—F RXE =X ROFENS] TBT 2 EEERI—FRE LM,
BHEAPOLII—] TBWT, fEaEiiAal (e LT, 5, TR MR MEORERIIC
HHL, HBOGN 217072, ZOMR, S - BHFOEBITL, FHRORBITEEINLZ L
AR IR OB M E A AL T LT E T, KFICBWTIE, REICET 24 1EmD
SRLAE TEOBRIERL, 22T TO4EMICEF—V - OREWM RO~ v A [HE
T LB BRBELZNEERZTHLEDTH 5,

1. R—=V—2DEE

K=Y - DR ERAMRECHBERL LT, 19T 2 ) hoSiEEm L A=Y — Y Ok
BOBRZ AT IED SHERE S %o

Alessandro Portelli (7 X Y AW %, GEEHEEXOMEERHIZL Y 72 ) A XFEB X
CBURIR T A T2 74 7 4 OIEITEO L HNTHBEIOWT, ZHOT 7 A P H0ESR
LTwas, ZOHT [HXFE] 1220V THMY LIFTwd, HTARSY —IZ&8o 7%, Wil
TALRXTANORELBIGEICRELEFENREIY, KO HFIHF B EMELRFLZFTELT
LEBHIETH, TNa2RAEPIY A —VILRETEZOTHLH, ARELRIEICESE
PioTwiz BEHHH] OBIBNMTL 2D THE, T4 LATANVORBZEOHBEL RS
Y51l % Portelli I3 “The pages of Dimmesdale’s inner conflict and his final sermon articulate this tension
in one of the most effective descriptions of orality in American literature” (Portelli 73) & iB~<XTw 5,
& 512 “In The Scarlet Letter, orality contributes to the shifts between romance and novel; the voice is
the vehicle of the marvelous and the supernatural, which introduces into the midst of factual fidelity the
ambiguity of the ‘human heart’” (74-75) LfEH L, F—YV—rou~y ADOMFIZ L %7513,
PAEHELBHABROBEARTH Y, FEOTIZ [AHO.L] OBERSZH7:5FTLF o T,

Patricia M. Roger 1, [ 93 F —= DR | IZBIT 55—V — VY OEEWN LR RLIRLEREIIOVT,
A E R 2 SRR L OB TER L T\ b, Roger IFI9HLICIZFEE L LTHO SR %
JAND [HME] RRMRE, SHEEHEL ZORRNRLOBENLRERERHT L7200
RNEERATA T EEZERD [RBN] RO OWNH ol LB TW 2,

Two dominant points of view were what I call the “spiritual” view and the empirical view.
The “spiritual” view accepted God’s word as the Truth, which He could communicate to us; the
empirical view considered language an imperfect medium for expressing truth because of the

arbitrary connection between words and their referents. (Roger 437)

1 BifiFEHL I, =V -V BLAFEEG>TVATAVIOBBERI VT - 4V F - 2%V ¥ (Ralph
Waldo Emerson) Y1) — + FA %4 v K+ O— (Henry David Thoreau) 5% - THEZ 572194 7
AN - ux yEREETH L, BREBRNZEBIC X 2 7I0E, BALHHORML E23ivi,
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Roger i, "=V =Y 3 ZOHNVTEZOOEFEBOPTCEHEHEBORA LT/ V)
(436) o Roger lZLLT D X 91T, MM EFRFEILIFL A MY WEIIBwTid, SikdH
IREFMERETDTHDHDE L THZOLNTVS LRRT WS,

[Transcendentalists] proposed that by recognizing the correspondences between nature and spirit
and the way in which language connects nature to sprit, we would see the unity of all things. Most
believed that all languages developed from a single language, and they often advocated reforming

language so that the original connection between word and thing would be made clear. (Roger 438)

€ LT, “Hawthorne’s fiction derives from the uncertainty about relations among nature, spirit, and
language during the mid nineteenth century” (454) & & — >V — ¥ OWEEAs, 194X D HR,
Kith, SEOMBROAHEPSICHEL TV LML TV,

HENDF—V =Y OFFHEBIIOWT, 19RO FHICIE, BR2HE LEEORBTH 5
Ev) R L, MNP EFHEEZEL2EBICL ), BLOTToRRE BT E VIR
Ty, d=V—rORLELZ-7:01F, BEORTTTHL LML TWDE FKE 500),
LT [F=—v—2itt), ZoOREOMAZFGETE 2FHZ b2 LF, Bl Lot
HRePMBTERAZEINEDPICERLFTHL] (502) LML Twd, 62, #HER, F
OEFIE, FOOTEPNNEEKEZHHDL, [NWARK] & [B%E] toaia=r—va
YIRPERATA TR D EVIEHRT, w—V—id [E&E D S bT E b THEAR,
FERmMEBRE LT, &) IEBLZ] v)e TLT, WA DERRGREREN] Harl:
tiF, HAROEZMZEAL, THREMEMAMTHILIZLD, TIXMOMEZ ALY, K
Ry, BENERZHAL D I EICERYE D o72] LTS (504-508)

Roger, #JEHAHRIT 2 L H 12, 19147 2 ) 4 O FEEHGICIE, A OK L H KoM
R ZHTHIEM, DFY, Portelli DFEHETEVHRZNIADFIZL > TAHOLOBE
BRS2RBTLL VI ERF L, Bt TOHRNREDEENLERICENREZHTL DD
WS o7t ER %, ZLT, A=V —VOFHEBIIZ D) BHEIFIKRL T2 EX S
Nbo Fx—V—rPIOMLOEHEMGwORT, AR MW, SHEOMKRICERL, fEmoGhE
HEx ATz L) HITIE, Roger EKEDIRIZ—H L TW5725 9, HEIL, S5, F—
V=Y DEEDHA DRRBIZLBEANERKBDPED L) WRIBARIZEZEL, HEIE LA
BEAMELZE, MREBRGZEERETHEIDIDICLDLEHmETVS (511),

—J5, HEERE, AV -V EABROERTHY, F—Vv - eBZDHoTzn—< -
X7 4 )V (Herman Melville) @ [¥V — - 3>y K] (Billy Budd, Sailor) ®FENAE Y — 3>
FOX) 7% [HRZERTOLXZE] OFHOME L LT [t MR (imite)] T
B, TORTIZEFHED HHE] RHEN 20, ThidEHONETHHUE, Fif
THA I LIETE R, b, Thud L] # [F%] L LTHhs ] EfRLTw5 (K
275-276) o Z D EFFHDIHRDOERIEL [FELF]) DT 4 A XTFA VORBEDOFHBRLHKBT 5 [ 7
NF—ZOW] OXT M) —=F 2 DFEDO L) BFEICHATIHNLZEA ). HH T/, [HE]
& [HEE] OEEEZRRL T2,
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HARRHEE, 72 AW TEIA—Y — Ok, 7 T—h—HhtoaFELHEL L
TEZHEHN I bol22 l, T4, ~RORLLVEMOMEL L TRADGRZEAZ
HLWwZldb, A=V —r% [29 LG Leb S MEDHAEHM S N0, 5T
HIBED Tk ABOLBICHE Tt ok 2L ISR 2R T L, R E L, A
LELHDANME ) B S®LT A2 & &R MdFET 2] (EK2014: 3) B~ ¥ AL
DFE}FThHotzliml, [MEETDOLEOEIHA LBEIRZIZEI L, &5 RITHEREMZ,
b BHRHIVERENT, £72HLRERAHEREMNE 2, RICHEKHO.LORMERD AH %
Ao, a3 Y ZAOM EICHEET, AHONHEZENRL TAHAELDTH- 7] (EK 1984: 209)
BTV D,

K=V =213, Portelli DIFIHE T 5 L H IZHBIZ L 25T, [ AHDL] OBEIR S 252 2%,
Z 1% Roger 234843 % X 9 I “the uncertainty about relations among nature, spirit, and language
during the mid nineteenth century” (Roger 454) ICHKT 5 b D772AH 5, £ LT, HWEL HARH
5L, HRZHENALZI»HOEL2EEN DD, SHITEHBRZINY AN/LET,
B2 AM O [WDEOFZITHKA ZEIE] (5K 1984:209) ZIZLEIL2dbnidux AL v
ARRICEBL L 720 ARMIINSDETIELZE L2 T, W2 X VB8 5720055
LF, BRICERT A, ARICIY BIF5 4 20FMIZB T, BEARIERT S (58], &5
NORD] TLT (B3 YA A, SEOSHNEERIEHE T2 X5 EHHELTED

PN TV D R FEAET,

2. E&SH
M IHE) —EIE
[ X ] ISR B LEEZHAICLY, AN —LWIBN-R¥YEL20EY -V T —
FOWFETH D, TANT—I1, EROFLEY a— VT —F LB LAD, EOLEBIZH D
WD ANBIOFO L) b SO REMNRLERNLL, FIXENEZRICTEEHI1Tho70 £
LT, 20w, HEEWMYBRL, GoOBBRELEIEEEZITI LIRS,
Va—VT7—FRRIANT—FFL, KOELTIICHTOGORMRERE) L) 2Tk %
T DOTH5b, Jules Zanger 12, TANY—, TV a—TVT7—FORARKRIIONT, Ya—-—TT—
FIREEIC DA S A V= —IZRGE L 7248, BARRICIRBTI L 72 £ i RTw 5,

He would appear to have conquered her completely—except in the physical resistance to his will
the birthmark represents. If Georgiana emotionally and intellectually submits to her husband, her
body dose not. Her “imperfection” remains impervious, as long as she lives, to his technology,
his reason, and his love. Aylmer, who would transform her into the objectification of his desire,
into, that is, an extension of himself, of his male self, is balked by the crimson stain in which her

feminine individuality is expressed. (Zanger 370)

Va—UT—FHPEETVLIRY, HEOF ) AMOREEE RS H S LPohda (ki)
EHREEN T ETH LD, WRICLY, HEIPWHRALH, Ya—-V7—-FdC%oTLE ),
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Ta—YT7—FIE ZANVT RN, MEBELZITANTY S, HERNICIZZOMED
W3 %ohhole YVa—YT—FORMEGERPTEEL TLE o 7285R, BRPAELZDT
Hbo 7272, Zanger 1Z, Ya—IVT7 —FIRTA NI =72 EIERHL TV A2, BRIZY 3 —
V7—FOBETHY, Va—VT7T—FRHEHFPRATLIE) T LD o T T4V
T—IRIEL7E V) L), TANT—DFHCEHEANTN L E S HD#EYTHS I,

HhERHTHROEMIS, TANI—=HFTVa—IT7—FOKTFERIILHEHD, “1have
sought you for the luxury of your voice. Sing to me, dearest!” So she poured out the liquid music of her
voice to quench the thirst of his spirit” (CE 10: 50) &, M2 #-> T Nb X I IR, Ya—T
T=FRENEZIER . Va—YT7T—FOHFE, AN —%ET 2D ORDXHID) i
Az, EEPNTVD, AHAPEE T ) R TRERATR KDL HIZ, TORERENPTA
VI—IZEERAINEDTHD, A=V —YIFLZURNTEREEOH L DL LTERILT
Who thRBD [F3F—= D] TIEX, X7 M) —F 2OFIIFEE LB EED L) TEILD
DR AL SEDH, [HS] T, do L EARMIZY 39—V 7 —FOFIIKOFFE %+
e Tnb, YVa—IT7—FHIEIMHFEEL, AN LEE L THirNE, EREELTW
Lo, MPOLEHET L) ZETH L,

Y a =TV 7 —F DL ““My poor Aylmer!’ she repeated, with a more than human tenderness” (55)
LB INTWE, Lo T TAROL DL IZBZAEL IAB] & (KR 224) F5T
Hb. 2B HELIX, REOBEREDIILEIZEDEZAESLI, TNUL, HLIZIHY 225
MOFIRIZILHT 5 L9 %, WETNE, B ETORILOFEFEELBETLHETHo 7, i
HOOE) EZAZIEMICEETEAL I LD TE, X, =4 v~—II, WhER<ZE
TR LDOPLRVHERIZZSTLEI DD L RwdhSE, WY R L WERMEIEAS IS
LONETZRTVE, LELEDL, Ya—I7—F+ik, HROBLEL-FONEZ AL S
T—HFHEEGRBMCTHEB S E Leh ol Va—IVT7—FOELOFMEZ, A V—%28T 5
BOZIZ, ZORADIA V=%, BOL7-072F b TLEo7. ZADKRRKD
2O LEFHE LAY, HOOBETHREZIHGLL) LIIL A0 o720 TH b,

Va—IT7—FIMOEBEREIETIEIIANT—RFDOTEEZITFANTLEY, HLHOD
WMETHEELT LI o7 [HEXF] OF 4 AAXATA VIIREOHLTH L DLAFL 2 HHD
I BEREISERETHERICHAPT, TREESTFORBENLIELE2. Ya -V 7 -7
HAOSEDONEFE L TIA NI —LRFHETIRETH 7225 9D, BETHLIOSAFbE
BRBILIND, TANY—DEREZDIIZITANLILEEATLES72OTH S,
Ta—VT7—FOFER, TOEMEEN SN EPSTEDEILNS,

AETBWTDH, BITHALZEHKRPBRELZLH I, A=y —ro [ReEElHiliE %
BRICH LM OBMERY AR LD S, vy 2A0M EICREET, ABOWNEZER] (K
1984:209) § 2 EKBUEDVHIINTVDELEF R D, KBEED DEOKREIZ, BE%LELH
HMLE) ETHEMRWTHTHY, AREIRL L) ETHRFEDITHTH Y, HHAE
GHORPRLE I ETH1T8TOH L, £ L TEDOREIE, HARELTOANMOYEEZ, &
SIZIAKRORIE S Z DRI 20T, HEERDPLHELIZDDOTHL LTV, KR
DHEIRDRID 2 VIIHANDFGHE L V) £ A =T 2T % | (K 2) L@l Twb, T4
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=3 M5 H5DNMEN) PP LEB] (FK 2014:3) LEH &L, Ya—v7—
TR BEEFRIANEADVRIFLEZEADH) BDTHEb, LPLEhb, LEXEEDS
MIEWRIE E, Ya—YT7—FORE L L TENTKRD LD IZADLEFETHEDNG ¥ AN
I ELMRENTOTY, ADPAMOHEIRZRBL L) &35 &, Thidtailidfgey, &
BT CTLED) 2%, AMERWFHE- TV E7E5 9,

(2) TXEfTE#E] —BETELLE

[HS] TlE, SEICHETLIHEGLELT, FRERIIEAL TV AEFTEZEZELE LD, [H
HEFER S NTAMEIT S BUIRR VLR A D 5 o Fﬁlﬁ%ﬁ%f@fj (18434) &, &Y FrF&FoM%
o T, Vav -N=xro [REER] caohz [EEoT] 2iih, Zolfe [KE
D | DHIZHREB I NZHET, AL—A=4 v b=7 7 o4 K& BEEHNIZ [KED ]
NFTHRATT 28 CTH 5o wh ) FiE, N=V o [REBER] 204 87y 712 [HRZEO
K] # B ok, WX E] o2 SHION b2 RV EHRT, WEO)%?}O)IMJ )/\J)} erﬂz

BoAD] 12EES 5, BHER AOVWBIEAIEITRTEY T, TE AN B M 3%
DLEFEHIZBDOLDTH 5D,

He is a German by birth, and is called Giant Transcendentalist; but as to his form, his features, his
substance, and his nature generally, it is the chief peculiarity of this huge miscreant, that neither
he for himself, nor anybody for him, has ever been able to describe them ... He shouted after us,
but in so strange a phraseology that we knew not what he meant, nor whether to be encouraged or
affrighted. (CE 10: 197)

ZITREINT - A VK - <Y ¥ (Ralph Waldo Emerson) SR L CTwbEEbhb
PR R 2 TSR AT D D7, IR B A o e fe, A0
ffEZEo>TVLDONLISLEholbHb, ZOWMTIE, SEOKREIZMFIURboTW
BNDTH b

REBEANE, F—V =PRI, FLEEHEDOROZEHIZEOEM TH LHELIEAS
¥, F, IRV CORBEERDBAIETEAZHA LTV EHEHLTVS (B
82-81), Clifford A. Wood &, & —Y — Y OBEH O RIIBHERZT TR VWE W) BT
“Although some readers have interpreted ‘The Celestial Railroad’ as a satire on Transcendentalism
alone, Hawthorne’s inclusion of the Transcendentalist as a single character seems to obviate such a
narrow reading. Both Unitarian and Transcendentalist reacted to its stipg” (qud 60%) LR L TW5,
He -, B REGEORICA b EEERE Y [ A ERE] L0
—“ANDONPIZHELTWDRIEND, 22TV T VP HEARERNORH L o TD Lk
WLTW2DTH b, HEEREGEL ) B4 B FHBIO NYBEPEA TR, — AT

Ty

Bt (H AN B %8 2 BANAEEAHLAbETVDE EARMLTVD &%

2 Z=ZFUTVEFVAMNTETAY Y FO—IRT, TV VEN—N— FREFEZER, N—r3— PR
WCAZL, 277 YIREEOHEIZ L TWzk S %,
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Z b5, Joseph C. Pattison  “‘The Celestial Railroad’ is usually read as an allegory which satirizes
religious modernism, in both its Transcendental and Unitarian forms” (Pattison 224) & & U T\ 5%,
ORI ERE ZNEZIRESELI=F ) T Y ANOBRIN R T LT =L ko T
HDThbo BMEEREPITL 25, WEEOHTIO—@EH7ZTTHEH, F—V—r
g TH AN B %% 0FEFbA LAV EVIBET, BEERPLI=FY T VO
REHHLTWLDOTH L, BHEREVEZLONT VL ZORHITELEZ—HEFR 572
590

T ANE—- ] A7 (Walter]. Ong) &, HOXALDRFRELT, W= L — - ¥—K7 1
DOARFEREFOMRICER L, [FFiE, SHODbDNUONAEDIFH LI REKRT [1HH]
LA TVWAEDTIE LV, 2% ), TS EFIZMTTT—4% 34 751 Viik]
Tél%&%%frﬁﬁj%Eifwé@@ﬁ&vq(i>72w>kﬁ&fméoit,%

T, LT XS IZHBRTwS,

FUKI 28k (v LZOMo I&RYEE) 1%, WFL 200k, LT, 2»22oTHb
N7zb 55 H5DHICOVTORCFORED, HEIKIZZHENTH) 2 Lili>THEE
NBEDTHD, DX BMEMERORLTHEHE S L &I, Bl NIMANR, Al
%5DTH->T, HFEEFHIMANTHY, BlENTHLLVHIDLIEDIFINE) DTH 5,
(298)

PRI 22380, T LR & OMEEHOR TRIEMIZAETN 23D THY, ThIIHLT
(4TI 4 Yigk] OoXH)RaIa=r—a i3IS ?ﬁ%fil_ﬁ'ét‘ﬁ@@j% LaL%
Vo IRV Y REA IR LTV ) Ty R RS Es [H A B M EkE] 0
Fikid, B THEIRE, TS %_K.(th%®£ﬁﬁﬂw%®fﬁot&bf$)
ZOYOWR (ZORETHD T) KZEwTwZzw, awofwélvhbaéOOib il
ﬁi%%l~rv7/ﬁ#évwhsuﬁt,l?// RESNBEIE[H A B
ERE] OERSFEW A SR T 0L, F— Y — Y EZORBIERNEE L 20T, H
ANDF L “He shouted after us, but in so strange a phraseology, that we knew not what he meant, nor
whether to be encouraged or affrighted” & FHW7=DTHA 9, f?é) N Eﬁ/tjfgi%%l DEHIL,
E—FRT7T4 D) [N TF4 Yk A T250THY, @EZEHRZZDHLTEIW
25DDFEFICE o TRERE 2T, SEOWE & FMRICETICHE v, [HHEIEM]
2k B HE ﬁ%%<LfLiofwé:aﬁ::mu%#nfwéﬁaﬁo

o PN W ERS cRITea0E, FAAXFANSY 3 =TT —F b Ih
bLRELZELEROL ) ICLHEIRZFOBNTHAS ) A 73 [2LiFR, ETH2]
Ck>7 72), LERFL, [FOXLOLPTEEDLANTENELEDY, $2B25 3SR L
2, SERCIERLNPEL EZEZTWD] (74) L, [ZEIXEEMN 2035 5 & Wk
LTw3] (75) tﬁ_"\‘(b\%o a-ﬂli)'(%@iﬂib HEDLRBIHESICHBTEL L
THb. B THHAR TR EFRLIFATENI I R) XA LWMiboTwnb, EAODLD

<A, Eﬁ‘%khf()‘()‘i)‘&?ﬁ‘ot@fﬁéo SENFEZHELTCEEZEZADDTH-
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726, BREVIEIEDL AR LD, EPFOCEHE) FoLIIEE, ) FICHHIME
bolldFThb, d—V— 3 [REfTE#E] T, 19T X ) A OEH~NOITSHEZE
PEDOHZFTHMET, TL T, BlERENOWRELHEM TSI LVETERILTWEOT
%%O

(3) TEDN=EMRI —RAMEE

[EOEMR] FEWRA =Tz - 74 —F Y FOWFETH D, A —7 = VIZKFHRAT
HY%DBE, BN —HOB) X ICHERZ WESERNEICIEZ2 20T 5, MES T2
DRLEHRD, TZ—~NDOEFED/DOIZ, HEEZ 2T TENELDR E A T N AN OBt
ZAWES %o

AT ERRICEE 22054 —v 2 v &, ZOMMBICHLIEHERETHY A - =
YORANTEH BT V74 —ADHHANT VS, TITEHTRELDIE, ZOWREIEEW
KE—T 2O THLZEDbOT, BGEVAETLIEMORIILERINTVEZ
ETH Do RMEZBEDEBBEOMBIIH LT DL ME o, FIZELWILHITH L. &
BEMEY T b0, [EH] ° [Bos+l. Ladi-T, ETOREER, [FEHER]
(pragmatism) DFEE Wz 5] (KRIETL) EHEMLTVS, ZLTEDRHTOY 7+ — A
DEDORENRDOEY TH b, ““Well said, uncle Hovenden!” shouted Robert Danforth, from the
forge, in a full, deep, merry voice, that made the roof re-echo” (CE 10:449), %~ 7 # — ADFEII K
HICOEED, B, BLIFTH D, ¥V 74+ —ADF—7 = VOJEZFHNBEICIE, ““Why,
yes,” said Robert Danforth, his strong voice filling the shop as with the sound of a bass-viol” (CE 10:
452) LB SN b, MEFELREGEDO L) BIBOET, FICOHIWHEBOF LY V7 4+ — A
3FE->TVWEDOTH S, LHIL, TO—MLALZIAKLORWEIIH—Y = VI3, #iE
L, A2 H b5 LCTAl- TE 7T ofim 2o THELTLE ). ¥ 7+ —RI3H
BIMBEWN TV L0, TOEDPLBFETEH—7 2 VIIHLTH, HFDOHNOEKE & dH
JoUAHITFIZHES. A—7 = VIZRZAETLZHRCRHAZHEREL, ThIEOEANTH 2
U7 —RERBBODP RN LA EHBEICL LS, TOTOMIITHEIID
EXHIELTLEIDTH D, ¥ 7+ —ADORFEHDOEEZMA T B0 L), BRD
PHETH S Ko £LT, HROBEIIHE- T, 82T, BLIFIZOTL, F¥ 71 —Rid
FRODZHNN %55 ) TERENEODHL b0 T2 RO DEEZ, BY
DREFRFERICHIC L7222 & LR L2 WHENZ BER THTPADBED LY v TOF
ELHEWT, HPOBVEZOEFREZZ7250LDT, FOBIFEI»SNTVD LIEE
R 7\

F=x PR EIRLZTZ—OFE, X7 M) =F 28T 3= 7 —F DL ITEEW
RPN TY RV, TR 7 Z—OHENZEROZOZETHAL ). 7T=—I1F, ZMHK
F—xrTlERL, BERY U7+ — A RALBEN LU TH D, A OREBEELRN
WCERHTERV, WRZOUEWDL L o700b kv, S¥EE2aIa=r—va vy B
ELT, HAOLELTZHMTTHHIHHATE, MFE2RLZ2S, HESEZHENIIED
FTIEDTELRLMWENLTHAS )0 =T = VIIRFHRATH D 2055, FEHML I 08
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N7 EBRLIZZZDICINEL, ¥ 71— AGHENLZEREZROEMERTED 2155,

TR LITR—Y =YL, FU 74— AR EIERORZFF>TWA LB LTS
W 20bo6d, A—ox oIl [y EHENESZITROND L) FHEEZTHEZL
TWwb, A=z VWM TEDLEZM 2 RO2HE VIS, BEOHRIOZHTHL Y~
T4+ —AEBELBEICLTLE). ZOHOBEDE [V | ERBENTZOTHA ) +—
7z VT EGOBEIEL TW BRIt 2 B R 7 = — A - Tl ““You are my Evil Spirit,””
(CE10:457) &S -721, “It was not your fault, Annie—but you have ruined me!”” (460) & 5 -
72095 %E, TOFEOFTEIEHBNT, BV E2Z20FE FHFAEDITTH WD, Frederick
Newberry X FRLD X I 12, F—7 = VIZEEZBR L2720, HHOEOHIOFEH R
EYNETCLITNEI L o2 LR LTV 5,

The moment when the butterfly emerges in “The Artist of the Beautiful,” ... is really equivalent
to so many other moments in Hawthorne’s tales when, individually or collectively, characters must
discard their reliance on practicality or empiricism on pain of impoverishing themselves and the

culture they represent. (Newberry 96)

SO =z DELZBRT L72OIHEIPHIMIELTLE )M, SELFTERISH
T, —AMIZT = — D720 WA DL B> Tw et — Y 2 Vid, KFED720D
BREOVIENZE L o7:DTHAH o A= 2 Y OFHEIL, ZEiz R 2 BT 0w
BLALEINTVEDTHD, F—7xVid, WPEH LIRS ZNDBEREOEMmTH S Z
L, BEEMoTT=—51CbAb L HITHPIL L) LTl v REMIZHEIZ “When the
artist rose high enough to achieve the Beautiful, the symbol by which he made it perceptible to mortal
senses became of little value in his eyes, while his spirit possessed itself in the enjoyment of the Reality”
(475) OFHIZET Do WHAEDFEMLEEZTE L L) ITho 720, HiE, MOAL EDFED
EHABEEL, MEECEELZBLTOIIZL=r—Ya Vb FRULTVLEDTH S, KR, I
DYWFHETHI R -V -V RIEEONZHDICHRETE L AN 2B LTV R,

4) TSNRF—ZDR] —ib ERDBERMY

[FNRF—=DIR] BAZVTONRRT 7 ZHRIZL TS, Yavrr=id, MEEICHE
B A5 HE T NNF—=DRET, TOWRRT M) —F o LEHZERLD, XTM)—Fxd
JEDHER D T /8F — =D FEHIND 72012, HICL->THETOHNT WS,

Vady YZETEET, $ERT M) —F20EEARDLIEEL, NORZORIETE
HIZ3 5%, “[A] voice as rich as a tropical sunset, and which made Giovanni, though he knew not why,
think of deep hues of purple or crimson, and of perfumes heavily delectable” (CE 10: 96-97). ¥ a7/ 7
YEOHIZEBMICH IR TETORIE, B0 2 BbE 5 Z LR T, [Mignrk
BRRALDFENEEV LI WED L2 BWEPEELEDTH o720 £ OFEOHRENIEIR
DOFE AL, “There was one shrub in particular, set in a marble vase in the midst of the pool, that

bore a profusion of purple blossoms, each of which had the lustre and richness of a gem” (CE 10: 95 )
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LEZHD—ADEREFRHTLODTHL, T3 L ZOERDOMFLZ T H72012, X7
V) —F I I F == IPEINTZDTH 5,

N7 M) —F DL, HEEINLHEPLBEOLNLD I, BARATHIEAZHRE SIS
DTHb. MAT, YavyryZiZ{LZLBIVWED) FTHORCEIRS, ZLTENIE, W
OBV a Ty Y OB RN F — ZRETFEIZ > SEWBEND L HIZ, WFED
THLDVRELA Mo TVD LA RY E) BHDTH S,

Vady =ik, FHHCRT7 M) —FzOFRZTFEHCZRIZIZKOBEORNTH
HURFY ZE LTV, X7 M) —F 2O A TEIET HBRI21E, ““Thanks, Signor,
replied Beatrice, with her rich voice, that came forth as it were like a gush of music; and with a mirthful
expression half childish and half woman-like ” (CE 10: 104) & ZF5HISR N E D> TL b, HEE
b, KFETHEEIE, X7 M) —F 2 OREEE L EEOL I IHFLVIOTH S,
FERIIRT M) =F 2 DLOENTHLEER Y a7 7 ¥ =2 Mk AF 2, o
HEIHE-> TR LEOLNL DT, ERICREHEZSCHEOMHRIEDLL R B0 TH L, HE
EABERIE, BEICH VAWK EMR L TV AER ik SE D, ZOBREOKREIZY 3
Tr Y ZIZEEDLHITH I 2 TL %o

The water, however, continued to gush and sparkle into the sunbeams as cheerfully as ever. A little
gurgling sound ascended to the young man’s window, and made him feel as if the fountain were an

immortal spirit, that sung its song unceasingly, and without heeding the vicissitudes around it ... (CE

10: 94)

HEOPFTHHKIE, FHOFMEEL ELRICHDOL 2D 7 CEUITFITHWEL, &K@icAE
WiFHZEETayr =, TLTHEICHBIERATLEDTH b,

ST, MOEHTD, XT M) —FzORIEEREOL) ZLHEINT VS, “Are there
such idle rumors?’ asked Beatrice, with the music of a pleasant laugh” (CE 10: 111)s Z®D £ 9512, 5
ELARICTAEENTRDIICHIZZ2DE, X7 M) —F 2 ORMOEL SERHLT
WERLTHA)o TDHK, FlFTXT M) —F i, T a7 =T “If true to the outward
senses, still it may be false in its essence. But the words of Beatrice Rappaccini’s lips are true from the
depths of the heart outward. Those you may believe! > (CE 10: 112) &, HOOSELZITE2EL S
I, RIEFBEEINTVAEXRT M) —F 2 THAHD, [IFFHIIHMHTH 220212, B
DLHFDOABEZR>TBY, AFOOrLHAERIIETHLLEEVE, Yavrr=
BAR7 M) —F L5 BIC, ZOMBLRAZFICHEMICLEY, X7 M) —F ol
BIZXD, BHAATLESZLDAEPMNTLE S Lz b %, BaXiits
nTLE).

R7 M) —=F 2 DERELIEIDBEALA—RELRSTVEDTH AW, TORPHTTETNT
b, oM, BIMAPE-72bDTH MM LT I THEINDLZ Lidmv, HE, SEKI3HE
ENTVWTH, B EFRILOEISHTVERS, HIZELVWEEADOTHL, 2F D,
B, GAEHOBELZITI VDO THL, MNI72F TAZHEOTTLEIRELL VLI
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TEBEL T2, X7 M) —=F 2OHF T, —ADAK, FHREREL WL, Th)s, X7
M) —=F 2O TH L, LHL, YVavrry=2%L, EONOMFICHLEZLTSZ LIS
XY, X7 M) =FzHHEEFRON, BHOKZKe, BLE LI IR, 2EOEH
EBOTWABUI M AL X8 h b N F—d T /8F — = ~OBIGLICER S
Vawvy yaAREAEET. APHETHOONTWAENRT M) —F 2i2& - T, fRHAIEK
WHTH o720 BEIIINRT M) —F 21, HOHZHRATATHOITIZE > TV,

FIZBT 72T 4 AATANVDOEEIL, BRI 2WSHEIIMHFIEDLY, HRkE oWt
BB o720 LL, EMRBEREEZD-OOFiHEE LTEIAEEEET 25 —hH, X7
M) —=FzOFEE, HOBMEELZ, TOEKREIES S LRy, Faefaz 2hEI3H
RL, KAETAILICIVMFEEEOITCLE). X7 M) —F ook, SELGTHITM
FeCh oD, TNEEZDMEDFHEE A, IERTE DS LWEE R 72050 2 1L DI
VRV DOTH b,

RE#Ez25%01E X7 M) —F2OFiHEHEEEZFOLEL2RALLTBY, ikl
HOMTIEPEIEGELSNABHEINTVE E W) EBHREEZFF>TWAHZ L4 %, David
Stouck & Janet Giltrow {¥, k— Y — > OBE)F (modal verbs) %z 1L “must” OEFIH % Z51F,
Tavy = OBEEOBEKR S AR TEII DO W THGEL TW b,

Even when modal verbs express the highest degree of certainty, they still invoke indeterminacy. For
example, as Giovanni develops the idea that Beatrice is “human sister” to the poisonous flower in
her father’s garden, we hear that “Giovanni’s fancy must have grown morbid, while he looked down
into the garden.” Although “must” express the highest degree of certainty, it also inscribes the claim
as only an estimate, as, first, a claim from a position of limited knowledge and, secondly, a claim
from a position that suggests Giovanni’s idea as arising from morbidity. (David Stouck and Janet

Giltrow 564)

CCTHRMENTVE LA —Y =V OLEOHFEO—2IF, FHEECHREHOLKRTHS L
2 5. 72, Stouck & Giltrow (3FE ) FOf ) “seem” &\ FEIZHHEHT %,

With the word “seemed”, we enter in company with Hawthorne’s characters into territory that is not

clearly marked, that must be carefully examined before we can proceed. (563)

i) FAMERIZA D AR, D “seem” EVI) NMEELFELMMT L2 LT, ATV =
Ty IR T M) —F 2O KROBKR I L5 LI NF - 0ERICEZ #ED
TIT RS DH %5, € LT, “In each instance Hawthorne’s narrator confounds an opportunity for
authoritative report or comment, preferring instead a grammar of contingency” (568) &, & D Tk
D, WEEVEERRICSN TV EHML T b, BIEIEICE A 2 CERBL L B 230k, 5
FOSELMAGDIN, MVEGDENLIET, ZOZOOIFBIIMIEL, L VARNRD
DIZBo>TVDBEFZDEHI) . i, WENPMI ZTL AICERB LB L URIE, Wb
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MELHICT B, A=V —VOEZEINILEIL, U ADTEELELESTWEDTH S,

3. [BELFE, BHE) & T EHRADOBD, ATUR] OFEE

F.O. ¥ ¥ —+ > (F. O.Matthiessen) &, 19HAEHIED T 2 ) HhEE2 T A ) ARFEEFRLF
THhbHERL, F—V—VRIIVIVRANVTANVERY LIFTWb, ZOHT, Fs—Y—V
DIERIZDOWTIE, AFHOHE 1 T TKREEL 72 X 912, ABMIER & v ) B E 2% L U 5 g
BHbHERMLTVD (¥ —t ¥ 395), Z LT, fEahiCiE [BR2E 2 E AU S (507)
L7727 L) LRI N TV B ER LTS, 2% 0, F—v—rid, 5B AEBOK
DEUY Y ALFRAOFIZT LT —RR{YTERIL L TR 5759, TlX, £HL7T
L) —REHBFEREROKRIUIE ) BT 507259 0

BIEMIIMAL D T 2 ) A LB 2 RREALOE B HRBRT VD, = AR F TR
IVAPLV Y a = R ) HCKRIEIS OV TR LT 2, 19HLEA TH - 723
HIEB I — A AL BIFER Tzl w), ZLT, [TAY AR BL X)L TH >
Toeeees ZFOXALOBEIERIE, FEY T L, WEAFTHLAREOEENREMISAETND,
HREZFHREORY LD R 2 bDTH L] (BH 160) il Twd, =Y — ik
EREALIZT Y SN2 DTIELRL, [BLeX) L] onhrTzyrova—1
% OFHEEATV, KRDEOZEHML, [ L SEIC I 2HEO LM TR ATEK ST
W7z] (103) LR TW2, F—=V =Y b ZOREVICL B KR DRE L ZITRh s, L
L, TV Y50 X ICEBOBEICLAZTETIERL, BV 2L 0W) LEOHIZFHERH,
TREHFLADL ) ERARTZOTHS ),

ZLT, KT EIF7BHANY, X7 M) —F2Va—VT7—F, FUvI7+—A%E
Wi, F U IPRRD L) REOBIIMD o Twis, Zhud [HEXE] OF 1 4 XF 4V
DIFET LI L THL, LOLEDDS, Thoo A\l bidtis ZERICE T, Z0HEDO)
ZWEDPLENTWREOHFIC NI PETN TV, 72, SEMNAEREFEDOT Y NT VAL
XoTLERDDH ) FREHENTE W ST TOERIZIDE, F—V—UPEAT,
ABEE, SHEOSHENERIEHES V70w 2 LRES [ERET)] ZRiG 3¢5 L
BTELRVWHFHETH S, EE-oTWVBELEIHIEBZS, LAL, o Z2WiErEEh, AR
WKLo THERI)BILREPENENLDOTHS ), SHEFOMBRIEL, A=V —roHlLl
T =< OYFEALDE S T 2 OPEMET 5720, FOTJEFLTVWERT M) —F =,
Ta—U7—F, Fr7+—AL0RHEA [GE], &), Tax PR ] Dk —yv— VR
DOEE EHEDLONE LTSRS,

BRI, [ [93F—=0iR], [EOEMR] ([l T2d0L LT, [REMIZIE,
MFBEL O PCICENEOMELZ P> T B L) THE25, HHPEb o BRI FOBVEH
GOEXETORETHET 25 =2 - A=V —r0¥, 2% ), B Aol
T AL DT VIREANOF I I L), Z LT, 20 L) RIEMEROZI L wiilE B 551,

3 HE. Hilo HOIMEE T VENRA AT EMVCHRILZY, HOFHIFELZY LTEREER LD
ETBHZ L,
4 BB BoHANIESTHEON, WY RER, JH2EELRT, KRG Yy —F 4V XV b,
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N BETHOTERL, EOEGRIEDZDICHCADZEL W) b4 7 bhjeiE] (5
H8) BHEEVEZIAIHOML LDV TWAEEHLTWA, ZOMHEIL, HKOKHT
5 [ANHOWBISECIE] & TEB] 5K 2014:3) L@BTLRMTHA I,

F%?JkF?N%—:®ﬁjKiﬁ%L?#ﬂi?Lﬁtw5%—7%&5:&ﬁ@%60
FOEETH L5 IRROHE, WUHEPSIY BELOICEEHVLZHTHS] L [F/8F—
~®ﬁjiﬂﬁf%%obﬁh(%éjfiya—y7—%ﬂl4w7—®ﬁ¥%wzét
DIZEERED, [F/XF =] TREAR7 M) —F i, BIToORLEEZLL LFEER %
ftro N7 MY —F o3BT FIRICH STV, Ya—YT7—FE3HMT2EL, ZFA
NIAERELT, HZFAND, [F1F -] TIE, LORE,ISHEESLNLEED
SETEMEAA—VEBERL 2O, HEEIEEAHFEZATOZLOICHTERZET
TLEIFPFICEYBRAELA, [HE] TlE, SEOSHENERENEKDL S ICAE
LEETHEING VAR BN TRl S S, ZOFTEERRMEL 2h - 727202 BB24: L
TLE)o NDEIEA G 2o B RTERILED LT5, d—V— VO AD Z
ENTE D,

[EOZEMFR] T, 9] 2 [EBAORD | 3~ TR WS [ A4 EE
#ROLBHFED, MOANLDLEENRTLE S a#i#ﬂfmé ¥ o7 x— RIS DK
WG S NI 2R o Tw225, HEVICHERMNARNIOAZEL, £2HMIITE
%o ML X)) BEZEOMFITIIEREFOBNIIED LN, TOZFMENF - 2 v E2HMIL
72X, BREDARDLILER—V— VBTN o02DTIEEWVES I H oW OFFE
DNBEBINETE DL ENR VD TH D, $aih) ¥V 7+ —ADFORMEINE, F—V—V
D, BRI FEA LD TEMEENOWALIIB~OLEN, ZHIGANNDL D TIE %
WEAH I e T TABOFR] LB EZ50bAN AR, T2, F—7 2 Y OEANOI %
HENOBRP D FHAPNL, TOBIZ, F—7 i3 [EOFEE] OFEZOEVEHE LG
THIENRTET, &/7¢ A=K b T2, WO EIHTE 2V E IYRRHIRD S,

Hilﬁésfkféj <, [H A %’“%@ﬁz'ﬂﬁj DOFE, SN [/54 T4 V] o

] #1542 72. 2L T, 203 T%% L2hb O TEERIIAHTH - 72,
fﬁﬁbiﬁgziﬁjwpi SRS +a«7bu—+l@;o&%%m DUz
L3 hholDTH b,

HEXF] Eh—y—voREMBOUT A THLLEoTE WV, [A—V—ViZlkoT,
Oy AFZENE TORME ZES 72, KRN LFOERMOEER LIZHNLDTHLS ] (K
H 74) SHEMINTVDS, IS TR L Tuidr o7z LTH, ABoLofic
HEZRAD 230~ v A0ERIF, R TERLTELEMOPICHHmANNL, [HE] 12
i, SN TERLFHKOWMATSE TOREL VI EEHRE, TA V-tV a -V T7—F

5 K=V —=213ux Y AIIDWT, The House of the Seven Gables ®J¥ 3L T “The former[Romance]—while, as a
work of art, it must rigidly subject itself to laws, and while it sins unpardonably, so far as it may swerve aside from the
truth of the human heart—has fairly a right to present that truth under circumstances, to a great extent, of the writer’s
own choosing or creation” (CE 2: 1) Li8RTBY, TERDS, ZEMifEie LTABOLOEEZBI YT DL
EFL TV 5,
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DEFEOFRICOERNFHE R 2 L~ Y AMWFEP RSN D, [ 7837 — =Dl | oHEE
R7 M) =F 2k Vady yoOEE X7 M) —FzOLLRIZHE () LHENRET S
ERLSHAET S, LVWIREDILRTICA—=—Y =0 0ux y A0EHEFHFLEDETWA EEZ
SBNbDo [HOEMR] FATa 2T 5 L, BET RN THENIRZ LD, 7
Z—=ADOFEDT=D OEMALET OBEDRINER, WA RILT L E V) a< v AERENRZT
bbb, ThHOUR Y ANEROR SN HNMERMOEG N OEZE LA, ThETEHL
7o &) BERREE LR b)), SELEFOAYHL L TERRLOMEELERBIL Tz,
FOT VNG Y ARBEINIENENL NI ENE FIIIEANENEZDTH S,

R—V — VIZIHEEIEE COEMAEOEHN S, 720 FTHA 735 — L OSHEOSENER
LEOHAGDERZWEOHTRAT VLI Db b, O Y AIRTREDH, FHOW)
R BREFOBSAMEDLEZ L )0 LELEDD, A=V —VIiF, ZTOSEOSHENE
WREGEHAENT VAR AbERLEELEHLE LTHITL, BI85 A\WERiEtHo
AFOFIHI TV RV, Ta—Y T —FDLHII—AELELELIIICRAIZELTY,
ZOMEIIE 2 ENE VDO TH D, ZhiL, [FE] 2O ABO [BFE~OBD] L bbb
THEY, CLAEEOSHENERIEH L EREWTELVWFEIMAETE WAL IE, b0
EOAO P2 2AIIMTE, [ERPEBOMD | Z2WiEbT 550 LTEEHR SR L%

RBREED ), MMEFRTESED LD, F—V =V IEZ O L SEORESL T TE
BILEDELEEROND, AEESDL FIPEIN, WilizHhEMI 2L TWwELEE
A&

[ROEME] OF =72 /1E, T2—~"EOLHTHLHEZIE) 225 b 20N % 55
TLEIE LBV, TOME, BiX FAMOAZELAY—Y— - KA—T VTV OEEE
LOXI)BRBOFICLIVBIESNTLE) A=YV OFEFHCEELTLE ). —F
[FEXF] OF 4 AXTANOFEIL, FBOBRIIERZ TWRVA, BERPAZ Y —D.0IC
MRz, LEERDL, T4 AXTANIE, BEORE - Ao N4 ICEETHEAL) &
THEDTHb, LeLEND, TNESHEOBREZMLERLEEIR/-ET, MEREFHLR
LIENTEDL, 2F), KW TELELALEmMERU L, [#Hxs) ¢ MFE&K] (o33
LWEEAER OGN L LT, SEOSHENEREFOT VNT U ABHVOLNRTWS EEZ TX
Vo TZT, TALATANDOSEDEEFCTHEANAY —ICHZIH U THARL, NAF =13,
FOLBME L TOFHETH L LD T Ho 20l Al OXFITTEDY, FFAHZ
EEMBEINRL BoZ2thdiB, HuolzolIcHRELTENEMIZE T2, ZL T,
TR X HICELA NS,

But, in the lapse of the toilsome, thoughtful, and self-devoted years that made up Hester’s life, the
scarlet letter ceased to be a stigma which attracted the world’s scorn and bitterness, and became a
type of something to be sorrowed over, and looked upon with awe, yet with reverence too ... Hester

comforted and counselled them, as best she might. (CE 1: 263)

ANZAFZ—it, BODITEH 2T, WD [Al OXLFOEREER 2O ThHbH, LD K
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DOFEITEFELEY, FIZFEL I LM EHFANDELEP D> TV THH I T4 A
ATANDEDEEEZZIT, TAl ZHIHFTHRITIARY =55, RHEETEVEHEZHL
TolmANBE LB TED 0NV, FHfAOELITRALN TS, SHEOBEKRLEFD
FHOMAEGDLEDETH B, [HELFE] 8BWTH T4 A XFA VOSHETIZEEAESE
Thb, LL, TALAFANCERREINTARY —IZZ0AE, HATIIAGT LS
ENTELDTHD, WIFTTHRL, [A] OLFEFETIELL, FEEETHL, A=V —
IZEST, BEMERE RN ZEFMA LSHEL I, (5 &5, o~y 2] okl
BT LWEHTIZHHHDT, [Al L) FEESEZELTHEKTL L2 RVRITDODIDTH >
720 b AN\,

BEhHYIC

F—V—ViE, OOKFHERERED L) ICEEMTOLIIRE, BEsh, HRE2HEOMD X
IBEREERDT, ALY A TOWHEEBERL LN OHFE Nz, A—Y — VW2 L HEHw
720, HF BT VECREL Ho7220THAI .

LALGAE, xF—=V—Yid [F3F—=0R] OHiFZIIHENTWS LI, KRS
FTHIEERLEEFLTW GRS, HAOEMET Y Y A LWV ZEMifEMTh 5 & il < ik
LTCW2DTIERWES I o TRRBMWMO X ) BREMEmE LTHEL L 2ER, HOOME
mOBHANYOREDOMED /=D, TOFEIFLELT, FLHFRELTEIRMIZLDE
o Th b,

N7 M) =F2DOFBO LI BER, Ya—IT7—FORDLI REE, [HE] 2w
Tk [MOoRGE] LERBSN [ABOMIEFNOEZ2bLEHE] LE3Nb b0 LFEFNICH
HLEZL 9. B LTEARETED>TH, T Y7 HPBRTVDE [HiEFH-2 TN
5897% (TLIOMAKRILH ) BEROFBANLESEROFEND ] (7 332) @
91, BIDICOVLBETH-72LIERD1EH9. A=V =i, 5], [RE~O®
D] LW HSHENOMOHTE vy 2] OFICEBL, ZAULEMIEMIC D FARR
oo ZLTC, FNIIFICLZ2EHORE, L LTHME IR TS,

ERTH DR =V —=ViE, NAFT =N TA] OBKREELZLHIC, ZUTICHLVWEE
WEEERZ T2 o720 BEICH LWERIEHZMIML, MATIEZ 572012, HICXAE%
EXFOMBONREEZE LT 20THAH, £, FRRV AR Sk 338 % %
P 2720121, A3 22— a VOROOSEONNPEETHLL, TOHEEHDRLT
BFWFRnEwn) 2y E=IPRDLENTVE L HIZE),

SE XM

HAFEFUILL T 22 E 12 L7z

F—v—v, FH=x)b [EREESCE] SORBUER  adi & s, 199248,
- [FH = R—y - Y BREERE] FREHER HURE AR, 201445,
- [REfT & 8] MR arE] ORI =R SR3E4E,  19804F.
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