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She put her hands over him, on his hair, on his shoulders, to feel if the raindrops fell on
him. She loved him dearly. He, as he lay with his face on the dead pine-leaves, felt
extraordinarily quiet. He did not mind if the raindrops came on him: he would have lain and
got wet through: he felt as if nothing mattered, as if his living were smeared away into the
beyond, near and quite loveable. This strange, gentle reaching-out to death was new to
him. (Sons and Lovers, p.324)
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To him now, life seems a shadow, day a white shadow; night, and death, and stillness, and
inaction, this seemed like being. To be alive, to be urgent and insistent—that was not-to-be.

The highest of all was to melt out into the darkness and sway there, identified with the great
Being. (Sons and Lovers, p.325)
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There was a sound rain everywhere, smothering everything.

‘I feel so strange and still,” he said; ‘along with everything.’

‘Ay,” she said patiently.

He seemed again unaware of her, though he held her hand close.

“To rid of our individuality, which is our will, which is our effort—to live effortless, a kind
of conscious sleep—that is very beautiful, I think; that is our after-life—our immortality.’

‘Yes?’

‘Yes—and very beautiful to have.’

‘You don’t usually say that.’

‘No.” (Sons and Lovers, p.325)
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All the pewits were screaming in the field. When he came to, he wondered what was near
to his eyes, curving and strong with life in the dark, and what voice is speaking. Then he
realized it was the grass, and the peewit was calling. The warmth was Clara’s breathing
heaving. He lifted his head, and looked into her eyes. (Sons and Lovers, p.399)
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... They were dark and shining and strange, life wild at the source staring into his life,
stranger to him, yet meeting him; and he put his face down on her throat, afraid. What was
she? A strong, strange, wild life, that breathed with his in the darkness through this hour.
It was all so much bigger than themselves that he was hushed. They had met, and included
in their meeting the thrust of manifold grass—stems, the cry of pewit, the wheel of the stars.
(Sons and Lovers, p.399)
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... To know their own nothingness, to know the tremendous living flood which carried them
always, gave them rest within themselves. -++ They could let themselves be carried by life,
and they felt a sort of peace each in the other. Nothing could nullify it, nothing could take
it away; it was almost their belief in life. (Sons and Lovers, pp. 399-400)
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... ‘My boy,” said his mother to him, "all your cleverness, your breaking away from old thins,
and taking life in your own hands, doesn’t seem to bring you much happiness.’...
‘... Aren’t I well enough off?’
‘You’re not my son. Battle—battle—and suffer. It’s about all you do, as far as [ can see.’
‘But why not, my dear? I tell you it’s the best— ...
‘Never mind, Little,” He murmured. 'So long as you don’t feel life’s paltry and a
miserable business, the rest doesn’t matter, happiness or unhappiness.’...
‘But [ want you to be happy,” she said pathetically.
‘Eh, my dear—say rather you want me to live.” (Sons and Lovers, pp.291-293)
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But no, he would not give in. Turning sharply, he walked towards the city’s gold
phosphorescence. His fists were shut, his mouth set fast. He would not take that direction,
to the darkness, to follow her. He walked towards the faintly humming, growing town,
quickly. (Sons and Lovers, p.474)
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The last word in Sons and Lovers is an adverb attesting not only to the hero’s desire to live
but also to his deep ability to do so. (Moore p.105)
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For Lawrence makes first ambitious attempt, in Sons and Lovers, to place his major
characters in active relation with a live and responsive universe: and this helps to account,
[ think, for the strange subjective power of the novel. (Spilka p.43)
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