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An Essay on Coleridge’s Criticism of Wordsworth

Tadayoshi Kurorwa

Charles Lamb (1775-1834) #% Lyrical Ballads H iR 248 D #t. 3R 1< B 1F 5 Wordsworth O 1~ AR
LA RBREBTOEP - LRREZHROMAIEERELRELITRL, ERVICORNEZH
EBRZHLOYIC, BRORELBICRBAZCRIANBENSDOTH o7 LFES L E, —F Lamb
BICEIT L - T, DOBY, PORETRBEDOHIMFRIIL . L HPBHELD & Words-
worth 1T & - THERRIS#IEFR T S. T. Coleridge (1772-1832) T&H 5 95, Coleridge 13 4E D #LFER
EOHTRFHRICEADOHMNHITH 5, B - THD Wordsworth #EFITIZ LD SEEIT REHD
BHEBEICBbN S, TTFHICE S Wordsworth ~DBL DERRERIZTE LTHMBGEL
Table Talk TR 3% 4%, 1RiC Eﬁ‘?’%jﬁ%ﬁ@ﬂt?ﬁi, fif & - T & Biographia Literaria "L FFIE
Thb, HICZDHD Wordsworth IKHTohHEIL, HTFRFO - ZH/LTEL
Wordsworth DD FH, D D HDEFE L BEDM D Coleridge HH D BEKR R U EDE,
EffOMEE2 DT, EHOMAHMHTINTI S, £ Tid Coleridge 3RO EEIC bRer, EX
TABEFNRBBEOFELELEIZH T VEERIZIR U, Coleridge 13 Wordsworth 7524y D #E3E K 2
WWEFEPTDIZ, X SNRZOEFHERMDIDTH I EF LTV, Lt ->THITZOH
RMOBERIBHB LM T LCAZBELPODZDORBLEZHMALLI EDEDTNSE, LELLEZDLD
BHRICLEHOWBRIEICHI ST, HMOFHHEMIIR LT Wordsworth D 2h & ENEDE NS
HBDTHAD Mo % T Wordsworth 45 The Preface "X, ODHFTER UMD N >2hDHE
REylzs, 20, FAR, FWAEOBRBICHTIME, FFLHELOMHEICHETIEFEN
BHEOHEEENRTEC LICL > TT TSN Wordsworth #£:5ED 0 EWEZ, =Dichb T,
FFHEIWICBOTIE, TEBRY BLPoDOREBFIBICHEICHEZMT, HEHICTIR, Th
KXt A #HKEH A, FLUTE=5IE, shicEonTtHEon 5 Coleridge @ Wordsworth #t
AHICBET R IE MR & LIco

I

%3 Coleridge i3 Biographia Literaria* "%z, O T ADO*RHK T H 3% Lyrical

* S. T. Coleridge, Biographia Literaria, ed. J. Shawcross, 2 Vols., Oxford, The Clarendon Press, 1969.
YT BL L.



22 =Y vy VD7 -7 R

Ballads** " ERBE, MO WEZIDZRIMEFTAFTHY, TOREEZFHHT S, chickhid
LB HIRDARDEHHE Tid Coleridge 34K &b —HICBWTHEBERNWLRKEFEE, 27X LZhoD
HRE DR T 5 RIFO BIME RO HIC BRI W BEE2 #E &, )5 Wordsworth (3 H & EEICFH
U, RCICHHFOBAEEZ O, LIPOECHIBORBVWERELHEORZFEDO LI TESLDIIK
DEWHBEETH-To TDEHHE T Coleridge & T L7238 0 Wordsworth itk B3 2N o5 DFHBEIR
%%E"gfg bDENRBRETH -T2 UL Wordsworth {3720FE & 13842 Ric Lz "Wordsworth
MEDOFE, 220, HOREORHBE ST RESAFHCLTEER, RE—BLTHTETS
BN LEIPNWES > THWCZZ0OFESDIMA, L5 (BL.ILp. 6 3. LT,
ZOBEVWHHSAIRE 72 b Z bDFEE% Coleridge 13 LB % II it LBV "HBX, It%
OREMBBRESSD LT B0 HL, |

RIB (V-7 2] X, COFXOHT, RERIULUARFOERICHN5HibddH5 &
IRBLNBIC PO, COXIUXEK, IRHLLEHERAFEE S >TTEXHEED
LGWARBBOFICET, BLOATTHWACZ & &, B (RFICLUTEKRKERZHO
& DIEI YY) HEEABIHRLALSDIKBETNLL VLS BHEAEXKEZ, §NTH-
TeRBEORMDITNDDELUTHRTAZ EEZMFEEL >TEELTHWEHDLEELON
Ko & LTROMEY SRERPIR 12 b bORME, £ 2L LOHMBLELY
STORIELEE, CORE, THODEOPTHANETORELERLBELCOF
RCDYBUECORLORDTH 2 ROTHE

(in which, notwithstanding some passages of apparently a contrary import, he was
understood to contend for the extension of this style to poetry of all kinds, and to reject
as vicious and indefensible all phrases and forms of style that were not included in what
he (unfortunately, I think, adopting an equivocal expression) called the language of real
life. From this preface, prefixed to poems in which it was impossible to deny the pre-
sence of original genious, however mistaken its direction might be deemed, arose the
whole long-continued controversy.)

%Z LT Coleridge 324D Wordsworth D R AKICKIT B BER, BOFICHED T LBE
ZHRAND "TEX, ORTEHINZOEHNERICHB EEH LTINS,

Zh T Wordsworth DO ESRF B ZN LSRR EBEDO RN T BICHE BT A2 ERICTIBEST2
HOFREIZ THERESE, OFXE LTORMA SN RBICHET S 6D EELTE LI
ARDPDHS LR, CORRADESLWEALSMCT BB, HEZDLDDHT
b, HBHLGRLEASS MBI h, polES M, B20b0K T THIE, £
SEIHMOEOBIEE LT, 530D L6 ZNEEDRRTRIENSD L LT HRE
noh, 53003, KERESN~ZCETHAS 4, ThHEBERHTHD, EERAEOK

** W. Wordsworth & Coleridge, Lyrical Ballads, 1798. Ui’ F LB & #.
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REFATENDDLELT, AT SN, BEERNEBRTICE SO TH -7,

(In the critical remarks, therefore, prefixed and annexed to the “Lyrical Ballads,” I
believe that we may safely rest, as the true origin of the unexampled opposition which
Mr. Wordsworth’s writings have been since doomed to encounter. The humbler pas-
sages in the poems themselves were dwelt on and cited to justify the rejection of the
theory. What in and for themselves would have been either forgotten or forgiven as
imperfections, or at least comparative failures, provoked direct hostility when announced

as intentional, as the result of choice after full deliberation.)

U LIs4s5, Coleridge 3 D "BX . OE L OEAHITH T Wordsworth L ER A R
THFNE D, Wordsworth BEDFFHELESARIT "RIFOEEME, & "HHRLEE, Lick-
TEAMINTH, BROFBAZCI-TEMEKTLCEHINXMELR ST ShiciR
DILBNT, BHOEBRAEBRTH-HEHROCLLELT, FMULBDITTERL, TbB,

TRIRHIC F 7o/ 10 FE2 0 L1I2FEREiIcic AT I h BN 7o & SO B R ELETIC /B
SN FHFOKRES &2 B UTHR S & & Wordsworth ROZ 3R UTRWBETIZE P o7
&, BEOPELIDLILLITURNTHSLLOHRERTI B LENFRT 2R/
g, ®

(I cannot likewise but add, that the comparison of such poems of merit, as have been
given to the public within the last ten or twelve years, with the majority of those pro-
duced previously to the appearance of that preface, leave no doubt on my mind, that Mr.
Wordsworth is fully justified in believing his efforts to have been by no means ineffec-
tual.)

LU, KFEOFHBRI—EMICEHICL > THIELOWEE T & Coleridge 13825, LTS
Wordsworth 23FEET 5 #i0% "HHDEN, HEDAEE, (“low and rustic life”) OFFEITH
TR THS, Mo, "TOXIRBTIE, AZXDEAHIC, XDEMiT, ULrdkol
BT BEENE B&EE2b-T, ELVEANTHRORE, XDEMUTES .Y &35 Words-
worth DRBIBAMLE VP STHAI. IS5KHITHL,

"XT, “Brothers”, “Michael”, “Ruth”, “The Mad Mother” %42 D&, g »%4
BIMHFERATCOAROPTROERDSSZ DO TR, ZCXHEBHIOLTHB ABII,
LB BEZOLOOEBOBRICBVTRI VTR S HELEP WM S 50
7D TRNC LIIHETH S, RO DHIKROAZBREPLPEED, EBCZODL)
WAGDOMERRFLAMELCB L E -2 bDEEZ B LRTEBICLTD, Thidds
ULd "HOoDHEPERE, LEELTVWE LIRS WVBORRPHERBICRTIC LS T
XBDTHb. CNODRICEBIKMY DTSN THWEIRBEDHI Y N—=5 Y FRY =R b
=75 PHIAFORMICELBHREZEZETIALDOBE, KRiE, SEH 5V IIEE I
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SLHBEEZMDT, FARERBEECEONTCORALLIIBEREZLZSTIIBERD
ST E LA THD.. V05 THB, .

(Now it is clear to me, writes Coleridge, that in the most interesting of the poems, in
which the author is more or less dramatic, as “the Brothers,” “Michael,” “Ruth,” “the
Mad Mother,” &c., the persons introduced are by no means taken from low or rustic life
in the common acceptation of those words; and it is not less clear, that the sentiments
and language, as far as they can be conceived to have been really transferred from the
minds and conversation of such persons, are attributable to causes and circumstances
not necessarily connected with “their occupations and abode.” The thoughts, feelings,
language, and manners of the shephed-farmers in the vales of Cumberland and West-
moreland, as far as they are actually adopted in those poems, may be accounted for from
causes, which will and do produce the same results in every state of life, whether in

town or country.)

ML DN Coleridge 13 Wordsworth 28FiET B ECAD TFHDIROCHEDEED b DOERK
BALS. i, ThHBBRDTEDLLWSDTHEIEEDEDTRZEIELTVE LI IKBDNS,
Z LTHILDWTDColeridge DfE%k 13 Wordsworth %8 "fF3Z 0)#’6{&%% LR ELIZEHE
5D THBHLLEHOHAL, T4, HER%EZ S > T Aristoteles DFOFEEZRD X S ITHEM L
THED. THLDL,"FRAAWCIEAENTH > T—YOBBERT, LTI OEHES
ThHo HICBVWT—RESPHED, FLBMEZERMULIMBALRZSb06, £DH 5%z
RET B O THINEBSB . HFOAWBENEE, T0bbZOE—RICHET 2 ikE
HUB OO TRINEE SISV HEREBEAANRS(HALTNAELESS LBONBRETH
ALUT, TOVEPSEHRMALTNEEAS &, Bid-T—RICFHTEELS5BEI 09
WHEESRTHEIRIEE S (BL, pp. 33-34), Z DX SiC Aristoteles 1€ ZD#HinE B <
Coleridge It & > T3, LB KD SNFHBEDI B, COXIBEHITES DL, LT The
Brothers & Michael ® D DERITHEE W BB, Coleridge 1L NiE T D > DR ITH
PRI ABZHO BIASER LS 3R THE, 550K LS LREMHE LEEM LTS,
#)5, The Idiot Boy, Harry Gill, The Thorn DI E{EfmD R THidbnc Az bici3fEN,

T BBBWREL2RED SH T, KIT The Thorn ICBVTRFHAHSOEBRAH S HARITH
T, FAHEDEELLTHONLEHSOFB—RICERXN, FFRITBNTH, £5THAHS
EEHHEMPS, Coleridge 1IT& > TRHGDEER "W AMlLInzdbDTHhE, FHicL-
THxEB., &35 Wordsworth O RAEIIZYESDE UTIIREDEH W,

"THEDESERI—YOBRIEALEL MIN, XEOEAICGEST S L) ICHBKRS
NedD5, HEDABZEASLEDH 5 BEIIUBHENLT, T—BFRHKTHS
EEH T EPMTIE, EABITEBRBBDY, EABIKERE, LIt E#dsHmOMA
DEELOREZ DT,
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(a rustic’s language, purified from all provincialism and grossness, and so far recon-
structed as to be made consistent with the rules of grammar. .. will not differ from the
language of any other man of common-sense, however learned or refined he may be, ex-
cept as far as the notions, which the rustic has to convey, are fewer and more indiscri-

minate.)

X EFROKREDOES 13 Wordsworth #5555 & 5 ICHADB L HEYICHRE ST 5 DO TRELS, L
ZDHDDEBTONTOREVREICHKT 2D THY, NEWES, Tubb, BBROBRED
BRICHELT, —EORBEZABENCHEATAC LI -TIESNEBDTHY, TOREHIZH
BOBOALZ DERDOPICRESHFELTORENERNT 5, (BL, 11, pp. 29-40)s F LTPHD
E#H&TIZ, Wordsworth i3 "AMOEDEFFHEDER, (“a selection of the real language of men”)
EEI T EEEFEINE TP oI, 22 T Coleridge i3, FFHE—IC "E, DEEITELEEDOH
HEOEERTHERICRHBEEBZ 5,

THEADZ R BB, TNLTHNOEEES > TS, BIIKEADBRT B HERICHK
BUEBEEZOF->TWE, FECEENCERAINSEA DS, ... ThT, "H, %
"THED, 50 "HBOEE, WHPANRTNRL S0, 2D "Hy, DERIEROEF
B, VPR IBEBROBTESPNICEHL DBV EEARICKITHEAEBEEOALZOT
EOSPORSBEELBNWC LRTTRBRCECATH B, TWZThOFEITHALES
ZEVROE, TORBRBOLAAFBERODOICBBICENEZNDTHS, ... MBI
@g%%m%ééﬁﬁi&H%OHMik&C6f,—WK&(MﬁBﬂhoWﬂﬂ%ﬁ,
RUPELSE, HEVRRVBEICK > THECHE L ADEEOHER, TDOADL
WKHI S > TEAZONTOE—RNEEPBEPELD, T LTENWEEHT A720DD, §
EORPLZDEDOMMIC X S TNERB SN S TH S AT SIHERORHFE IAET
BETRIBALT, ULWEEHEFISBEICLTHB.."

(Every man’s language has, first, its individualities; secondly, the common properties
of the class to which he belongs; and thirdly, words and phrases of universal use. . .. For
“real” therefore, we must substitute ordinary, or lingua communis. And this, we have
proved, is not more to be found in the phraseology of low and rustic life than in that of
any other class. Omit the peculiarities of each, and the result of course must be com-
mon to all. ... Neither is the case rendered at all more tenable by the addition of the
words, in a state of excitement. For the nature of a man’s words, where he is strongly
affected by joy, grief, or anger, must necessarily depend on the number and quality of
the general truths, conceptions and images, and of the words expressing them, with
which his mind had been previously stored. For the property of passion is not to create;

but to set in increased activity.)

KiT Coleridge ® Wordsworth #t 3 IIIHXDEEE M XD EFEDENANER S, LA, TOM
JRRBRICE s TEERPELETHEL LLAEZ DRV, COMBIIIIPNTNS, £ THIZ
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"B EHEXOEBEELOMICEAENENRIEVEL, 2D, &9 5% Wordsworth DF
WAERHT 5o Coleridge ichhid, AEMERS ERRZOH 2 RWAL TR "A—DRMEEL
BERDOZHDOEROXENE, RO BXADOMM, 2HEKT 5, Licds->T, Wordsworth (37
AT 5 EOOMBIERS 50 IMEEIAENICEX DTN EBRE LRI T LEBFELLOT
H5EL, UTD XS BwmireRA AT 5,

THOMBREBHRKBEXICBMHELUCERATH DB, EXOFHITEIAHETRME
BERLPTBLR-TEIBRAOHRKPHL, TZ ) BIXOEIABBLLEI DL
EICETHB, $RCNERFCLUTHWSZEOBELEE P, BEEOE TR L X
JICEREBEEEZMOFPNENS, MRBBEXELTRRELRSh, Uohb LY
BLOFTH LRI LI BEELNBORINEPZLEDL (LPENZ D) DAV
EBUFPEREBBHOESEOHFICRIBOLLEINEEI T ETHS, iFZDOWThH
POBEL D, BNC—F M ICREE, 7280 #RICE2 B LELEHZ0
THHAIL, FBRINERESBNCEEERTIOTH B, &,

(The true question must be, whether there are not modes of expression, a construc-
tion, and an order of sentences, which are in their fit and natural place in a serious
prose composition, but would be disproportionate and heterogeneous in metrical poetry;
and, vice versa, whether in the language of a serious poem there may not be an arran-
gement both of words and sentences, and a use and selection of (what are called) figures
of speech, ...which on a subject of equal weight would be vicious and alien in correct
and manly prose. I contend that in both cases this unfitness of each for the place of the

other frequently will and ought to exist.)

ZLT, COXIBWDERDBIMIB—EKREIDLSLBDTHSP. TNIFETENSL L ZDORM
ERIREOREICENTNS, BOERILELS &, GELOEEORETIR "HEO/ S EMIL
TAHDIC, PREFERE L THESIRDONDS, T THBRIZSOLHELELT S, £TE
—REROBERBZOFELEROONEEN S ZHRDEF/EME -TWEETHE, RICAR
B, AENSREOSH b ENHEFZOFRAD OhRER S, oI iBELER, "H
REOER, & "HERNWEN., LREVKERELA S HMEMBKRBRIThER SV, ¥ O/E
A TERBCK-sTHFSh, XMINTBEBAIERZ S ENTEEHBHEED 5720IC,
HROABEEZFZERL, LIrdZhEHEFLTITIRVEHEAKE, BLEYUED, ETEHI SO
LOUELDHEEPEVEbL L (BEMICIBRAOFETHS M, 48, BEHOBFLE 2D
D) DEFE L > THEN B, &, (BL 11, p. 50 B)

K13 Coleridge IZEBE~YWROELOHETTHS, Thick s &, HEZ, ThAHELTEK
KRINTERT AT "—ROBRBERVEEOERI LEZHLEH KT IHEABH S, ... L
BoT, COXIRXLTHDLONCERLRBELICHL, ZhMHEORE, ZHICHEYIE D &4
EZ o 0EHER, BF—BORIEKL 3 ICHER V., (BL. 1L, 51), BiLEIIRD . B
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BERICHUTHW3, BREIZLBERICEBNT, BlETH S, "EEICEATHE, BEITER LK
BAEDoF 5., (I1,51), % T Coleridge 3B TELI M EEZI BT LTIZ,

“Because I am about to use a language different from that of prose.” (BL, II, 53.)

LBEZBDATHSB. (BL. f50-53),

HI0HMIT, BER "HOBAOERNTHY, BAESBTHLE, HREIARZBLECLT, IR
BTWAZ LIS D,, EEIFERBRICE T, LT, HBLHEAE2 30, FEMITHY
THAIRETHY, TNFREEROCIIHBEORBELESLNLETDOTHEPL, TNIKIELWETR
DENEDLEIZERS

FBAOHMIL, HIOHHUELFEERDEBY DS, 2 DFHFOITXTOHAHRKE—I N, FM
HBIERERR LTINS ST, £2C TR, BIRWEES> LK ER 72D EREI ER (LR
) 25< B,

B#ic Coleridge 13, XD EHEHOEHE LOMICRARMBL NS, ERFETBET
H5HELTHBERENEZELRERST SN EL, HIUFMT 2FHAZOHICA KD & T 5,
(BL. Ch. XVIII, £1&) ,

II

ZDXHITR B & % Coleridge ® Wordsworth #3132 D KE 448 BL O TIRRENX E#HX E
O "TAERHHEE, AT SNTNWBRZ EdbhB, L L Coleridge D i3 Wordsworth 23Z D
CERICE>TERULEZD bDZRIGRTICBRYICOBRC U THLOGENLE BRI RIS
5. fi#g’s 5 Wordsworth {Z Coleridge X D 13d - LIRALH UICHEE T, KHH ST, HAE
7 U7k 12 Coleridge DZFNER S D TIRIEP 72 T Wordsworth {3 Coleridge #53F
RTAXFOAE—EHEE L EEFRVL, TLHOFAIELEBULIVERS D TH
BLEBEEALTW, ALK "BX, »ookRO—HiEHit UTR3 51, Coleridge 25 @
BERENPICHERESICHH LSO THEIrBHALIEAD, 2D,

T EDBIHICL - THXDOEE bIEME, HXICHAVWHELZC EBHoITEN, Ec
IXICHE, BEFOITNTRDL-T, ThiEhiBILE3ZEDOHYESIIONES
BITBOTOHREEXDEELRIBZTRIBVENE L, 39 —5D2-AATEE I,
BXOEHELBEXOZN LOMICBAEWIENZEVL, VBV LERNT-T
AL . HMRISIKHEXLDOEERI BMXDOBTELOL & S ITPUTH B LT,
BB INDO —HEL I TOIIOHEL DBZTIKREBHESENPICDHIL > TNT,
DT TATADE LI, TOMDO NAWNHESNOEEZD LN TS TRIEVWAEE
B AANLIE, BIBCIEZ LS. CCTHRETELINFHEDIZBIL B3 EER,
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TEREZNEY, A HPBRECHEITSELSRFE LD THY, COBRBELVE
HALERBETRINIEEE, TG THINCEBR LT LD dEPITKSTRERNE
ZhpleboD, ZOEGEHEEFEOHTI LERIPOTBRCHEHLTLEI TH
AIE. TNERISICHRBDM - 7286, BHEH S ALERHE I SICRE S HERBES
HEINBEHRBELS. ... 2 B0, FAVEFEEZHEYNGENIZTHE, £OFEE
B FFUT, LB, FAZHBEICES, ThERSFEORERPBIEL
BYTHBIE6E, TOBFERARLENCES, BRZDOMOXEHTERICAH DB HD
LRBILEES>TNEDPSTHS. HIBEHKY BRCHEURT BEICHAV AZHED
TRICIEAZERERD ERBLEEL BV EELEEOBL RN, BH#bHS 82 0A
Ly { SELHICMNE LRI LI TOXI BMAMPREBBERLNELZTRAERED
%o, (R~ '

(By the foregoing quotation it has been shown that the language of Prose may yet
well be adapted to Poetry; and it was previously asserted, that a large portion of the
language of every good poem can in no respect differ from that of good Prose. We will
go further. It may be safely affirmed, that there neither is, nor can be, any essential
difference between the language of prose and metrical composition. . .. If it be affirmed
that rhyme and metrical arrangement of themselves constitute a distinction which over-
turns what has just been said on the strict affinity of metrical language with that of
prose, and paves the way for other artificial distinctions which the mind voluntarily
admits, I answer that the language of such Poetry as is here recommended is, as far as
is possible, a selection of the language really spoken by men; that this selection, wherever
it is made with true taste and feeling, will of itself from a distinction far greater than
would at first be imagined, and will entirely separate the composition from the vulgarity
and meanness of ordinary life; and, if metre be superadded thereto, I believe that a dis-
similitude will be produced altogether sufficient for the gratification of a rational mind...
for, if the Poet’s subject be judiciously chosen, it will naturally, and upon fit occasion,
lead him to passions the language of which, if selected truly and judiciously, must nec-
essarily be dignified and variegated, and alive with metaphors and figures. 1 forebear to
speak of an incongruity which would shock the intelligent Reader, should the Poet inter-
weave any foreign splendour of his own with that which the passion naturally suggests;

it is sufficient to say that such addition is unnecessary.)

A2V Y 7 HWRTEIC, HOEFOLV T BHRBEXOHICSREINZHBOC LIF &
WEPORELLODTHEZ LEBRRIIGEE T, 2% 0, FRBEROEETICEINT, #F
KEEING &, ZOEBRIBEEOBLOZNEV b, XVEBOS IR EHRICHESNS
DTHY, LIeH-T, HHUXENEETZDOMMELETHNEHLEBRLELUTRIONS
NELDBFTHS, FEDHICHE LT Coleridge &, H 5 BL #19%iCT,

...and feeling a justifiable preference for the language of nature and of good sense,

even in its humblest and least ornamented forms, he suffered himself to express, in
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terms at once too large and too exclusive, his predilection for a style the most remote
possible from the false and showy splendour which he wished to explode. (BL. II,
p. 70.)

EHFBFELTOB KD, "HEF, FWLFEEREEUTEM LU TOIXXEROBER BT UTrdiE
HOSEMLROTREP 72D T, HRIZ—HZORMBERDI, OTREP 2P X5iT BL
BABEGHLS ST, WHICZNF T L IBEE—E L TRBIN P DHEFFIC Wordsworth D Fp#%
RATNT, T EICHKRE N, 22 Tid, Coleridge (34D R EMM IR ICTHT A HIMEDIE
RIRBELEMT BT, D% Jeffrey 48 Wordsworth 1256 U T #U T U 72 0 % BUE 8912 4 3
U, 4 Wordsworth It L TRI DI SAEEANT W "BEDEL, 2R LzbD &, Bb
hs. HS, BBICTHYS,

THICATICINIAERERILE UTZDORERELADPARN LT H, T, T0D
RRLAOGNZNEOOZHBYTRIECOUABEBICIET 5 &iIck - T, AL
LT Wordsworth KO ARAD R BREMRERSTRED EFI 0%, UORY
MOAHTS 2%

(Long have I wished to see a fair and philosophical inquisition into the character of
Wordsworth, as a poet, on the evidence of his published works; and a positive, not a
comparative, appreciation of their characteristic excellencies, deficiencies, and defects.
(BL. 11, p. 85.)

CEZHAICL, HL FTHFRVEEMHFINTHOLRBEHICOZ S FAE T THEZIRT,
RITHEE D REFERBLFEZE The Edinbugh Review, T D D it 23554 O MAY LR & EHB O L E

DEMEHEATHELSRB LD S, UL LUES Coleridge 1343k Edinbugh Review iT%t LT

3, BARERBUNTH > UT, Jeffrey ® Wordsworth (x93 gz s & 45%m UCTHYL,

"(—EEBOASEZESTADID), BAHABRILIZRICLIHAEEETIC, LW S
LI R LELTNATE, [ENE, FLAELPETLNHERELEDICTIC
ETHB, LIbZDHPRIZEDP, YMOBELHTFONTWBIERZDLDLSDFIHE
—DHEFRNTTINTWAHPRTH S, 2 THRABEGPOEMEFIB LTSS
ATIZ, ZO5IAIR, ZCIKREELT, HbB20RBHFELENSDELTEF T BHHE
B, FtZhE UTHATANSEBRE LU TO—ROBHN T2 ZEAE L -72L57880
ZRIOHRT AT LB, FNZZRRELELTETFON TN AHEME SEEFIHXIT
EULSETREZWAAZMOMRTECLELRLT, THOOATVEHDTHB, HE
CDXIBEBBOHRET LI L AILKAONIZOD T, H®HFEFIMERERTATICHFTE
BN, BHBHODPULDEBANBEROWA WAL FEZFIGEET 3 DIC#IC I HX%E A
VT, TOEBDEFLERDEI L LD TREVILEEDLONE LS, 7 -7 2K
PODFAXICHE -7 &dH B, &,
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(I am referring to the substitution of assertion for argument; to the frequency of ar-
bitrary and sometimes petulant verdicts, not seldom unsupported even by a single quo-
tation from the work condemned. ... Even where this is not the case, the extracts are
too often made without reference to any general grounds or rules from which the faulti-
ness or inadmissibility of the qualities attributed may be deduced; and without any
attempt to show, that the qualities are attributable to the passages extracted. I have
met with such extracts from Mr. Wordsworth’s poems, annexed to such assertions, as led
me to imagine, that the reviewer, having written his critique before he had read the
work, had then pricked with a pin for passages, wherewith to illustrate the various

branches of his preconcieved opinions.)

Z LT, Coleridge i3 The Excursion 25D 3 S hic—fi% Jeffrey %8 "52&ER, OFHI&EL
THENE LEORERES 1, "Upaic, ZOEKEL DG LTAEER, B [Coleridge]
DHUOBRBEOFRLFRZT-HL TV LEADR LI BH, TLLORECABLCORE
CESOTRICRSUREBER b 554, BOBRTBHERSELIINTIVIH, THB
ERCFHMEL, Jeffrey 785 "KEEDH B VIIERDOWIKET S LT, EDLXIBHmBES-TLT
BTEHZ LBV, BT 5. £ LT, ZOXICHBRABDLHBFLLTEROAN (2D
BG, Jeffrey) i3, "3 4570V 2nDFERBE YOG, ERDT, "TTO0LDLNELEBA
ISf, &5, EBHIC TEILELEBEULAERUSOERE, D20 RAKDPSRIBEL—
BHRICE LAZ XS B LRBBELL, BHBCHEARIERLI LTS, bOLBVEDSDIC
TEHEEERZEI LU,

&#%iC BL {3 Wordsworth DF D b2 EDORKEEZThEKE L UTHE T~ & FENRLE
FICERICHTEREDOEGER/MT A LT, HOMFERI TS, Coleridge i3, E¥%h
SORMEESDEDHIT B, BHMICEAE, TTXROLRHE, RICABPEHFILCOVTHE DI
HCERECEHALBE S L, ZFHRH2HOHF CHMWEREH OB 284K, OF «
DOILE, RE, RUCBEORRBE (RS ROoNE &, T UTRBICBHE LS & BFEBICKH
LTHEDICHOBRETELCLETHS, LULEBAS, COXIBERERZED, HOFRMIT
Ehid, #4113 occasional L DITHEE S, BFOHICL LA, KO KEBEFESBI2LT50
BEYZFMERD EKEH I, Coleridge BEFTLRAI L EFRES2H TS, ETFE—IXEN
WHRBHICOSHEBBOTHBTHEC L, DFVEELEREDRBLE 3, SR H &K
BEBEVHERIELT, EALBPPIVHECE, DEVFAHSOELANEEI S LB
LB IDLPNE, BEZOBENTHHE, —TP—HELTH-TWS, BOXSSHEI LA
HETHD. CORFAREOROIMABKBETIA, BUHHLLUTRY, POHHEEISE
BIENET S, FHEOERZ, BEERICHRPOEVHTTE DT, —YIOEBRBRARICZIMEE
DENENRHEDIRMHELEZPBZTDOIDLOEVHED, T UTHLOKRD Y ZENHT 50 L
LT, OBEPHEBECEHLN A HCB->THROBTH S, HFADOEE I "ERNREKIK,
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TROLEEBZ U THERCERLBRZELOME, THB. IBAME LTOABITKT 5 FI&
D&, AACHKBOERMY IS ABEEZZRWZABDOEZNED ) SICRKNTNEHETH S, EH
THEEIPDE - &b BRI EKRICEB T Wordsworth 3, Fancy oStz 4TLE 295 Tk
730 A% Imagination ICBWTHB LTS LT 5E I Coleridge DHLFROBLI LRI &K
55, HY,

But in imaginative power, he stands nearest of all modern writers to Shakespeare and
Milton; and yet in a kind perfectory unborrowed and his own. To employ his own
words, which are at once an instance and an illustration, he does indeed to all thoughts
and to all objects

3

add the gleam,
The light that never was, on sea or land,
The consecration, and the poet’s dream. (BL. XXII, p. 124.)

L3I, BBADKITBOLTI, #Hi3, IXTOERERF, v=427RT7 &3
NMhVIIERGIEWVIBEEZEDE LD THE, Lrd, ThidtrooEh boTidinl,
2 BEHD DD THb, TOH LI Y, TLRARICZOHRMEILIBEEHOT
BEHOTOIBOE, BRIEBTXTORE LT RTOYRIC,

FBICHBICOELOTRNVEEZ,
X%, BHE, TLTEHEAD
BEMS .. &

III

UL 51ic, Wordsworth #.3E50ick13 % BL OERHEMICE NSO THEINhEDL, Z2Th5
ZOAHRRIPPENTH S, HRICBL BE,PNICORIHEDOREORZE (1812) BTHh-o7TcT &
3, MFBICE->THICREEEI R&Eh, 51, ED Wordsworth BRICES TX/-DI
Coleridge ~ATH DB THAINETHB. POTORVEBICKZI SN, R—DKmHkis=E
ZUREARRRZE ST, HOoOMRBORBPPIBBID &L > Tl Lzdi-> THD Words-
worth HLFFIIRFICIIBRIMY LB FHBRMERC DL LB 5. THiTE D LB Halitt
MIICERITEEFER, DA VEBEPHENEREER T LD TIRE V. POTORBEOEHRIITH
HEREA R, ZOER, K4 UTH % 2 Coleridge D#EDRA DM ITEAL L, K75 BE
fREEATITEBINT, EEHBDS Bic Coleridge 9 Wordsworth #3FDEKICE B2 &K
KHBPOLTHB. HITHK # 48 Coleridge ILHH TS5 dD I, MOBFRIBICASNBEZ VLD
bOIHOT, ETATBERIERERIC LB THAI o BFBHEISIT/HE, BL HIRDEIC
Wordsworth 28 BEE L72dDIE, BODFEHN, BABEREELEZINIEHRLZYVMEE, ‘.%.:at"fﬁ‘ﬂ@
50 PERBHERE b > TREDHICHIR LT { N3 MKLHH— % ) Wordsworth 7s24 i
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ANBITHETRINEEL, ABMEEBARAEORE, MALLTOAMZBEZ TCEYOEMBICETHLY
ABREDLL EPTERLRDOSOHHE B HEMOBMICH T 5 SO ITEBEZHR LT WS
KISKEMTH 572, Coleridge &%, DX I BBEKRIBBEMELILVHITHA S, Coleridge X
Ex Lt UhbRENHEITTAEF LT Wordsworth DD EFZE LB EEZH L, HODERAEEHEA
E LT, HERiTBWTIZ, Wordsworth O L &idD, FicizHoRL LB, FrkiTid,
Wordsworth 2 MCHNT O RIS HROWRE~NDEMICE b -2 &id, HEIBEERBDR
Vo BRICER 4 #E A, BL %58 1T Coleridge #t.3FICE 183 % & D 13 Wordsworth @ "X DO
BTHs, UROBFZZCL > TAARDFERE L Lc2d "HFX, KL TR, BAICERAE,
Wordsworth (ZBLICISISAERICH T RHEICED LT o KM ST ED "HX, LB 55
Mz -T, Coleridge FBPHMICBIBITHEDEBSICE OV TERDOENE LY HIFLICES72DT
Hoteo FLT, A IZZED XS 75 Coleridge IS BMED & L1T, WM DETIAICE > TEIITE
AHE DDA ZR S 5o Coleridge 3E 51T, B ZFHESo TN TH B FLMIYIC
i3 Coleridge ™ Wordsworth #tF B EIICHEHAZD L LR ZEVTRI LS "BESH. IKEA
EBRREIROEL,

M, L Dinx Wordsworth #¥DJkMEIZ BL LBIICE T AT &9 Tx 5, Coleridge I3
Robert Southey 58D F#% [dated, July 29, 1802.] @ #rT, “Concerning Poetry and the character-
istic merits of the Poets, our contemporaries,” ("F4# ¥YHROFAZOBADOER LHICEA L TL)
EE)—XNEELENBH B &AHEE, pkic Erasmus Darwin & Wordsworth 254 & O BIFEHA
RERBELICLEOMET, FOEELRBAEZRT A EERELTHT, BKREL,

But I will apprise you of one thing, that although Wordsworth’s Preface is half a child
of my own brain, and arose out of conversations so frequent that, with few exceptions,
we could scarcely either of us, perhaps, positively say which first started any particular
thought (I am speaking of the Preface as it stood in the second volume), yet I am far
from going all lengths with Wordsworth. He has written lately a number of Poems.....
the greater number of these, to my feelings, very excellent compositions, but here and
there a daring humbleness of language and versification, and a strict adherence to mat-
ter of fact, even to prolixity, that startled me. ...I rather suspect that somewhere or
other there is a radical difference in our theoretical opinions respecting poetry; this I
shall endeavour to go to the bottom of, and, acting the arbitrator between the old school
and the new school, hope to lay down some plain and perspicuous, though not superfi-
cial canons of criticism respecting poetry. What an admirable definition Milton gives,
quite in an “obiter” way, when he says of poetry, that it is “simple, sensuous, passionate!”
It truly comprises the whole that can be said on the subject. In the new edition of L.
Ballads there is a valuable appendix, which I am sure you must like, and in the Preface
itself considerable additions; one on the dignity and nature of the office and character

of a Poet, that is very grand, and of a sort of Verulamian power and majesty, but it is,
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in parts (and this is the fault, me judice, of all the latter half of that Preface), obscure
beyond any necessity, and the extreme elaboration and almost constrainedness of the
diction contrasted (to my feelings) somewhat harshly with the general style of the
Poems, to which the Preface is an introduction. . .. Sara said, with some acuteness, that
she wished all that part of the Preface to have been in blank verse, and vice versd, etc.
However, I need not say, that any diversity of opinion on the subject between you and
myself, or Wordsworth and myself, can only be small, taken in a practical point of

view.1)

FTRLE, COFMPS, VW{ODOWHKE B LNTES, PWARI LRETHE—IT,
Coleridge DFICBIT 2 RMBICCDEET T EABELDDH 7o Lichi->T Coleridge 1
Wordsworth LOBRDOEBNEEHL, o, HESOBEBENRBEITADIKBLTH -7 ETH
5, ITb# 53 Coleridge & BL DR (1817) ¥ THEDRBERWT I LEEX LD T
Hotzo HDIT, TDEEIZ (18024F), Coleridge i3 Wordsworth & (3788 B BEIRICH - 72
CLeBBZBHLE, TOLXICHSORBZEMHOPIT UL, BROFRBIVEBERL LB DL
BoleThHhHrdo ST, TOXIBRRERTHD Wordsworth #FES KL ITES "HFX, »
SLEVHBFONBILESTCEBHOHPENL D, FEZOKIT "HFX, % ‘halfa child of my own
brain® A RBHEFDOME, ELERBLTHIHTHS, ChiF, LAV OHBHFRTH > IC
LT ® Coleridge #s#t¥OMR & Lz "HX, OHFICH SNFRDAIEIC 3B AEABEE L
ERERNRCLETH-TITENILD,, 7o U ICHFADMITHD INIXFED H T Coleridge 132
CIHONTBBOTNTICOI->T, R LTV THAS5, L bIC Wordsworth D RIEA 24
BB ERBSCRIATMETH 70 LB LS TAWED BL OREICE D B ic o7z &
% Coleridge 13 Wordsworth @ RfEDEH A EH, DX D ZDHHMNEDERE T BL O EEREIC
OH, BATEAHVTHY, ERZTOMDTNTOFICRESI DD, BETELWEEHETS
KE o7z BRICHEIBZ—_OEKRERE, "A2BEBICES SFHEORBIR, & "BXDOEFLHEXDE
BEDOMITIZVDPRARENENZIENET S, FREMBETHS L L, LBLES, TDEHR
5, Coleridge 4%, "X, DHITd SN FHADERICESBE L, POTOEED—EHBHIC
bHoMC tEEBIALBHELIEBTHAI, B=1F, R L Wordsworth O fllic & ZDHFAE
3HA5. X, IKdoh-#R~D Coleridge D HiikE Wordsworth (2H S ShIcTRET
BotelEHI e Wik, "BXL ODREBH;T, ThisEDLNHIL Wordsworth DD TH -7 U,
FhFCicbon-BiRzEEE LIZDIL Coleridge 1372 { Wordsworth tdh-72, L L, Words-
worth Z—¥ICB N TIL, TN A[EE Coleridge L DWFTEICAHAI T WA EEZWPHONITTRET
HoleHIo

RizHh, BL UNTREHDOMEFED P T %7 Coleridge BITRIBROMFREDH T Words-
worth ZH MY THTHHL, FLOLPSEFBELALDDIW RPN EZRBL TS,
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COMDERN UIE LI EREIC R 5h 508, B —B L bR Es LTESEE LTRED B
CEE - BDTRED DO TH B, I5IT, 1812FICTHZEDBE%Z L7z Crabb Robinson
DEF EHLS S, ZCICREMICET BHRADREL HECOBE~DERE, i,
B5 B8k DB & BRIHDTHNERSE L - Tk SOMEEBE S biERTAICL N
LT et o 22 3E R & LT RIREEL
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BL., op. cit., 11, 90.
Letters of Samuel Taylor Coleridge, ed. E. L. Griggs, 8 vols (Oxford University Press, 1966), vol II, 830-
831.
Coleridge was at all times a profuse eulogist of Wordsworth’s poems but always with qualifications &
even with objections to Wordsworth’s diction & style, which indeed he has printed. And he was pas-
sionate in his professions of love to him as a man, but these professions expressed but the feeling of the
moment. Wordsworth’s words might be considered as announcing his permanent convictions. ...
“But no one,” said he (Wordsworth), “has completely understood me — not even Coleridge. He is not
happy enough. ...” But Wordsworth was loud in his praise of the powers of Coleridge’s mind which
he said was greater than those of any man he ever knew. From such a man under favourable influences
anything might be hoped for. His genious he thought great, but his talents he thought still greater &
it is in the union of such much genious with so much talent that he thought Coleridge surpassed all other
men. Wordsworth in a digression remarked of himself that he had comparatively but little talent:
genious was his peculiar faculty.
— Blake, Coleridge, Wordsworth, Lamb, etc. Being Selections from the Remains of Henry Crabb Robinson, ed.
Edith J. Morley (Manchester, The University Press, 1922), p. 49.
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