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Hawthorne & Melville @ =47 &R
(The Artistic Views of Hawthorne and Melville)

oo W B fE

1. Introduction

18564F11H, 41 FY ZADH 7 AK— T Melville EAF LD IZHER L
Hawthorne i%, EffaCT& 7z Melville %5 (W2 b DX H (2, MOBERRKED
Zk, N\BEOEBLBZ -ETHOILIZDWTHR LK, [HBROEEIITS
RTV5] LFBHITA] SEEHRIRL TS, SHICZOEROERIE
Melville DfkF %, ROFZLZLXETEZFLLTWAS, “he does not seem to
rest in that anticipation; and, I think, will never rest until he gets hold of a
definite belief. It is strange how he persists and has persisted ever since I
knew him, and probably long before in wandering to-and-fro over these
deserts, as dismal and monotonous as the sand hills amid which we were

sitting. He can neither believe, nor be comfortable in his unbelief; and he is

too honest and courageous not to try to do one or the other. If he were a

religious man, he would be one of the most truly religious and reverential;

he has a very high and noble nature, and better worth immortality than
most of us.” (GHFIIZEE) 'Hawthorne X Melville DZN £ TOEEIZDOW
T, “morbid state of mind” *AMFFEL T 722 & 25O TV 5%, Leon How-
ard 1X, THEBIZA SN B Melville DIFME) 22N %, HHIZZ D Moby-Dick
LRDERE LTHRRL TWAD, ZUdd T D ICKHIELEZ TL2Z Y,

¥, WRLZITNE R0, $7:, HDNEBECERENLZEYEZEVL
Melville 25724 “the most truly religious and reverential” TZ& < TlIZ% 5
VDD, [HOBHERLRE | LIMTEZERL, 2EENI [ ] ZHb
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% D%, Hawthorne 3— &) W) EEZ b o T Melville ZBkd TV 72D,
IS DOREIZIE Leon Howard &%, RIEHBELRBELSZTWi Vv, £
NS, IRHRWINOTEROBRE B EIHAPrTERLF—THLHLTE
%o MOBAT, MEOHOICABEIC, WHEROMEVHSKRIEE DT
W,

2. [#] T K], 2L T “spirit”

Melville iZ, Hawthorne ®4H#E4 Mosses from an Old Manse % &% U7 &
£F “Hawthorne and Hiss Mosses” 2B W T, ZOH D —1E, “The Artist of
the Beautiful” 205, HZEZHDO K ARD—HiZF5|H L T 5, “When the
artist rose high enough to achieve the Beautiful, the symbol by which he
made 1t perceptible to mortal senses became of little value in his eyes, while
his spirit possessed itself in the enjoyment of the Réality.” (M, 475)* Z
i, EFEFEAOTEY LIF7OBEESEDEIN TS, BELIIL2W
RETMAZEE LS TH D, £9, T TERSNTWAE [E] [T VRV,
Z L TEMED “spirit” %, A% Hawthorne HFIZL o TEI W) BREZE
BL T /DA TBLLENHLEL),

Mosses BEEH® “The Old Manse” 128\ T, Y Fix, ELWVEEDED
NEDRD,HLESZWRINL T EEEICHN, BARAZIZBWTEREEHRD
NG YAWLT LB ThRnI L, FIZITZOMBIZEY ZWIKETY, £
D EZFNBINEIZIEE L WZOBRBEA B> TWDH Z L 281F, #He% AH
IZHERLZEWRENI Do TW5, LRI TWw5,“We will not malign
our river as gross and impure...if we remember its tawny hue and the
muddiness of its bed, let it be a symbol that the earthliest human soul has
an infinite spiritual capacity, and may contain the better world within its
depths.” (M, 8) Z Ok SHIKT AR, JINEDFALEIZHEE R TH D K5
ZEVHTERYEH S X912, AHORDBEITIZZDORBLIZELLEN
REENPNET D L), ELEBRABBOT Oy —, ELIZEnEhD

il
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RELEBO_EBEYEMTLILINTE S, &IZ, BVF (=FH) &,
HAORPLIZKCIED L ) TH Y, ZOMOHPRRD/ 2 BVEZ SELHHE
DLEDTHBLEEoTV5E, 2F 0, JNIOWHDASHDEFER, BwnidsEl &
DELIZ S OIS NI OPEETH L D% 5, KRB FDOIEm
XESONHELEMHF IR O Z & S FENLAICTHRILI N DT
Hb, LV LEA), ZDOT LEFHET D L 91T, “The Artist of the Beau-
tiful” DFEY FIXRD & 9 12555, “the artist, whether in poetry or whatever
other material, may not content himself with the inward enjoyment of the
Beautiful, but must chase the flitting mystery beyond the verge of his
ethereal domain, and crush its frail being in seizing it with a material
grasp! Owen Warland felt the impulse to give external reality to his
ideas....” (M, 458)

EFTNE, TIALIHICAHOAHEICHHEMHFLREIEH72ZT TR
{, BARRRXLYWEMFOATIZHDON-EDZ Yy L X%, AHMEAIDOSTH
FALT 5 2 LIk o TEMERMAPEINTE 5, LWV ) HERAFEBREBEIHES
725 9, Hawthorne ix “Drowne’s Wooden Image” OH T, RFH 7% KREEK
Drowne D% RD & H IZHE L TW5,“It seemed as if the hamadryad of
the oak had sheltered herself from the unimaginative world within the heart
of her native tree, and that it was only necessary to remove the strange
shapelessness that had incrusted her, and reveal the grace and loveliness of
a divinity.” (M, 310) ¥ SIZEOHFILZ, ROBRTEZFHELTICEI L TY
LHROEEWEOHMFRIZEZH L, “unimaginative” ZHATLEFNEL S %
REDLICTEILRDTHD, DL BAFLELRS, ThidE)
T 7% { %81 TH 5, “in every human spirit there is imagination, sensibil-
ity, creative power, genius, which, according to circumstances, may either
be developed in this world, or shrouded in a mask of dullness until another
state of being.” (M, 319-320) # L CAE&E71i, MiA L7 ABORNL 5 EH
BBAICL o THIEHERNTHY, ENPFRBTELREPAHMOEDL L %
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%, “the very highest state to which a human spirit can attain, in its loftiest
aspirations, is its truest and most natural state, and that Drowne was more
consistent with himself.” (M, 320)

2F), TITEY) spirit £ 1E, EMEHDFETH 5 L RKFICHWEERRAD
T T NVEEREMICEZAFETLDH S, ito T, spirit DAEZDODE X
76, Hawthorne DZEMiawiL, ROZHIZEF L DAL LN TE S, (DABD
NEIZH L ENHREZTHRIET L EICEoT, EMERPEENS, 2)FD
EMEEH (FBgH) 12Xy, v TV T NVORIIELEDTy L AR &MY
ZElEoT, EMEmIIETING, BR, TOZRIIMEEIZEE Y 5, “The
Artist of the Beautiful” @ F A2 Owen X, BEXEMTHZLI2L-T, H

7 DVEm%EY) LiF72, Hawthorne DEMFmICAILTE ) 2 61, BROEH

RENENHBENIPEONEISELEDOL vy £ A—F NEFICIE R > Th W

PEOEKL SO, WENEERLIDBELVWERZA ) »—FNnziR, —
HEZOWNHOEMHATHILL, ZOBESONMEMR (Owen DEETE X
(¥, “my own being”) #~¥ 7V TINVDOBLIZETEALLD.E (ZD7ux
A % Owen (X “the spiritualization of matter” & FFA TW53), o T,
DYEMPBEARR TITEBINALE N2V, BROBFBR TEREINT-ELTRIAL
TWAHRT, TNEEEDEIN DL INELVEN) T LIRD, EWLVE
fAs, BRI D ALPEETSH S &), Hawthorne it D /37 N7 AA3Z
’C‘ﬂZALTZ)os

DEDOZBZIZLY, BHEOFIHIZBITS [3£] [2 2 F)NV], spirit DRIFEDS,
HOEDIZ R 27213572, ZMED spirit ZOREI=FEENHIZLY, BARR
DEDIL Yy AL LTORIFD “the Beautiful” 2 2, FNITHB%
K525, ARZLOZTMHLL 22D RV, BILEMEMTDH
50 BBOVFOSEIIH o7& 912, EMFIX “the inward enjoyment of the
Beautiful” TIZMRE L %\vye LA L, EMKREL L THHALZ Owen X, £%
WAL LB D=2 Y BV 2 Ko TH, BROERIZENSRNT v &
AR LS THRETHZ EATTES (“the enjoyment of the Reality”),
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EhoEm=Y R ANVEERSTYH, BIELZVWOTWHENEDTE,

3. Melville ADA L INT NERIFTEDHHBDX L

Bigb L72&k 912, Melville 3 OEMR/ICWVWEB LA, T/,
“Hawthorne and His Mosses” IZA LN KD —EIT, Th % IEREICZITIE
HTWBEI E D7D %,“In all men, hiddenly reside certain wondrous, occult
properties — as in some plants and minerals — which by some happy but
very rare accident (as bronze was discovered by the melting of the iron and
brass in the bufning of Corinth) may chance to be called forth here on earth;
not entirely waiting for their better discovery in the more congenial, blessed
atmosphere of heaven.”* A &L WIEDRNEIZETES 5 “occult properties” A%
S LAV, RECHEBLWEZOREZHMETRITOTHE0H, I
Hawthorne WE%#% %2 o TWANDTH 5, L2L, —HT, Melville D%
TELD FIZI3RO THERIRIEVW AL SZAZIT 515, 3 Hawthorne %, =47
Kz HITERNNIEDOL Yy £ A 280, ThzlEmliEAL, THL=2
RKVALTE S, DENATMHHNEZZTHRLTE D LHFRTWLDITHL,
Melville i&, M Z2EOFER (“Spirit of all Beauty, which ubiquitously
possesses men of genius”) & AT 5 & &, EROAFI % EEHE (“ficti-
tious”) 1B XS, EJEITHROBREZRTIIEL, FUAMOTHMZA
EHENBOREZE L SELZVO LRI LT, EOBMIIEREDOHRD HBNT
W ERRTWS (P, 239-240), HI®:, Hawthorne 5% D ZEMiawIZH VT
spirit L Y E MR, RTHOEIB E TROBBOMY RNT VA EE LD
1Zxt L, Melville i spiritual 2R OEM % FR L DD, TN ZATHDOMH
BIZHLRZ ) ELTWBDE, ZOERIE, #EoT, FIlko &M Em &
DBV DZHETD, —EOBSEROEMEEET S HANLEL, “the
immediate products of a great mind are not so great, as that undeveloped,
(and sometimes undevelopable)” (P, 244) ”In Shakespeare’s tomb lies

infinitely more than Shakespeare ever wrote.” (P, 244) & 512, Melville
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D¥4, Hawthorne DEMR & L COMFMR %, MEHHMOBFROKEL
WO BRI THOSb SRR, ATREBORITE 2MHITL) L LTWD,
L2d, RISERD X2, TORTHRFIIMENZ  EAEIZIEA TV,
(L, EE L, Z OfEB% spiritual world & FEUS, ZFDFEBIZEIT 72
Melville Dff 4 2 Bl&% T & O THROMRBAELIFV20,)

Z9 LT, Hawthorne ®7 7 A P EDOWKVIZL ), XM, BEON
RS R, ENERTROERE LTEETT L) & T 5 Melville i3,
BEIZ 2 O T Hawthorne RADHELZITICR LN TWZIZEVW W, ¥
75, Hawthorne B & 4%F X T spiritual 22D R % “A Select Party”
%> “The Hall of Fantasy” THi< LFKIC, O WZOWMFICEEZT L&
BRIEZ R R T 7eh 572, “A Select Party” Tid, ZEHHBEICBNT, T3
Melville 238 L 720K, EERILZ WP EMROBSIZOAGFTE L 721/Eah
HEPEEINS, T/, “The Hall of Fantasy” Tid, ““Doubt not, then, that
man’s disembodied spirit may recreate Time and the World for itself...
should there be human yearnings amid life eternal and infinite.”” (M, 184)
EVIENREOLND, 512, “Drowne’s Wooden Image” X “Feathertop: A
Moralized Legend” Ti%, V) LiF7-fEmdan 2 B CEBEH T L WIHIEBL
WEBDSHPN TV S, TEMICEA L72ROBEMDS, EMROFLENTERY
DIFIZEDL DD THNUL, Melville 258124 < spiritual world b A& &)1
BESNTEAERITAMIY LM ALRE5 9, EBE, Moby-Dick BRE
%12, Evert Duyckinck 75 Ann Alexander & \» ) A HEIZ L o THHE
S HN7-FE * HV 72 Melville i, “I make no doubt it is Moby Dick him-
self” (L, 140) ERDENIL ) 2BEE LT 5, £z S LZME R
25Nz spirit DEVE W) BERBIZBWTEEONASETIE RV, |
FEEEDEIX, Moby-Dick \ZB\>T Ahab DEMAAEZIRITH T — ¥ %,
WK TOMBIZ L F5ABNS, Ahab 2 ¥ —2 + FHEDKIL% “manmaker!”
EIEY, HEORBIPLHENSI LI A, LBOXKRIT 2B % “a complete
man” & L729 2T, F0HExa L%, KL ® spiritual world 2° & 8D
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HZ spirit 2VEA I NNE, TN DEI T EWVHI T XA ), LD
(2 Melville i3, ARIIH L TREIMZBMRZREIZT, ANEOEARD» S L
7z spirit ODWFHRZEEL, TheHEORAPLEHITI )L L TWVD
—7%, Hawthorne iZBR&H 2R 2\ 72H DD, “The Hall of Fantasy”
IZoWnTit [HEOMA % | spiritvalize §5 BT (ZidEiz @ Owen
Warland WEMTH S ) 2FIHNAZFICLTBIH, HERFRIT (M,
185), “A Select Party” (22> Tid “People should think of these matters,
before they trust themselves on a pleasure-party into the realm of No-
where.” (M, 73) &#5ATWA, spiritual ZBEHTOAOHFRIZHEET L

IZfEEDOS %R L, spiritual ZHFEHEMFRLEOFEI>E2EALTY
LD,

Melville IR RBHEERZDOERBL T A T 7 ) X2 2 CHH LTz
DTH, Moby-Dick T3d “phantasmagoria” [XJ#8] LB LY -2 +
REDORBEDOLENS, B F Ishmael ZIFEIE, COBMGREFEYONIII -
THRERDOT 7 A P2 EOFEHFITHETFIT TS, RICFHEL (BB,
Moby-Dick % 5 R DAEdh Pierre or, The Ambiguities (257 T, Melville ®
R BB T 512ONT, FMERZ, €L THBIMIZ, $727%b Hawthorne
DOBIEIZFIETOENEDD L HIZ, spiritual world I2xF$ 5 —FEDER LA
BNTL %, BIZIE Pierre Tix, WEWEXFEARBIER L 2 508, BMEMME
BIZADLERD L) 2 FEMIRED K Z 5, “The actual artificial objects
around him slid from him, and were replaced by a baseless yet most impos-
ing spectacle of natural scenery.... It was the phantasmagoria of the Mount

N6 > >

of the Titans, a singular height quite detached in a wide solitude....”*Z &
THE—27+ FHEELEFE L, “phantasmagoria” &\ ) EEN b T35,

COEKRE RS BBEOMEFT, Plerre IR EMDOEHEHEDFHTHH T
1) ¥ ¥ ##EE D Enceladus ICB D& x ER S, Hawthorne D X H IZATH
DERIZH EDORE 5 2 5D Tlid% {, Ishmael ® & ) IZHEEHHAZEL 5
Ahab 125 ZHTOENBDVEDEIR o TREEVI DIFTH %L, 77 A b
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EREEFOREMERE LY (L] ORFIEELO2DH S0, HLHIC
Melville iX B4 & spiritual world & DBFRDITS KEZ I THRRL, TN %
Pierre DEAFIZ L o THHE L TV 5B, EEEFIC, TTICEREVHALDD
b IEEe 2 1E ¥ il spiritual world ~NOENIMEICEKRHEINL TV LD, &
T, SCTHIEHLTBEVWENH D, TNIEE) LT %<, Plerre
RHIEL, BIVTWwBEKRE L-AMAP»RIE ) E (“the Mount of the Titans”
“heaven-aspiring”’) THh L) Z L7,

D &9 7% Melville D2 1P 2R B EIX, “Hawthorne and His Mosses”
THOLPRATH, &S, spirit DFANOEREELZ > TW2I3T77, £
DELELIINELT, ZOLELELAQATRINVT—DIEFIIMEDIES S B,
ZLT, ZNZERELEVELS, ZO5|E2&LRo/-BHOEEICESL I
BEEXK L S5 %1% 7%\v> Hawthorne D ZDHDUSINA R 5 b D725 72D
7259

4. Melville {Z& - T spiritual world M E &4

¥9, Melville @ spiritual world ~NRUALEHEI %, ZOEMEFEDOEAN
HEIZboTh o bEHE LG LTAL ), BEIZAI X 9 (2 spiritual world
ERRFIWEMRDOAMDOMEFRTL &5, #ix Hawthorne DRF 2 KD & 9 12
B L Tw5, “All over him, Hawthorne’s melancholy rests like an Indian

Summer...still reveals the distinctive hue of every towering hill, and each

far — winding vale.... But there is no man, in whom humor and love, liﬁ

mountain peaks, soar to such a rapt height, as to receive the irradiations of

the upper skies... no such man can exist without also possessing... a great,

deep intellect, which drops down into the universe like a plummet.” (P, 242,
FRRIIEE) RIOBHIIZEOBAIIHY), ZOomELr EICEE T, B,

Melville {2 & - T, spiritual world (¥ Fi2d 5, &AH4E%E 35 Hawthorne @
BEOHRD ZDANIZH 53T 7,8 Pierre 25 LM A\, Pequod 5D K
TOMZIZHES NAZREIL, EASHIHFSTOIR, BRZIVHIEBIZLS
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DIEAH, 85612, Pierre HA & F]—# 9 5 Enceladus DX T# 5 Titan
1X, KZ2Coelus & K#th Terra & DEF TH 5 & [ARFIZKH Terra &IN5,
it > T, Enceladus=Pierre i& “the grandson of the sky” [RKZDH| (ZdH 7
Ho oT, RHIZEONLALBIELAZERHIET DX, RZEIZ “paternal
birthright” [XEFOEBHE] PWEET A0 HLD7:,° Bl bR LD spiritual
world IZIFBD A X —VHFELKINEN T B D, 612, BRICHL %
£ 912, spiritual world ITHRMEFE L EREDLIN TS, 2% ), Melville
ICE > THORIZEVHEEZDHATOH S, L, FIZITHEA “I am like one
of those seeds taken out of the Egyptian Pyramids, which, after being three
thousand years a seed and nothing but a seed, being planted in English
soil..." " LFEY, BREIANIET Iy FTEEINIZEVIBEDZLEES
TW5," 2FDRKEOHOEIZLY TP TH)BFOWMI LI THD LW
I ZEEMBBL T2 OO, $LH5%61X, Melvillelils o
T, spiritual world I3 R EIZHI L TEY, RFIWEMROBBZEIZEZ,
FNRFEZEEL-RKEOHRTLHY, KFADA A -V ERELTVD, £L
T, I HEGEV)IEPEN, Hib, BHOBHEIIBETH S & FEFIC
RTHb, &) Z L7, Melville %> 5 Hawthorne 58T 72K D F#K D — i
X, UEOgHizd LIlHEHRTAE, BMOTHEICZOEREZEZET 5,

In a week or so, I go to New York, to bury myself in a third-story

room, and work and slave on my “Whale” while it is driving

through the press. That is the only way I can finish it now, I am so
pulled hither and thither by circumstances. The calm, the coolness,
the silent grass-growing mood in which a man ought always to

compose, that, I fear, can seldom be mine. Dollars damn me; and

the malicious Devil is forever grinning in upon me, holding the door
ajar. My dear Sir, a presentiment is on me, I shall at last be worn

out and perish, like an old nutmeg-grater, grated to pieces by the
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constant attrition of the wood, that is, the nutmeg. What I feel

most moved to write, that is banned, it will not pay. Yet, alto-

gether, write the other way I cannot. So the product is a final hash,
and all my books are botches. I'm rather sore, perhaps, in this
letter; but see my hand! four blisters on this palm, made by hoes
and hammers within the last few days. It is a rainy morning; so I
am indoors, and all work suspended. I feel cheerfully disposed, and
therefore I write a little bluely. Would the Gin were here! If ever,

my dear Hawthorne, in the eternal times that are to come, you and

[ shall sit down in Paradise, in some little shady corner by our-

selves; and if we shall by any means be able to smuggle a basket of

champagne there (I won’t believe in a Temperance Heaven), and if

we shall then cross our celestial legs in the celestial grass that is

forever tropical, and strike our glasses and our heads together, till

both musically ring in concert, then, O my dear fellow-mortal, how

shall we pleasantly discourse of all the things manifold which now

so distress us, when all the earth shall be but a reminiscence, yea,

its final dissolution an antiquity. Then shall songs be composed as

when wars are over; humorous, comic songs, “Oh when I lived in
that queer little hole called the world,” or, “Oh, when I toiled and
sweated below,” or, “Oh, when I knocked and was knocked in the

fight” yes, let us look forward to such things. (&R I35EH )"

B &%, Moby-Dick DIIEEXL IZFNEBITL - MEEZ TXEYD 3
R 12 IENBEFDEREZZATBY, FARICEICAKRIN R zEE,
Bolz k) IlEIT 2 VEGEEDIIE) SELREHE & OFEBEZHFR TV 5,
ERELEE HELOF vy v 7k, ZOBETHES D Moby-Dick |Z%HHIZ
FENTWAS, Melville (& > TEEREBWZ T —<ThHD, ZOFLKDI DL
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mi, —RHNREOEFEORTFEV) L), HOBHMOBENZENEZ R L
TWBHEZEZTHRWVESLH B ZLT, ZOEMUILBEERBL T NELD
A%, BFIZFEE SN TV 5 Hawthorne & DM D72, 2023 EH 125
Do RETERIZEEY, ¥y XY TEM, KEDKRIZRY 25 5B O~
2 BVIRY, FIAPK/Y, KW, TNiL, Moby-Dick RFIZHREHIC
RILEINTWD, Melville DIEBELHFEDT 1V a v ThHab M 3612, B
LA A—TDO—EHHOFRKIZSALNS, “I would sit down and dine
with you and all the gods in old Rome’s Pantheon.”*Z Z Tidgif o —~ o
BRI EREB LTS, £ THA LIEIZKZAET S, Hawthorne %
Melville DXBHIA A —T L LTHRT A LICEREZBZ A ATV
BIMb, TDTA4TaIZiER, X, RF, KEOWRIHi-> w2072,
F S 2RI L 72 spiritual world @ EKHIBMEAIZ C12H B, TimZ DHEFRIX

r, BB, EWMROHE V) ET, “A Select Party” DZEHERE R “The
Hall of Fantasy” EEELLL TW 5B HIZEEWZR W, 7255 2 % Melville i
Hawthorne #f€ U, — AT spiritual world 2 EF 352 L 2 EA-DZ, Z
CTETOEMPHREINSEDTHIIE, Melville FN I 5w, HEOF YT

¥ —3Ed, WIIZ Hawthorne 2 L T Melville KA S OHIEHBKRE W &

AL, BMELROT (L] NAPoTREELITTHE, BIREZ L
Melville ® Z O[] & B4 1T 5 58] % BHERFEH A H 5, Parker DIRFCIC X
b, COFKEFBNTOZEY, K N—2 v —OHEFIZF L, BAL
7252 M) — - )7 R towered house (3EE) DEFLHEETH I L 2 5E <
HEL TV W) DEL 2F ), HEOEFTY [E] ZHHEL, £2T
BIEZAT) CLEBRTWDTH S, KiZEoT, [E] ZiF, ThITH
R7BFA ZERVIZIELEL LTEPLATOVZOTRZ0H, BRE%DH,
towered house IZEEMEH TER LT, Kb KIIBROIMIZE T %
BET D

BEIZiR X7z & 9 12 Hawthorne 13— A TZEH#£# & “The Hall of Fantasy”
AHELTB L, BICHERS X 92 Melville DR BIEZD b D12 ROk
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DB EoTWE, L2L, EDOT 4T a3y D7z Melville D
spiritual world #liZ, OEMICFHEAPN LG REAMN LR F ) A M EFEHLEE
D, ERXZEMWL (FRIEF ) XA MR ZOMOER 2 EL W) RRPL N7
REBRIZERE LLEBUWLTHS) OENTHo12LE->TRWVIEA ),

5. AR EMEM

Melville (3 Hawthorne (Z “My dear Hawthorne, the atmospheric
skepticisms steal into me now, and make me doubtful of my sanity in
writing you thus. But, believe me, I am not mad....”"* ¢ E XX - T3,
Hawthorne i, %12/~ L72S % “morbid state of mind” |2 X > T, Melville
DREMREBIZERLEBDO TS, TORERIZ, Melville DEM.L & &) BE
THDEA 9 D, Hawthorne iZ, 18514E 8 H D HEL T “Melville and I had a
talk about time and eternity, things of this world and of the next” (AN,
448) &, 18564 DY T AR — b TlTo7z [MOBHELRAE | IZOWTOXEE
EFEEOHBEZEY) Bo/-iiEFr R L Twb, A%t d, Hawthorne & %t
HLTWABIRD, Melville ix [#4] * “eternity” % WO b | fEoT& 7
WV, TNFTHRRLZT ENS, [RAE] R “eternity” & 1x, Melville
® spiritual world |27 52 VWEE o TREWIEA S, 5 &, Hawthorne %¢
Melville I2xF L TH 2 72K DEENX, 2t T T Hawthorne 5 7 A b IZ5
AEL > T &7z, Melville ® spiritual world B} 3 A EH.LOERH L ERT
ERWVEAL) N, BEATAHASLE, BHEIIRL186FEDKFE T, Melville 2%
[NHOB@EBZ /-] BHICEZZKLETWE, EHFEVALZ L ER,
Hawthorne @ Melville (274 5 #H 2V LIZLEZERL TWwWbH, TNETH
R72£ 912, Melville iI2& 5T, TRAE] IAMOBEBFEEZBR TR R0WHILTZ,
Hawthorne 218584 8 A Powers &) A#IZX L TRD & ) IZ5E-> TWw
%5, “We reasoned high about other states of being; and I suggested the
possibility that there might be beings inhabiting this earth, contemporane-

ously with us, and close beside us, but of whose existence and whereabout we
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could have no perception, nor they of ours, because we are endowed with
different sets of senses; for certainly it was within God’s power to create
beings who should communicate with nature by innumerable other senses
than these few which we possess.” (FN, 379) 2% 0, gk L 7z spirit DO
FREREOWRAPTELEITEINTEY, M) OHROFRELZILLOMRE
RIS L2332z —YaryOlETRVEV), Hawthorne LD F
HBTHL, SFEOBRAVHENTD, WMERDEZEIZEIF vy THH 5,
Hawthorne i%, Melville DFEVASH bW EZFE L) b HI o TWAZITEW
BV, ThWwz, i Melville DFMHOITHEZ A—ELEL, ThzERE
WEE2Z2 2o DTE VY. —HT, BEDFHAIZHS L)1,
Hawthorne (X Melville % “ the most truly religious and reverential” T&
5 ERBOTVD, ThiE, I, BERERNLREZELEZNS D,
spiritual world ~N[A2» > THFE KD S, ©DF ) Hawthorne DEEIZH 5 L
IIAEMZFTTRSERZERCmSS, BETNIH ELOREEZ BT
Melville D4 L b EBEGZHZHEBEL T2 b1l E bRV, ¥y v 7
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