BFIfFz L LComr—F « 7 —r —AfERNEG LIEROBA—

P R

IXC®IZ

16 HDIEFrNN— k- 7V =2 D[ 7Y =2 O—XDHE] (Greene’s Groats-Worth of Wit, 1592) 1%,
FARBAL MR UCERICIEZ ) -V BHOREREHNTND, 7V — 38R, ey L
EERENTTEEZ Th ooy, W% [7Y —ro—XomE] TER L0, b By
FZOBWER~DIR TH 72, 1 ZOBWERICHOWTIE, YA 7 AETDZLEIELTWS LTS
MBENTHHN, B MICBED AR EE L THRE L TS FREDBIER L, 7V —vicE > T2
NIRIZBREYD IR ST DTEA S Dy ARTIEL, 20D B30 FICHRSE, B bFT 7-BOUE,
[/ KA NE] (Pandosto, 1588) ML LTRHIHENTLE S 7V - DIERELE LTOHAR,
FHOURFOBIEZ O HE L ORETS D & ORLEICE R E2 Y TRR LA S,

BANS, 7V = OEBEOEZ R, HREOBWER O L - Hhiia D < DR EE L Lo &
INCEAHE L TV D DONGHTT Do ML 1592 F, RO EARED 5 BITIAREA RT T2, £ T/
— U DOFEINZONT, HEEY B JHFHD N & DFUGZ . WL DO LERE SR L7208 SR8 LT
<o W, FUL 1592 FDB| EFIC X 2 BTN & . URFOBWER OWENZ BT 2 &k %2 b Lo, Bl
ERELTOTY =k N7y MEFEELTOT Y =V DEWCOWTERT S, IHIZ,
ORI oo 2B B RE ST, ol Uiz X O ICHCUER [ RARE] By =a 7 R
VT OBIVESR T4WiE] OMEE LTlibN 2%, 2 0REIL 1592 FLIE bz, 22T, 71—
UONVERTTE T TREBLED, BIER L LTEDL IRt FEE LI EE2 500, [7) —>D—C
DIE] BT HREZPLICEY BB bBET 5, ZOELTHRVIELS RIS G L FES
DMy 7t TENHEIES13] (Greenes Farewell to Folly, 1591) %13 U L4527 ) — U HEDWN
b HHEEDL DY —X X, cony-catching pamphlets & FEEN D307 Ly MO LIE LITELY
EFonTna, #ESLEIRE OB, BEOY A 7 ZAET LOPSY OFENRE, NEICHEZE
W 7 — U 3B IR LA AR T BT 7 ) —ro—XomE] ik, EEARTF
BINVITIRDEFR D,

=T, HBCUE S W S B OB LWRILICED . RASDHE LM FICEET E—L3 550
Ty NbOOFTATIERTF 122 F R ER 7Y — o Bnd, T, [7 ) —ro—3xomE] iz
T, HEeE UALBED FE Y THREIZ D 5%E, TV E230 b DD K] (‘anupstart crow’) 127 L
—LEDITHZ LR, FNSTUEERIERA~D T A 7 IVEOWALD & R U 72RO B Ol
B2 5, (Greene,40) & HIZ [7' U —rO—XOME] 23513, YREOKE -G L BIEZ O 725
BLBITCTRZD, DOV IV THECHFE LN S LREREICH 727 Y —r D, BdR
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ANITUVEERRAERLE L TCOIEDY 2, BWEREOLHFE L W HTLE B THRIZW,

1. FRZ7 ) — v DEBZAFEEZD>T

AFETIE, 7V = OREFZONTHREZIDY B N0 KT 5N S T OEFRAR LN
B ORRIZHOWTELET 5, Kinney ([ZENIE, 7V =32 b2 b AR B TEA SV LT3 E
IWELTHRpoTelahsd,

Greene did not dislike such notoriety. He wore a very long, pointed red beard, drank himself into debt and
amusingly outfaced his creditors, and tossed off another popular pamphlet whenever his debts got oppressive.

(80)

WixteHAAT B OIEZFTH Y | Meknikoff & Gieskes 23EHT 5 L 510, ZofdTH I, fEHOmZ
IIChHHBEHRL LTORMBELER L, BND I LA ETRIMROAME LT LD TH-72, (13) L
MUBITT TN v VRELF Y VAT = FRETH A Lo =T 7=V T (- Ty Y D—
ATHY, BEMGEDT TV ROLIICASTENEHFELA RIEROBHESITRLTH VWD, D LD
(ZHLE N E T 7 = ORBEIZOW T, [ U< Mehikoff & Gieskes (X, 77U — i34, [A5D
RFEHOMN ZFHR L ORI EN AR IET D] LWV ) ESITEDITHITINT, TH L OMEER
LLTOA A=) BATHH LI LMBEST TS, (19) 2 RHICE > TE, Th b2 ligo
—METH-o7-L =2 L9, Raymond 2% TEL Z— RAFWFHE] (‘his ability . . . to write at speed”)
LIRARD LS, ERE LUIIERITROR VRN EREL RS 7 — 0 ThoTHNE, B L
IR BRWEIEZ RS Z & B A[RETH S TLITE N R, ERE, L TS, 2 e AT AE] (Fiar
Bacon and Friar Bungay, c1589-90) D X 972, ARz LIBEWER b FR T TS, LArLFEILL
Raymond AMEMT2E91c, 7V =& b T2 FRARROMESE | (‘an Elizabethan
prodigal ) TH Y | BIZITENLE KBICAEEL, TOTE2E2TEZXICRET I LITHEERZDFAT
DA T o7 (59)

BROT ) = DIRBIORFA OV THRIEO N2 BELFHROWIL, 7 —r L bhvA - Fyva
DT A 7V 2 e N—=T = A D[4 S>OFH]  (Four Letters, 1592) DFLRIZH D &L ZAHNKE W,
N=T 2 AAFZZDOFROTT, 7V =0 BN ED LS RRWTIHRADZTeFEMIcEEHRL TWD, -
72 L Brydges bEfiid 2 L 91T, N—T = A ORI, MIRATH D HOORBOWIEEL T 2Sh
ToZ LITHRE R T D R OBWNTILD & ZABRZ, BT ) — o OREATE & WS AT T
DERAMEFEDDTTEY, ZhbOLRE, 7V — 2 OIEFATE M 5N 5 FBIGEHL L LTS i
D% D Do BIZIBIE, T4 SOFMRI D4 FHOFRONT, VY —2RF vand &z [
REBWEET, ROBEIHET29EER] (‘the most contemptible fellowship of the scribbling crew that
annoyeth this age’), [727ZDOMDO I, A > 7 /%y R HDHWIEENLLT ] (‘mere paper bugs, and inkhorn
pads, or a great deal worse’) [EHDIEAFIRIZL, /N bR UCOBIZRZEY . BNTLOMRT 5L 2
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A%{FYT % | (‘to prey upon their favourers, to dishonor their patrons, to infect the air where they breathe’ )72
LLZEBALTEY, TOEEBSY IIMEEITHEN 2V, (42-43) BRAINA—T oA B b 7
V—r bR bar EORMRIZOWTIE, 25 2 Eidboro TV WA, Wilson X, 7'V — 2 2MER
ZEREEL A FOHBICE D> TS 2 b, D7 L bkl L TEE LTEBREZE N b v
REEEE 1IN 2o T2 DT AWM E R L TV 5, (195)

KEREOL 25, Wl N—T = A BT ) = BB LW HIXADIRIUT, SEICERONERIRREIZH -
72o Mentz IERD X 5 1T 5.,

A key part of Harvey’s attack on Greene consists in emphasizing his deathbed poverty. Despite being a calling-
card for printed fiction, Greene died in debt . . . and this financial crisis loomed large in Harvey’s attack on him.

(216)

TNy VKETHERD N—T oA I2E 5T, BE R THBREEZEM L, HRE LTALEDOR
HaE—|LTHZ D7V = DL AIE, TOAEEFARZTANENLDOTHST, L
FD LD R AT H b ORXBAEEICH DN & AU, HOFIRIC Fhk LWREAIE 500 b M
NHNZETHAD, FloZnoNn—T A OB CHERTRE AL, HBR 7Y — 2 ORETZT T2
<27y bO XD BRERBN Y ES CAEL L TOHEREZTOLOERLTFTL TSNS 2L
Thbd, 2, "—T oA EADEIEZT TR, BRFOERENED L S IZAMEI TV D
P LDV DIN=T A DX RBEEDOANLIT, xR EZITREEZE T EROMIER LD L S 724
A=VEFOTZITLHOLNTWZDD, TOFHEFES ZENTED, HHOFWE, 22 TKD
H7eoTz, Brydges I/ —U A OFEIRIZK L, 7V — OBRDPBEORBADIEL THDH Z &1
BOTVDHEOD, [TENPLE NS> TREBTHDLIZEOFHLEIIE AR\, (FHELBILAEZY, E
(BN T y REX|ZRoTHIZY, BITEELZY, BEREEEZ L THRARWT 5 Z &1k, BNCILsR
TR & =T =D [ZEDLWES] (‘hateful vengeance’) ZHEHEL TV 2, (8-9)

His poverty may be a presumptive proof of his impudence; but very inconclusive evidence of his
immoralities. . . . To live with players, to be a jester and ballad-writer, to mimic follies, and to set the table

in a roar, are no crimes. (9)

Brydges 1XF72. 7> 32 [4D2OFMA~DOKGH X7 LT ADH LBAE] ( Four Letters Confuted:
The Apologie of Pierce Penniless, 1593) 726, Mg (7Y —2) B IV i LAEE STV ZDT)
(‘He inherited more virtues than vices’ )2 W9 F v L 2D NN—TF = A4 ~OKGmE5IHT 5, (14?7 v
XX BT, (X LET ANEFE~OWRE] (Pierce Penilesse his Supplivation to the Divelle, 1592) ¢
T, MELONL30 Tt HF 1] ZWALEET T, MoBnbR bo b LNGHNET
TTHTHEDL LWRUEICHESATHOE, ARTER2VWEZATY ) (76-77) * Lz, 7 ) —
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DEICFRRESLFEREOERN, AITH LORBHFATE 20 I O taiEBOBAR X
i T\ %,

U bED XSz, 7V —r ol & WERER, 18 & OEESRERM7ZT T HERERKRD A 2
—VIEDHET, AFICED L) BRMBOZoNTEEXTWeh, U —r, Fyva, ~n—TU=x
A DR T Ly NGO A E L CTHER S Z N TX 5,

2. BWERIIBEN DO ? —HATIBEDENDLE XD —

VRO a Y KU 2RO ET BT, UREED LS ZEVERNARE L, FOBIBRERL S
W TR 72O»E2m5 LT, BUTETZ7 4V o7 - A XA UOHRITEERFERNDITRD LS
N5, KFFZZV—o D [Vx=—LbX4ttd < R ] (The Scottish History of James the Fourth, ¢1590)
BT DT IS ED2 AN 6 HETOA MLy VI JBIZ L 5 u—XETOB| FEIC X 55
TTIARENENLENS EWVHSTZDD, A~ A UDOHTE S SIZRIZE LD TVD, (208-30) &
Nzka e, 7V —vifbolcbizoZx Vo028 [NA 2 EENVFAE] 4 BICIERIEE
70>V 79N R [ExBHA—T v K= (The History of Orlando Furioso,c1590) 1 [8]C 16 2 U
VTGNV A, MRy P EDMNE T R A 7T FIZETE] (4 Looking Glass fot
London and England, ¢1590) 4 B 115 >V 7@ 3 K, EEIEREFUIE 9 E & 72> TS, F2KHt
IR, 1592 FE0 2 Hind 6 HICBET DR, 7 ) —r oBlo LEEFEEGEHT, b ) CRIER L
LTCBWEEL2OH o7 oA JAET O [~V —6 1] (Henry VI, 1590-1592) 1 KD Li#EFIEK 14
FlE Y &7, 217) EEEEZET TRETH IR = 7 AT 2N v A%y K|
3NIZZ VAN y— e w—a U biE, FU—COIESAFHEIY = A J AET OZNE IR0 D
ENRDHD, bbA, 7V —rOBlb EEEEKROTEY BT E IR LT RWDITTiE e, 2=
T7 =74 U4y YDO—NELTOHDENEZRTHEOTIES S, FUTIRE A D R, 7
U— 320 B EEICHEIR L2 E 525, L, v U T7ORIICIES LT L HpEI L
WODIERBLWIZ ETRVWEREZA KL= D2 L Z2 [V 2f 7 AT OEE KD L NKE,
ZOHTLNERLETDHZENTERITT) LEMTHLIT, =7 AETRIED EEHAKD
ZEZNBEF E L THOPEPMNTWDEEEL 7 ) —NZEEDTTHH D 2 EIFBBICEEL o,
(218)

EERIZBEWEZ D Z T Blo 72l En DV TH o T2DOMIT2W T, Melnikoff (I~ AU DH
FlE b LI, —ODOERNT L CRITI D MM ONHEH L 6 Ry RTho7o LA L TWD, (11) F
72 Raymond |%, F > ¥ =28 1593 FEIZ TP L A~DX Y A NOJR] (Christs Tears Over Jerusalem,
1593) O#HE & L CERMOBREEE D D2 128N 5 Ry RTho7oZ & SRFOBWER R —2 D
TERIZOEZIT M 28T 5 Ry Kb 8 Ry R, S BITEMH, SETREI240 >V »7IEEDiE
IR A o 72 LR L TR0 . B A B TR LR MBI ~duE, ST by hEEL
FIIEFIT L o TR L TR OIFR T o 7z LR Tn 3, (58) Bl iE, 1580 k3
7Ly MERIZ T EIZOEHEWNE WS R (‘costing no more than a few pennies’) LE X 2o 70,
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(Raymond, 8) H7271Z, X - Y a Y n, EEICEIAN EESNAUEE Y OWI A SHL D LV ok
HCEN =T 1y MIUTRED NS 20 VU IR Sdhbil, %IZY v a7 VR OBIEZ n 3 —
ke BRI BEEOZFITRHAN E L TZIT RS8035 40 ) I Tho7-& &b,  (Stem,25)
WFHLUZE L. 2O X5 R ST IUL, N T by REFEFERTD201E, IAIZBWT
EHYBZTHHRTHD, 7 ) —VHBEHEROHELFHFITA-TWeDT, ZhbOFFITYREEL
TWETHAI L, TNENOLEORAED KU S TZITEN R, T2 & 2 EEBEEN BT
EOERICKITHTE o7 LTH, BHEREZZNRVICEF L TERTLHZ L TYZY 20
I EL, BIREKE LTSV, LLERTHZ Y —U0E, N7 by MO REICES
FTEY ., %Y Mentz 1 3% A BCSCWEE (prose ficiton”) DIER EALESIT TV 5, (219) DF D%
I BHER DB EFER LT DITEHEVICHZF RIER TH 572 D7, £72 Melnikoff & Gieskes b
BT 2L 21, ZV—ri@3a Ly HERT 2HIRIZESICZ Ebh 80 X 5 OV EES 32 A
THRTFE, EILEI LR TEATENLE LD TELRETRLS FoMmn b THEL A &
Wb ThRRno72],

He was neither a helpless client of predatory printers nor an alternately desperate and sloppy hack selling
whatever he could write as fast as he could write it, but rather a shrewd and engaged participant in a rapidly

developing cultural market. (13)

TV =B, b LARREE -ICBE L HEREZES ZE2EBELEOTHIVUE, BB FELRBZO
Rye7by PHOEEZFTZILOBRIISE IV, FIEON—T = A OFLRET RAVE, B
OFEF, WEIZH W THEIC DA DN TIVHZRSE L AR T H SIVER, LW H 7Y = DB 7Rk
EIEHEBLALEN, BOoOBRERDICL TEZ 2 XX IEREEE LT HRTSGA~SA Lkl
5720 Tl FOEREZEL THZICBNTHRBBIEOEFRICEEL 5 X Tho /oo Lzl
ST, BloOBATIGERCBEIER & L TORIEIZE R L7220 TIERZ TRZRW, Z2FEERE LT
D7V —rOHANMEAZ D,

3. BWERIIED D02 — [FV—ro—X0RE] »bEx5—

BWEZE LTS Y —rONG%E | BiEOHATIGE ST TR <EOIERMEICER LTH D &, &
FHEOBMRREEIMOMEN AZTL 5, FHZ [7 V) —ro—XomE] Tix, HEFZET LR
OB EARARL ERBG L, WBCHZIX LW AR B AW L Offix 7L 5
Tefo & IR EPE D BOCTHHT ST BT D, 2056 THZREDOIBRA] (‘thy threadbare
brother) TH S 7T T O R UL A, Sd LIZZ &0 RS BHHEICHE PN R EENTZTOHEIC
AVIALDOERIL L HIZ, WERIEIZHD 7V — N2 & o THIFIREE D & OtFiE, IWARE L
TEbbAA, thE & DOBEEOMEHEE VI H TR HBELS DM OHIMETH 7259, (6)°

[7V =0 o—XOmE] T, BAH =AY HENTem b NI, THRTITFEICRZ D013%F

20



HBMEDS LIZIH D 7 AT LAyS Al (‘1 suppose you are a scholar, and pity it is men of learning should live
inlack’) & FUNZFE Z 03T TSN D AWICHE 5, 27) EDOANWEIFIIET, BRI bIXFEOBH
FTELLENTTWADREEITERAIT S, 7 —r L EECRIM & ORGRNEREIZE S ThoToh
IZDWTHED R Z LT o TWARND, BV RO TZARBFWTBETERTE L LITBET)
(“it is strange that you should so prosper in that vain practice’) & V9 BFINCIE, 7V — > DEETZH~DRZ
WHZHHNTHD L IICHD S, (28) Mehikoff & Gieskes (X, Z DX 9 7 BRI G~ 5, 7Y
—UNEE B OMEFRE L TEEZS LR LIZRiN b o 7o, Dl L &EZH L&
B FE L0 Y 2R AR H 572 & LT B, (11-12)

BRFOBIEGIE, 7272 — NOMER N M THER & > TR 7 U A2 EY 1 2 b1 Tidze<,
FHICED L TITITRA 2V % VD NDFRFEFTTAVIAATE, £7- Bruster 13, BIRFOBIERT

. MERZAIY BT 5 BT, x RERMZ HE D | Hio AW, AR, SESCSTVEILRE
EHEAMBSKIRLED->T) 2Oy b2EFLD L L, B2 T MEA LIZEHIZ >V TiIadEh
EWELZ] LTINS,

Dramatists of this period routinely looked to printed materials in their search for stories, characters, ideas,
situations, words, and phrases. Making recourse to a wide range of source materials, they necessarily changed
the contexts of what they borrowed. It is through this change of contexts that such authors made the sources

more, rather than less, necessary to our understanding of their texts. (176)

ZIUTE A IREIE, BEC A~ ORI Tt EI., HEl> TWDEZ WOV TIE, BIEHECRRRT 72 e
SINTWVRWVWEHY, EINTHELDNAFWREERFICH STt WH e Thb, 7V = [ —v
D—XDFE] IZBWT, BHOEOFEMH B bW\ O RELEFARE X, EHTHOHE
OBEZBERISE, WEEBEOHR L OIFML 20BN 28R 5 &R bAREVICT i d
FEDE LN, 29 W EEARANE L DBENDEEIZR> TV L ITEEARZ LML L EET S,

Oh, that I might intreat your rare wits to be employed in more profitable courses: and let these apes imitate
your past excellence, and never more acquaint them with your admired inventions. I know the best husband
of you all will never prove an usurer, and the kindest of them all will never prove a kind nurse: yet, whilst
you may, seek you better masters; for it is pity men of such rare wits should be subject to the pleasures of

such rude grooms. (40-41)

HLLBENDONEZWEILIE, BELLENLEINTES IS, TLryEanTLEIDT
&5, Stern 2% patch-writer & MESEWEZR =B, BEOTZHDO TV AEEVIEY O L HIZAID LT
TV DI, BEOFE, BIFCHEE OIS U IS E S L) A CEERBRE ChH o725
ZHNAEN, ZOLIIMEHCEEDOT Ly URYTZ VI THSTZRROFT, 7 —i3ED Lk d
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BALB DS TeD T A D h Stemn 13Ty Va2 DFEERN L. 7V —r RV bIFES (T y =)
IVER TS AL LT, BHENRD plot-writer TIH D EIRRTNDHZ EEIERHL TS, 27) OF
D7Y—F, Bl ERICBOTRORAN LR ERD [H5T U0 L) BilEs . ML
TNER e DIZEE 25, HBOLT LI UELIESREIND D, ZOXHI BRI T UV —rRAILE -
TIEHAKRETH> b LILT, E724I12 8 - T, plot-writer Ti&72 < patch-writer & L TOFRe% 7
MCHIE LT- =4 7 AT, ESCEEOWW [HY ERVEDE] Thotzhh LR, 7
U—2OWSCE [/ RARE] IZLTH, BRIV =A 7 AT EZZEOH LT U [LWiE] 1ol
AL, LOLKRIBRAREEEZ LTS, W0z, Stemn (TFE 72, YOEFAANTT L, FHIXHESY
DOEREBSTHRELRVETZ Ebbofc bbb, flxZ/ ) — L ThH, [TExDA—F K
—J] OHIBIADH 5 1594 % T2, ZOBIZMEEKRE L L L E—EOT S OBIFIZT > TWeZ &
TIHHE N TV L Stern 1 TR D, (243) EfHET RU— R 7 LA COFRITFR S L2 [E CAESR
DEKRIZEFNSDEIBIAL VIO B DL S, 203 THIEREHOEF IS TEN S D LT
MENRRD R E UREOBIENIT. ERANDBED TNANAEFLMR TNELEEZLND,

Thus, whether actor, prompter, scribe, or even author is the copier of parts, every individual part is mediated
by someone who does not automatically have as a goal complete fidelity to a whole play, and whose use of
synonyms as well as patterns of scribal punctuation and capitalization and choice of stage-direction will have

shaped the scripts he created. (Stern, 245)

UEkoXricEzniE, 7V —r0BWER E LToEIE, B E OBURICRB W THZZE Y &
IME D DTS LD, HEHE BWEICEBERTIE 2o/ L, YO LEZ D < Dk~
2R LY OPTIMEDO N TN b eh o7z, 20U T4WFE] oL Shtcor~r T v -3
AT 4 DEBFZORMPBDRERFEFEERIZ L2 E VI BIRTIE, b THHCUER L L TR T
2~ ANDBIWEZR & LT, RRORD HIERICKE S BT DEFE L712L S22,

4. BLYIZ — [NV FRME] 20 TR ~ 7V -2y =7 AET—

N=T 2 AZ 7 V=D % BB (‘miserable man’) EWr U, F OB >T-EHD 6
VT ARCATHST AL TVD, 7 ) — 2 OEMITIFEEZRBRT 5 2 LR LITIdEEN
oo ThAHH, (Harvey, 8-9) LT [ FAME] Wi bhoTLoLainRidut, v=o
I AT O [ZPFE] bAEENRPSTISENRY, Yo ZAETIZLTYH, ZTOFRER T AEIE
FL LTOWERDE DT TIEARY, Howard b, ZHEZHYURFO R R E WS EHICHIT 2
MPHEBIGORBENRFIUEY = A 7 AETRZOFRELZ R TE DHSILT LA EHNRh 72T
»HAH] LiRTUW3B, (‘However, without a commercial theatre in place, Shakespeare would have had little
chance to display his genius.’)(2) 7= Bruster |X, ¥'=A 7 AT &, FFOBEIGOEELAIZE L TEDE
e a A2 T TRERERS SR ET 2, (110-11) 2O XS ITEWEROMEFIE, fMiTicizd
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ELTHMY LTEREZRND LW ) O TR, ENERORBUTIE U TG 2K 2 5 LA
RKoOble, LnLENL ZZELIE, ZOMRE L TUROBISUL G Ib S ¢ 5 e 7D
Thd, T EVIBANDRZIT, DRI ZIND - LIFTBESVEVMER ) — b, £
DNEEOFM L IFTHIEIC, FRORBZ B S OMEMCHSH L, RFFCZOMEZBEZE L TR OE
REbOEFIIORTLEEERZ LI WI RT, HERFRELEZADDTH D,

RAREIX, B ORI = A 7 AT RS IS 1 BEZOMAE Q022410 A2 8 R HEKRT) 28T,
(T —=rnbraA 7 AT~ —BUWEROWEE HA—) LU TRER LFERICIE - EX L 0T
»5,

E5)

1. “Yes, trust them not: for there is an upstart crow beautified with our feathers, that with his tyger s head, wrapt in a player s
hide, supposes he is as well able to bombast out a blank verse, as the best of you: and being an absolute Johannes Factotum,
is in his own conceit the only Shake-scene in a country’ (Greene s Groats-Worth of Wit, 40).

2. ‘They argue that among the writers known as “the University Wits” reputation depended on claims of status that, at the
same time, denied that same status to others. Greene’s refashioning of his public image follows this logic—he claims
recognition in the act of denying it to others—and what they term the “dialectic of celebrity” in Greene’s career has durable,
structural effects on the profession of writing in early modern England’ (Melnikoff and Gieskes, 19).

3. ‘He inherited more virtues than vices . . . He had his faults, and thou [Harvey] thy follies! Debt and deadly sin who is not
subject to? With any notorious crime I never knew him tainted” (Brydges, 14).

4. Nashe, 174. [307 L &7 ZBERA~OER] O AAFEFUZOWTIE, AW - ZHESEERE VT,

5. 7V —ro—XomE] ©RARGEFICOWTIE, ZHZHR (S FAME WS ERN ] ()
z iz,
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