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NV ARAN D EIBLELT, RTRDSD - TZEBHY ETHD, 6
(Master Barnes: I am content. —What, woman, will you play?

Mistresse Goursey: I care not greatly.

Mistresse Barnes: Nor I, but that I thinke sheele play me false.

Master Goursey: Ile see she shall not.

Mistresse Barnes: Nay, sir, she will be sure you shall not see. ) (Scene I, 87- 91)
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S %] (‘Up and down, up and down, / I will lead them up and down’ (3.2.396-97)) &5, ® The Tempest
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D7 Yy ViREE Lindley 132 OBFHEBFFOBERICOWT, PIEERA > 7 T RITEIT HiEm
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FyEOFRYRPLE EE L TN TV D, A= AZDIRE—/LT, FREZBOPTTI LD
LT AR v/ —2% L & 5 (‘e play bo peepe with her behind this tree” (Scene 1X, 28))
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=Y —=RKAN: THIIWS HRZDHEROMY > 2N d,
(Mistresse Goursey: Where art thou Dicke?
Coomes: Where am I, quoth a mary, I may be where any body
will say I am; eyther in France, or at Rome, or at Jerusalem, they
may say I am, for [ am not able to disprove them, because I can-
not tell where I am.
Mistresse Goursey: O, what a blindfold walke have we had, Dicke,
To seeke my sonne and yet I cannot finde him.
Coomes: Why, then, mistresse, lets goe home.

Mistresse Goursey: Why, tis so darke we shall not finde the way.) (Scene IX, 78-86)
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IR E O IRD D L VI BT HEETINDOL IR R D, BFHZDOKISICEZ M =HD
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EoBbREIZRoTRLMN 2T, ZANEBTDH 21T
Eob bR ?
(Philip: Give me your hands. — So, now, sir, heere I stand,
Holding two angrie women in my hand
And I must please them both, I could please tone,
But it is hard when there is two to one,
Especially of women, but tis so,
They shall be pleasd whether they will or no. —
Which will come first? what, both giue back ha, neither.) (Scene XIV, 224-30)
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LNZOWTHBAM LTS, (106)

3 ARFICHEM LIRS0 7 2 MEL Gayley ORI 5N TWDHEE T 4 FiAkQ2) ZIEAL LI=b DTS,

TIHGHEI DKV 233%E ST D, Farmer  23w%E L7 The Tudor Facsimile Texts ORUIZINSD H T2
T A NI RGO X)) 23 K TW R, # A bV The Two Angry Women of Abingdon & 72> TE Y |
Gayley DIUITIFR SN TWD D ERRD,

4 ‘Shovegroat (shove-halfpenny in later centuries) and dice are very popular with all classes; again, it is not the game that
matters so much as the thrill of the betting. . . .” (Mortimer, 326)

5 McMillen 135 ¥ > 7 MBS 2 ATHIZEIC DWW T, F v TV EHADORHEE DBV ICBWTIR—RA XL ) &
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6 BRSO AAGEFUL, KRR (R H KA 2 vz,
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11 Gayley (. — =+ LA 7 « AIADIZ L% ‘peacemaker’ & EKILL TW5, (529)
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