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< Jocelyn Powell, Restoration Theatre Production (1984), pp. 546 $\&2°
o John Harold Wilson, All the King’s Ladies (Chicago, 1958), p. 23 $0&°
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Embress of Moroceo. as used in the 1672 production of the plav
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Holland, The Ornament of Action, p. 15 0E&°

EH°

o  Emmett L. Avery, ‘The Restoration Audience’, Philological Quarterly, 45 (1966), pp.
54-61; Harold Love, ‘The myth of the Restoration Audience’, Komos 1 (1967), pp. 49—
56 4% Holland, The Ornament of Action, chapter 1 $0&°
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< Allardyce Nicoll, 4 History of English Drama 1660—1900, vol. 1, Restoration Drama
1660—-1700 (Cambridge University Press, 1952), p. 324.
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X London Stage, Part 1 5 435 Part IT 1700-29, ed. Emmett L. Avery (Carbondale, 1960)
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S Wilson, All the King's Ladies, p. 37 $0&°

S Nicoll, Restoration Drama, p. 365.
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=H1” p. 365.
Thomas Betterton, The History of the English Stage from the Restoration to the Present

22 21

time. Including the Lives, Characters and Amounts of the most Eminent Actors and
Actresses, a compilation by Edmund Curll and William Oldys, from the notes of
Thomas Betterton (1741), p. 15. S=EEXIE U B QFEE " Wilson, A/l the King's
Ladies, pp. 48-9 §0\8°
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Holland, The Ornament of Action, p. 65 f\&&°
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& Colley Cibber, Woman's Wit (1697), preface.
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& Thomas Southerne, The Dramatic Works of Thomas Southerne, ed. Robert Jordan and
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