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Summary of Doctoral Dissertation

Title of Doctoral Dissertation: A study on the architectural activities and design methods of
Hiromichi MATSUI

Name: MASUDOME Makiko

This thesis comprises the five chapters; Chapter 1: Introduction, Chapter 2: Architectural Materials
of Hiromichi MATSUI, Chapter 3: Architectural Activities of Hiromichi MATSUI, Chapter 4:
Design Methods of Hiromichi MATSUI, and Chapter 5 Conclusion.

In Chapter 1, I surveyed previous studies related to this study and confirmed the importance of
studies on compilation of documents in modern and contemporary architectural history and studies
about architects who were active in local and overseas architectural fields. In addition, from the
studies about architects' design methods, I obtained knowledge that can be applied to this study, such
as geometric analysis methods of spatial elements.

In Chapter 2, I sought and examined ways to organize the architectural materials for their best use,
and created an inventory of MATSUI's materials. The total number of MATSUI's materials was
39,140, including 993 drawings, 41 project books, and 27,987 slides and so on. And I got some
points in the compilation process, e.g. it is important to consider numbering when organizing mixed
materials.

In Chapter 3, I used the MATSUI’s materials organized in Chapter 2 to understand MATSUI's
architectural activities. The understanding focused on three locations; Tokyo, Milan, and Kagoshima,
and three contents; design, contributions, and education. Tokyo period: In 1956, MATSUI joined
Kenmochi Design Associates, where he was mainly in charge of interior and furniture design, and
learned Kenmochi's design philosophy. Milan Period: MATSUI worked in Gregotti Associati as a
partner architect from 1974, where also he communicated Italian architectural information to Japan.
Kagoshima Period: From 1983 to his later years, he taught and studied at Kagoshima University and
other institutions, and he designed three buildings in Kagoshima.

In Chapter 4, I analyzed two of MATSUI's works in the Kagoshima period to clarify the
characteristics of his architectural thinking and architectural expression. His architectural thinking
includes the following six phases: A. Studying and researching site conditions, shape and building
layout, B. Elevations and window design, C. Color scheme, D. Floor planning and structure design, E.
Interior appearance, and F. Detailing and finishing. It is a characteristic of MATSUI's design process
that he studied elevations and color plans in the early phase.

MATSUT’s architectural expression is characterized by: a. Linear layout with a courtyard between
two buildings, b. Long linear shape, c. Square shape, d. Portico, e. Method of Painting.

Furthermore, 1 examined the relationship with MATSUI's final lecture, the diagram "Reading,
Drawing, Composing and Division, Connection, Fencing" and clarified MATSUI's design method. In
MATSUI's design method, “Composing” was simultaneous with "Reading" and "Drawing," and in
the "Composing" studying elevations and color was prioritized, emphasizing aesthetics in
architecture. The followings are considered Matsui's unique design techniques: to create a linear
shape by connecting square motifs, using the portico as a boundary between the interior and exterior,
and sandwiching the courtyard between two linear buildings. MATSUTI's design method is considered
as a reflection of his artistic activities as seen in his career.

In Chapter 5, I summarize the results of this study.



