33

Hemingway O45755 k42—
An Approach to Hemingway’s Short Stories
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Hemingway DERICOWTE 2 2B = 1%, WEED point of view 3L - h e, &
RONMERT (BRITEA ) 22 ThB, flziX “The Doctor and the Doctor’'s Wife ” 73
ZD—#IT, Dick Boulton &\ 5 #nEETH S Nick ORBICHHEN T, WAREZHFICLICP -
TR 5, m&Hr & DR Dick X Nick ORBIOTC b 2HE2bIbIE-T, FEI &0
BRIRD LD L T5, REFIZOFHV ML, NEREEZ LD TR L AHE2M ) F Tk 2,
% Ci% Christian Scientist OZFERIHDO A& FIHL TROMA LD, HimDRRALT
FFEDO/NE DM, FEMHO shotgun &7 Hehib, FORKE T [Dick (XZFEOHEFENRE LT
FEERELTDNDDNERIESTCARESD | B2 B0 FIR LR\ BEICHIATESR,
AxHA TS Nick 1€ [BRIAPFATNS ] LE 5o Nick (IR & —#cfT & & 2B,
PLEDYIRET, COEED, Wit d %< D space R L CW5HEL EHDOFRICH 5 D, 3
BREFED B EICH D500, WHHTie<, shotgun LFEDOFIC L T % WELHETEL L A Tk
BRODA, TIC, 5241 objective ¥ B % 3 point of view %oz 0¥EEn T, Nick 23
¥ Offls position % (5 T2 D2, D THEIRTH 50 AR (L 1ES OB R 5T S
L, ZOEGEOXED dry L ZOREL OBEOE®RE RELNADICT 2, HLEADTRYEID
%, ‘story’ =5 X b ‘sketch’ rWEEHENEUTHE2HESH B, In Our Time @ interchap-
ter sketches DAE4r=2, “On the Quai at Smyrna” RFDOHTHz, =D ‘he’ 7 BIEL
FD— AFMETED Lok (Greco-Turkish War) To4E, #BZiiBucHf:o sketch 7t
B, BRIXTHLL EOERERF O DIDOAE, Z OEDOLTHMT2 & & (XHIK/L\ o sketch ¥
X244k observer & LC® invisible ‘I’ 238&HKE 223, Z @ invisible ‘1’ % ¥ = F THH
B TEEL R & DD

C ORETCIER X A% Hemingway o, RHCHIMO, ERCELVRHETLY, Kb ohrEEs
MEBMI b DTH D 2 LY, ERBCKT2WEORS, BEDORITHEORMROLENDL AT
KECEENI B N > CZ OFBMINIBIR S & EXMEREMBOHTH 5, & DIFERMBIIIIEE 2
FHARIRD, BEDOEWYFECHEEEY R L, REITHO AMCERLY S5 2 5, £hik, Hemingway
DERCHT 2 b A I TERM /L approach D7k, BEMOYEELMLCHHTT5C & Tkl
., Bo0DO—FHEREEDTETO—Ebx—#dIC LT, ThbiC perspective 5%,
%@ perspective It > THATIT T L Th b, T OIEREBF &3O FHTIUE—E = D per-
spective (XBEABIC 725
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1933 FEE CIRERINCERBCE TN 2450585 (LUR First 45 LIREET3) 1%, £ O
point of view, ZE#fAY), FEEHIC L - TEOND group TAFIHKE S, (1) Nick Adams 4
#5— : Eh D protagonist 73 Nick Adams ¥\~ 5 &% #¥H, = & LT Nick ® point of view 7»»
LYRERED LN B S DT, ZDOEEN Nick OREWREL MEINB2E0,(2) ZAHYE—: =
AFRET, objective 7r point of view Z#+t (Nick (A7), FEECRWTEL3E L,
i 2 DR R TN T 5, EHDL% -7 protagonist OFbhicd D% <, BiL TR~
O protagonist DRFEH L 5 L W IIBEEOMBEL B2 bN 2 DONE N, B) —AFFE—: =
DRI EATYFEC 17 2 ) BEE GES) o0kl L Bbh s b Dk, 17 A3 protagonist
Thb2dDhb5, 28, motif I\ TS I Nick Adams #FECEEh s EHDbHb
b0 UEDHIEL L TYEBK EORMRMILEN LD DT, LTLITRRELIIT LI, #
I invisible ‘I’ ZZIC AN B &, SAFWEE L — AFTMIFEDZE < D% DIt point of view D _E
THE—LMBLEZ L, EEOETIXEAFR, —AFROZERIIED MM THRIC LT,
BEBR S OB T 2 RRARER A B, X Y EMAE@E8 5%, OXIC L% perspective 1
#:< approach 3E%ITh 3 & B % %, Zic Nick Adams YEEak: & L BHIX D85 D &k
wAED CTHBIC R LI 5,0

In Our Time [T\ ~T, EEEL Nick ofEERIECEF| X ic (interchapter sketches &
L CEFI& iz in our time DEFIED 5B, o718 Nick OZF#}3 5% Chapter VI o inter-
chapter % &%) —#D Nick D¥EEiL, —# D initiation DOEE L LT, chronology & \»
5 perspective & > TimE N B LENRE S, & In Our Time © 855D Nick #zE, K120
interchapter sketch &, First 45 D32y 4550 Nick FOEAS 2 Nick 25 %525
NTCB—AFED “Now I Lay Me” #inx T, ZhbIEMZIA chronology & X 3 E
F\% 5 %, Z @ perspective IZ L - C Nick @, 14 ENL, ZOIELFAFEDBEFERHD, £0
BECBVEEDL TR ELREDHOT2X L, Thic X 5 Hemingway i~ D approach
HiRAR B, T ORRISHERET Nick ¥iE% 7t {v & & 1 point of view % Nick Ry, #H%
Nick Icfa z 21t 508, A< 3 “Now I Lay Me” #4%T, {EH&D point of view X
THIZL A Nick 03D LHLBES, £ LT DREDH-SIA, 13 D Nick YrEO@R LIt y,
Nick @ [ZE] L7035, FICEDOfDYiE% & DIEILH chronology @ _RICE AR THiLsH;, Nick
D [fZE] X—BoHEC ), TR OESDOBIROTED L 785,

Nick @ adventures } #¢X, education & &3S 3 = D Nick O WEE 3% U initia-
tion #3E L WEIEH, MK BHIRTH Y, EETHA ) bo & OEERGICHT 2 1 20k Nick
YiRBcHbh 5 Nick OEFHR TS Y, fEp @D Nick DL, TEREDZELTH 3 EFRERD
Eanb, DECRERE) RO S D 7 5, BE RO ZOEIEL D S Dpi 120 interchapter sketch
BNz T 6%, LHOESFDDDIBLRINING. Z O LLEIL , TOHMIAR L HickkED
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TRBEICE s, Bl Nick OREBRBICK T 32 0EHOBE L, FEMOMERAAZ O initiation &
REGLELY HDIHELFRTIOTH S, ZDEFHRICEL Nick oFFsRiconTix, D
7 817D point of view =% Nick DD e BRbh 55, Nick 13D TZHEEY—7\ L ob-

server —Th %,
“Indian Camp,” *“ The Doctor and the Doctor’'s Wife” TiIED T 5475E 1L Nick

Bk AN, Nick OfEfiICIsi) 3 #E(iL, protagonist D474 @ observer ¢ LT student fy
Thbo HICHRETIE point of view 3 5E4£IC objective TH 5 LM L5 HDT, Nick o
IR RICE 4D choice #RTZ L b, ZOWYEED X1 B4T4ETh 2EH% * Nick's father ”
YWIEHTRL, FRICL - THYEED protagonist ¢ observer -3 Nick 0OBf##RL, B
CORRONE R FECIRTT 3 121 OFBENLd DTEE /oy, “Indian Camp” X5ELIC
Nick © point of view THiz-hTkh, HORZI D, ML DLMMEEIR TS, 0L
it Nick REZBRVCBEETEEETHS Z L ZRL T3, EiC Nick 29f@ I EH T 2
D = DB T B, Nick 2RERBIEE L 72 Di1L “ The Killers” T3, *The Bat-
tler” THEMTH S, ZHBIXAT21/EL T Nick ORBIE AP N T\ %, “Ten
Indians " Cit Nick 1 ZAXARLKRHEDEHIC tease X T happiness #/& U - b, heart-break #
BLich 35, B reaction DRFET, L OITBHIRIMEIL\ LLHEAY7L $ DT, physical
7 substantial 7cfTENI L7\ XEHCOEERCHEL D TH v, “The End of Something”
¢ “The Three-Day Blow " Ti& Nick fTREFLI>TIWEH, WThOHED, Rk
HFCA > TITKBED B TR T & LI RBWKBED S DT, f1hDE >nFaubBiZL, guide
i BINBD LB & 7 o Marjorie & Bill 23z DREIXRTETH 2, Z D 21ERHNEHIC
BT 26D THS (ZDZ L IREDOHTHIED plot NRFEREICIL 2 & & & b BLA) /i,

Nick x4 % Bill O RE w4 2 %, Nick 3 Marjorie & jl# 5 0 ‘It isn’t fun any
more.” (p. 208.—(if{ text-: The Short Stories of Ernest Hemingway : The First Forty-Nine Stories
and the Play The Fifth Column. New York: Random House) &, Ff# (¥ WBIZHKEKA2 DT
1TeinbTh 573, YREOKKET Bill, n8bh, = D% HYROHR L LT, £DjlhA% Nick
&R T\ 3 ik Bill 23 Nick o U TSN EERD, FEI X > T3 L R
%o 2D k(% “The Three-Day Blow " OfT Bill 232 Oz XL, BT 52 200D
BB 2T %o Bill & Nick & DFE#DZE, FRDEADZEN 2 ADILGDENLILBDTH B0
COENRFEDHEL VDL sports DFEFTH L, LFEEDWTTHAR, drinking > 785, #56E
CELTThH3, chbD4ET Nick (% Bill oR@y7cAfte LTHrhz, 2hbOfET,
Nick (2% Bill 0 RIS, HoORRINT L A X EPL 7\, “ The Battler,” “ The Kill-
ers” Tk Nick 3#HMcfEAEh, SEIEEFRLECTCELI LIRS H, L) XHEH
YRBNBH, HETOELRZOBRBICEANRELNE, WThOHED, REHWTHE L
L COLE N B REEINIT A HENDNLIFOBITETE L M LS5, BiH “ The Battler ” Tl 455 i
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ATOMITREL Nick OFURNITE L LTHish TR Y, RIhics Lt 2R L OBldsEE
BieRL T2 e Bbh s, L Nick Ofshisrifit £ OB BiBa1TH L /e b Bk
WTh s, Nick 33 SHIFT & WA swamp 12/ > T3, L LIcHERO R TH %, Ml
AD railroad track BISMTEDZRIRYLE, Nick OHrz XX alternatives DT & #7R
U, Nick (Zikie2 332 DExH 3, - T Nick 3BT EOEAKLL > Td, £ OREH:
FRVE GRS ke choice DFITOREE)L Lavkbicy, #Ad Nick 23z DREO Fci@sh 3
DRBFEORAHDLRT, KA, BHES BT, IMGRTRERNTh o7 BIY OEIMYIRTRE
BOAW L - THID choice DINZHHCFE Ntz L1k Nick OIFRRBHTH Y, T ORI
TCORETHSZ L awRTo “The Killers” T} [#Th 22, SEL point of view 23
Nick L HDREAD2ADSDTH D, ZDZ LIT X > THD S DLISLD choices $RINTHEY,
Nick OHEFEDEDO L DL T2 Z LBRERT V30 Z DIETORIE, BIEED TRBINTH
B3, REWYFED point of view NEDH DI/t - Thh, TOREEHNIL D BT S, &S
NL5LLTw5 Ole fiksd 95 Nick 0REY, HCOEALEIC L - TEHTS ‘an-
tagonist’ ® % », “ The Battler ” X h FiZ 1 £ A T\ 5%, Nick 23 Ole iwHEH+2 0%, #¢
>C, BEOMNEERNCE S 15T, H4® choice il TTHh b, ‘antagonist’ [¥HiE] &
LCOFH & F DT EerIC D\ CTh %, Nick 1o = ‘antagonist’ DIHAEERSES = LT,
TRETOMELTECR ORI [REDH] © [HEFHR] £ LT Nick #7HI#522T, th
FCOETIXHETR-1cbDTHS, ZOFEKRT “ The Killers” (ki Nick it &b 3
(X5 ] & L CORERY ‘antagonist’ ~O BATHEETH B, 7243 Nick 23 Ole i icA7<
Dt George ILE LN THHTH Y, X Nick IPEKRKTE O E L HEIHLE T B M, RIET
REEIAY ¢ antagonist’ XX E 2 75\ Nick 231 ATHTD lunch-room 1ZfF 3 E S = ORFHD
% enforce 3%,

Z DPEROWEEIL Nick O, BB NCEL BTN T D% % Nick o [{Zi] DIEFT
3 b, initiation DEMETH B, =D chronology ZkET 345 1 204 EHERKIT Nick :FK
PEL DRl DETH %, Indian Camp” TIR & ARIGER L TH2TE b, “ The Doc-
tor and the Doctor’s Wife” TIl#Hle HFEIC/ES, X “Ten Indians” iR & A,
«“The End of Something,” “ The Three-Day Blow " [ZIX4AENE S, o bide T, FRE
P LAEFRES BEVWSITTORBTH S, “ The Battler,” “ The Killers” GiLEE B
S LEER TR D, HEEDERL L,

WD 55D D bz DFELID OFEEEN—F T DL “ Cross-Country Snow ” Th 343, Z DY
FEOR R TIIAEY ORE- b 23% b (the Alps T skiingw LA TW3), J->TFZ 5 LT3
KEEDR, VERROSDLILHNDEDTHS,ZD group TEZD 5 H 35 E THIINENESR
Th D, B THRFE L Ol b #7303, “Soldier’s Home ” 0@ Krebs o disillusionment
CHLIDLELBNBL, FRLILERI Nick 0B I RL T3, 2D group XE&E LT
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Nick @, chzCoEMCE HELTEZEL TO, —FRVGEBA~DOBEETHSE, 2O 120D
interchapter sketch ¥ ZhucHi< 5 EDOWiE T, Nick XEHEBEOINLGLEEN T, T4E5L 705,
Bz DL Db, RIORAD S D & T, BB T, BCOMBHEMELL T B, ZDFEIRT,

Z DD Nick (3 E D protagonist ¥ 703 D Th 5 73, “ Cross-Country Snow ” %\~ TREEIH
‘antagonist’ DEENPE, DS R % & “ Cross-Country Snow ” d[E#ETH 24, Zh
i Tl o7\, X “ Big Two-Hearted River ” %\~ CHoDVERICIXfEIAFEL,

HOFEE T 2 T30, =0 fellow protagonist OTEAVEDIEFICHK > TEA T 3, = D
fellow protagonist OFFEILRETO#HD “ The End of Something,” “ The Three-Day Blow ”
it O TH B2, Nick OfTBRERE2Z B protagonist /:5 REE)H) antagonist ~2 2 &

X, Nick ok EXRL T\ 5%, Nick A3 ‘a separate peace’ %'H E3 58\ interchap-
ter Gi¥, Rinaldi 238f K T 223, & DEFETIE Nick B EE LICHEND OFLEXYEE T 5

DHRT, X LEEI~DOBITEIHED BT Th 2, BEND DFLREE~DOBITTH D, ikt
BRHEOLDThH->Th, ZHIIKETHD, HOEHRELTII L2 &1L A Farewell to Arms [T\~
THLMNZ XN BT Th %, “Now I Lay Me” ik Nick & [@URNRici4ts orderly 23, “A
Way You'll Never Be” [Ti3E CD¥A THh 3 Paraviccini 23E 2, ZhbEBOMAILIED
HmERBI T d X comrade 7D Th B4, BiERRELHMRD fellow sufferer Th B DITELL
T, $%#3 sympathetic 7 comrade Titdb 543, B Nick ».L0@ah ki, —EHTHE
EEBEDRL T2 BMADAC R LN 2 BEEER IO L DE, BiOHDKE) D Dl b [[Rk
Nick OREICHET 2D Th b, Nick © antagonist ¢ UTOBIR% 77, “ Cross-Country
Snow " 17 B &, HICHL ATV B ML, £ ORBRC IO ANETH~D IR TEIN TR
%o ik “Big Two-Hearted River” 245 < Nick 23M 1 ADFT4EE L), ZO—HEHORK
BYREOH T, RIEVCEN YD, HCOMBICEER, HEL, KRLEEBOCTH Tz
FACHEENRE ) o BREKOSLZZ 21X, ZO55D 5% “Now I Lay Me,” “ A Way You'll
Never Be” 2 & CRufir RIRICi%te Nick 23 trout-fishing IEH B La Db, G0 L TR
Bi7z rehearsal %475 O ORMAT 2 K> TWBZ L ThB, Zhnt “Big Two-Hearted
River” DORFRICEE/LFB/RY © 52 5%, Nick OEDTHLVECHEKOEEICEOh KX
BE, BCEMLTW3ETOIFENL, antagonist & LTOAMDAEE S, FHOHMEDORMI
BETZLDTH Y, TAREEIEHO BT ORI, EELD [FE] LicdbDTHBZ L&KL
TWbo FHOWIABIIREE TIRS N, R B L W Hif & EfEc B CR#R% % % skiing
% fishing CEHEIN 3, “ Cross-Country Snow ” (Jt¥ “ An Alpine Idyll”) ¢ Nick 2%
TORFR, BO OB HCEML T3 L1, ‘where he was’ DR TS Y, HTHHT
boo fE->T, ZOETIE Nick ZRHiHRSF, WOEL DL\ HERED, Erhiciih
#RER L 1o antagonist 23 L\ WTEIOMBWALEAL C, TOMRCHE T 28, 1oL 2 B30T
% Francis Macomber D4&EDANL FEE/AL S DT/ b, Ll Lz DD 4 DIXAEE)H antagonist
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WCRET2REERL T35,

%D 1% “ Fathers and Sons” T, HADFHOBBEICOWTHZ ZEMTE L 7t X #
Nickz3, HT® initiation #&% TfT5 HCFHMECTH 5, SNEBELHLRECH > TREL T3
Nick X, B Cikfa ko7 Nick L3l 230, BOWEHRHOZ L 2FB 2 2 R/EEZRL T 5,
(M OHEA TN Thofls “Now I Lay Me” ThH b, Zhat antagonist ¥ LTOHN%
828 ETHZZ LI OMROZ YL XRHTS,) CDOIECIE TO Nick #FETHL NI
Nnich -t ‘to get outdoors’ & sex x4 B4E Nick o initiation 23EHH&Zh, KO
LA % 2 Nick OFHE—H=FIC/E U e RIEOKE—2RINS, [{ZELIOHED L LTD
MR EDRIE AR L T %,

First 45 OF%Y OYiEwl B Nick o [MZE| WERTHitre 75 &, Nick x[FE—A#L i
L2 ‘1’ NEEERT 2 DL, initiation OFFRICTI\T ‘1’ YTEX A -7 protagonist @
B D i wBz, £DEEHO model - FHFE L 7k o 7o b DICKFIHIK S, point of view %
— AFr 1 LHISRU 72 DX, S AFED objective 75 d Mz invisible ‘1’ 3% 2 bh 3
DT, ‘I" CEAREL ZLNTETHSE, chbi Nick #FETIT-7can< hero O4ES L %Y
DHNBETREINT B LB L EZROBICI S, Bl Nick © [1Z5E] RT3 LI 30—2D
Hao ‘17 1% Nick —i%, “The Light of the World,” “ In Another Country,” “ An Alpine
Idyll” ¢, #hZrhDERR (“ We're seventeen and nineteen,” I said.—p. 485.), #{fife oD
JREEC OB, BREROEIED S D ThH B, WL HENOFME I E Nick 2HREBRLICH D
Thbh, SEIETNIVELUTES initiation G, X hHEMNRELL->TW5, (BHEEOHE
~OFRIL “ Cat in the Rain,” “ A Canery for One,” “ Hills Like White Elephants,” “The
Sea Change” % CR&N5%,) WETOEMED ‘1’ X ‘a separate peace’ %#H L7z Nick
FD%oEET, “Now 1 Lay Me,” “A Way You'll Never Be” DfICfiET~NE H DT,
‘I DML LT, ERTWTHS detach HRIQCBIEDS D THB, ‘1" IEEZH, LIELIE
FE D TILic\ D 2 BB, “ An Alpine Idyll” (% “ Cross-Country Snow ” X (36 UKD
bDTH5D (Rc skiing O healing effect RKAL OBWHOEELHRS L) 3, W& ORI
MDD D BRSO B, 5B T Nick 1Zikd7s < TXsba L &b oo skiing #EL
Tro L A®ETeAs, BIEZ UL “It's no good doing a thing too long.” (p. 443.) Y {& T\ 3,
->ToomAD <17 1%, too damn awful ZBEDOKLBEFH L7 “ The Killers” o Nick
L3f-C, ¥ - & hard-boiled IC7s > Tl 5o ZhUlK awful 758E% idyll 2 IR D, Zha L
B THLRELT AT, = Dfth “ A Natural History of the Dead” 4 = ® [{zZid] # 4%
KT 5D Th B4, 2k natural history &5 ZOME E, Bic—EH4 5 2 D Tide <,
HOO@SE L [FE] (Fe LT ‘1" BNiRGFOHTHI) DHMEONIEZLE TS, o Tz DR
FECDIDOZITH Y i EHEO Nick 4D X D ixEHE T detach LcdhDTH 3,
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FOMDWEETE L LT hero ‘1’ @ initiation ORNE L 7t 3 reality OFAECET 2L DL,
ZOHECHLT 2 1" OFFE)D model 173 HD(Z DWERIHFNRS SDMRE\) ThHb, Joe
PEDORZXHORE, JiiEik Krebs o460 HTHSN, #EHEEM “ Banal Story " OHE
DREEDOMEE, MERIDOFEH LAY, “ A Pursuit Race” DB r/cd, FWERICHT 55
iz “ A Clean Well-Lighted Place” o [4&] (Nada) DT /inb, —EZFZIELI-AM
%, TOHELED BT OREKE & 5EE, FIR L /- A OfTEIO#HE (code of conduct) #ZOVER
Bo HEL LD L Li=ZADKDB LD (“. .. light was all it needed and a certain clean-
ness and order. ”—p. 481.) 2IERMEHR L \WEHE L waiter (X, HEDRHINR VI TH D, LD
REDHZ BRI DY, IR DEBER o ‘1 (IO r—HH LR, BRETZ
WeEH3 “A Day's Wait” o Schatz ORiC, %% T matador & L TOAHTNEREL
B75 14% ‘the undefeated’ 7¢f{f4=+4-¢> ring manner &, HEIhicglL CTEAT I fifty
grand’ %) 7c champion |z, X Mr. Frazer @7 % gambler m3 L &Itz 5 e, B
4o code of conduct # R H{ L, model ¢33, “Today Is Friday ” ¢ Roman soldiers &
Rz, THFEED Jesus DREEZ 21X, ZORBWOEHEINISDTH 5,

Bl Eo@E&E D Nick © [{Z3E] #HANLTAE, BdT Nick OFIRORNERMEL 765 .4
4 Nick 238 3 A DORFVeHER, Indian FHECIRIT 5, £ L FETH 5.8 LA D violence,
RD % violent 7 creator DRE|, K D CRIEA BB ER oo 75 (. . . her screams
are not important. I don’t hear them because they are not important.”—p. 190), Fhic
B BB OBEX R (operation DfIRL Nick 1@ F iz 2, RICH » THASCHET 218
BEoLVZ OB, ThBEORZEMHAL D RTRIHTRE Z & TRV, Z DEROHECITIR
BT 5.) 1k, PiE Nick CRERHERLWERILS DO TH >Tce HHidd & TRBIC = DAEIED
violence 1D\ THE3 23, = @ awful mess (3Fic = D%, 4 & FEITDOWCHIC violent 74 OT
bbLrDOEHME G 2 5, Nick [XEDBR I RERIRES violent /IEOREY RDZ Z LICis b, In Our
Time @ interchapter sketches [Z¥\F 2EDEHE AT, FED violence (&} natural 7cFEiL
Spanish influenza Ic X 2% DTh o), FEDONTEE, TOFNOMENI LD, WLT
BHEL 7\, . . . we dispute about nothing. In time of war we dispute about nothing.”
(p. 547) LY EIBEZDTHE S o Thot [EEDEYFE ] Th %, Indian HE 2D D)
Nick ®»“. . .he would never die.” (p. 193) + =5 &L L I KRDREIz > T3,

WWTAEE Nick DA&TEEX, AMZED S DOREEICHICONTTh 5, LT X 0 half-
breed O#Ed, /N5 B X\~ ethics #1E b B3/ 4, shotgun TR S, FHIC L - Tcathasis
w1 RS, ETAMEEDHETL Y, BEFEONRTSHY, H/gs alternatives TiligL,
T CcHik7d 5 Nick ORIZZDEEELRL T\~ 5%, “Che Ti Dice La Patria” <%, “The
Revolutionalist” T3 ‘I’ 1XZ 5 LIEEL LTOAHDOHELBEDTH B, Nick 23z DB
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FET, X¥o physical 7t AEEEAE S Z LI, ROBFED ‘to get outdoors’ X\~ {THIREE
~NDHMESFTH 5,

Indian fic3d4- 3 g\ 781k, Nick @780 hollow and happy 753 = & ##%, heart-break
¥ 5 (“Ten Indians "), 7243, & ORHIBEICLIIEREETEN T 5, “It isn't fun
any more.” (p. 208) k& o TRER% DT 2 KOBEFEDIL, Nick DL ZEfa 4T 5, I
MEDNE] ThHH, oMY D& EEME E L RE S DT B 523 FRIC LU homo-
sexual 75 cookdRizd7ch, “A Very Short Story” = “ The Three-Day Blow ” Gl &
NBEY, fEEL S trick 3Rt bDTH B, Nick R oRfETHZ Bill iz bh )
FEIED trick 1T DWW TDFERRIZRLH T, FoWTAEBOMN L\ 5 HE CTRIBLICET 5 ICES 0
oA U e eyl &8 X 5 L33 Nick 1%, sports 1, X2, XWEICA > 23, %58 « There’s no use
getting drunk.” (p. 223) L &b, “ We ought to get outdoors.” %% 3, [ZHDJ#H | O
Bl Nick %E#ET & C, CREFE T, ThDIIBH L CF4aiFird L +5%, Nick 23 Mar-
jorie %## T Bill 2 KICE5Z L1k Krebs OFE (RORH) x4 5 0w & i = 0B
B D

FORDFEIABOREHE, EfED violence D, L ) KIRLEIEDONTTH B, Nick 232288
A EN B IR EKEG EX. 27, RLE, B2, k@, EH—C o0 TTh 3, £F
Nick 285 d DX, BEORE L DT IcEYFIBEORIBFOBRIT TH S, KWTHROfN T ex-
champion OEEHDE RN TH S, ZNDDFFRICITLAK L 5 HROBFIIMEL, personal 75
D Higve AMFEDOH T, B e < 28R 5 TRHE, KIRISEETH 5 . HEFoFMiuL Nick
WCH > CHEEOM S DTh %, ex-champion DRI, champion B KR DL\ ST i
KBHDTh B, BITZ DIERDITE)S 1% 5121% whalebone handle “TORKITRMLETEH 5 1T
% LT OM, UK LB{HEOMICLAMERIZ 2k “The Killers” T—[8HMELRERE S, &
LEZIIEE L oMb ) /W A% ¢ just to oblige a friend’ D=7 5 L LT3, =
DEEDWE & LIXEEDOR S KIBRENFETE o C Wb IcBHEECE, ko aiid, &
P BEC[ - C, MLEDRADREBNS Z LT HHET, ML - &> Ole Andreson D%
1w Nick IAREEEZ RS0 Lz DE 2N HEE2, TR DEENDO EWITERL T
b T, RAD cook DF 5 ‘to stay out of it’ DFEEBEAID TRV e THEILE 1T 1K
‘to stay out’ DX\ o % “ The Old Man at the Bridge” T ‘I’ @33, #H»1L
fEEE L C, B B 1L TnicZANERS O violence 22:Hikh 3 (“to stay out’) & & 237
T, EOREEZRE-THE2DH ZNINTH 5, BREDN, ZONRFEAREEDONTORDIML WE
b Th B, violent death 23FEHZ L RN 2 ONME CTh 5, Smyrna DECRACYES, inour
time D¥RPFTOFKAD sketches (T4 Tz D violence DEFHTH %, ‘a Separate peace’ w'H
7% Nick BFEZEDOHCHIILL TW52, ZOEEFRL THEELIEEOHOINTITEIL . Th
Fids, WMIEEGEE > T30 Bz @ violence DEEDTh %, EEDRNE Nick [F
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fil ZEHTR0IC, JNOoFiciiRe 52 7c0ThH Y, Nick /e imbiadiz b,

oz Nick e > TRALVOIX, HFDORMA»RD bic, ZOEECHLNEZ L ThHS,
B CHIRO WREDORHMIN N TH 5, ZHITEAR LI Nick 23zoiucia Bifich a1tk
b, REHEcEIEC RS 2 antagonist © ‘ cold-awake’ DREE R KD IR THH B, BT
b\ TR % & L i3 antagonist & U COILEOMEN T 5 o 2 D 21T (3R M % B3R GR M
CEAXAR)Z L BABETHB.EML\C 213 - T Nick 737 »724n< (“ The Three-Day
Blow,” “A Way Youll Never Be” T), Bt->THEz/t\~Z & Tlx/c<, X orderly 738 3%
MSRERE#T B2 L TRV T 2TV ICRPERMED T, HEHENDILAD 2L TH2,
L LZhARERsR LY b 1o, WHT ETIROIIR S T, X%EA confuse LTHREENZC &
ot (“A Way You'll Never Be”) i LTdho & DR F CE# LT Nick X89O,
WERIT->X VB, BIE Rxichond, #Eix drunk 074 Th b, *top-hole shape’ Ik %
BIEDREHIRIEE, &< [#E)s7n trouble TR KD a3 2 2R ICELE L T-3FT—a long,
yellow house with a low stable and the river—23.(WICIE, k&5 3 DIL, ORI
A#%BAT 7=/ breeding DFEA LT3 Z L %7K T, KERECERN ¥ Nick ZXEDD L H D
bad place IZlENTWBDTh %0 MADTERICELEDREI 2 Nick 1T4°H D DRICF
h#Ra, ZOBETRBMIEEDOEMTH I LEREINZ 50 FEEISMAILYNED D T F DTREH
DEEFHLTOTI/LL, HOCICIANETZLIEZD0THS,

HEOX, HCOMBOHERE -1 Nick RzhicdfiLg 2 Ea R Eruiieb i, iy
> TH#RFEBIX trout-fishing TH Y, HrhTH2, By OBEOHERORHD, DL
FCOHDORBCILD, hunting trip DfFGCHIIENTH 2. AL WTHICHIERRS D, Z O
BEF B ETORTH S, EECHRTIARMICE 2T, #MBRAFEERZBHRIE . L1 oT
BAb L TEOHE L A2 B3 HK T2 Indian DRICHK 2 TP oM, violent 7gFEFEICHE
Pt ¥ antagonist DX TNEZ L, HCONERIML, TACEWTHLZ S L THb,
> THA LSO AFER, HOEERR, FEONRIIEIBTH, WL THIER LK
LITRK D 1875\, fellow sufferer (343" L A CiA &R0l Tl <, comrade $[d Uik%%
B35 bl Tk HEHELATLEEDHEICHNTIT . 2k Nick 0ZBEOFNS L5 T
botco BT ERE, XD X2 2F, ZHIITE W) KWRREEDHILEA S » BIHAXMHETS D,
fir LTEERE b, Hemingway OfFS (BE%d&HT) D heroes o323, HicZ
DfEr L TD protagonist Th 3, &t amnd, EOFMcILL DT, foD aesthetics A3
fo virtues OB T B0 BICAtl/s b /ey, heroes DFOff L L TD code of conduct
i3, Az OffD aesthetics ##ofHD ethics Tl 3, EHBICK T2 Bill »EHE (“ Once
a man’s married he’s absolutely bitched.” —p. 220) D4, “ A Very Short Story” %
DI YEETHEMEs favorable /o3 DX Lig\ Db, Z DfED ethics DT 3 4o\ 1 Nick
B, FOHERRCTIDETXELZNL, f£-T, e LT ethics, fiix L TD aesthetics #
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ML, ZThICH\\ BT code of conduct DB T L T 7z b Wo “Big Two-Hearted
River” @ Nick 2R FhTh 3, 14 1%mMERC, elaborate iz, ritual ¥ U CT#EDTHFLED
%212, cold-awake 7t HTDOWHOMETH Y, MOMROMYLTHS, £/ (things as they
are) IZHIFS B D position DFEFEICMZL B 7\ o € - T Nick 23E7E & T X EHAMCET
2 ETIIE, AFHSLYRTEENSBIC 1 HOFEAMREL T, Brd FIchisT 2 il & i <
LE->T, XHPARPHESDOHER W ELR TV BBENSL %, =D isolation from the world (¥—
f&o return to nature Tk b, Nick o anti-intellectualism #7R3, = DfFENTESE things
as they are I RT 22D DI H T, BECALEARL T3 BEKET2HOZD D
DThbo, HT & MRT ZHRBEOHATE, L L TOETE, @M LB a D EENSWL TR
%%, isolate INIPFHTH 2, 14 1 & ELETOFTEE bW HEZT S Nick 11, BE®D
TED 1O 1 ORHEL, FHEL T 20 ThH 2, 1 HOFERKLIHIL “I've got a right to
eat this kind of stuff...” (p. 313) ¥ +D%%® % #r 2 %, ‘before the court of his own
private judgment’ TOFTEHCIE YA L WliG2RIN B, [RER2DOOLOF] RT3
Nick o trout-fishing DRERE, 7 DM DREREIL, B H @ private judgment |3 5 {782 2T ET
CxT5EEL, BHIETHIEE (FhiX swamp ST WESDOFEEEBLIcEDL D)
BIRTo TD 220 [W] B> IEDOITERE C 223, & OVERICIIT 3 ritual Ths, 25 L
THCHEH, BHH1T) BT OTEICHT 2 ek, 3P DM & 7x 5 $ Ol initiation DFET Nick
MEOCHED, FEAL LT aesthetics Th b, code of conduct Th 5, Nick 23MEDEHELNIZIT S
F#4hTo physical /oEB)NE, Wb BT DY where he was DEBZEL, {POEBRLES
HEL, MRy roEEoFENCER T A NEDS 5 DT, isolation from the world rFEIUH
CHEL DRR & 20

‘I DR % ‘my old man’ DJEfE7: jocky & L TOR L\ ESEE, Bh, FORKREL L TOKI
DEIL, RLEL, BRI 5 old man DE, HUEE, WELKILDOEL over-up L,
TEMETHBE D ‘1’ 11Z DRI “ Seems like when they get started they don’t leave a guy
nothing.” (p. 48L.) r 4%, £ L CZ DEEDORFL “Fifty Grand” 0EFLhTH, FE L
Fio\ws, BT oYW, [F8ic(E4 %> chanpion OR&4HERHT, = D4 X 4T Schatz D fE—
MOENTH B, —FE XD tension 23E< 755 L WIRCHNE L SDONLFEELICEDTHH, A
HIDFI, BLWENITES Ieb b &1, % 5 f§ »7- Ole Andreson % William Campbell
(* A Pursuit Race”) O¥#y symbol (%, #-C, RATOLBIILNZE8THH, ARt £
NEi5HHED M, Frederic Henry 23RO 7o 2 TV B AKIT fods » T BiEDRE d D
(A Farewell to Arms) T, ¥'5 BiEZ 5 &, HD DEdmw ki 2 ML o TEIEOZIR O it D e
XDOZNREEN B, @ initiation (1 ‘nada’ ~DEMAa 4L, old waiter © ‘nada’ &4 347

h “Our nada who art in nada, nada be thy name thy kingdom nada thy will be nada

in nada as it is in nada. Give us this nada our daily nada and nada us our nada as
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we nada our nadas and nada us not into nada but deliver us from nada; pues nada.
Hail nothing full of nothing, nothing is with thee.” (p.48l.)  7t3, = 5 &>t AfDsk
»H5LDOIEENCECRBkDI S ‘a clean well-lighted place’ D& Th 5,

KRUABZKIET 2 BICBIONIcDO TRV T5 L, MEHEOJEBICH L THELTW21E0HT
B b, A INIEBRCEON TS, I EITICh ThHES L2 THELE LT+F
iR - 1o Jesus DREFEIL, LR $4 1T A © Rmoan soldiers % $ 2 & (“1 was surprised
how he acted.”—p. 455), ZDREE»Frx %% (“He was pretty good in there today.”)
DTH3 (“Today Is Friday "), HE &%), BCEEER 7o, RLUTEELTZ LDt
OREE T, B Roman soldier %@l &85 DA TR, EED violence 1237 5 hero D
BLEL T DLEWdDTH %, “ The Undefeated” @ matador 1%, = OREEHRFOAMT
b, BEOWSZ INH®BI-NT, HFEOLIH IK > T\ % gambler DREENRZNTh 3, i
BERELTh, BECOMNHrE 5 LL D L35 Manuel I, RIIOFEEEDIZ & A K&\~ fights %
T\, BIEOEMIC SIS, AR E T matador © manner #fR: 5 4%, Manuel 3
ZORBEOMEC L THILT 2 DI, BLOHERICKRT 28035 >7chb Th %0 128
bull-fight terms TL2Ex bh¥, HEOHDOTEBNH» >TENRLT N Th 5, ZhIKKLT
HORE S o AAFE AR L TED XL S & L gambler R LAKMHZ L5 DX, BCORER
W BEBDOEEIDR TH %, “1 am a poor idealist. I am the victim of illusions.” (p.
581l.) B H%% % gambler (X radio % private room 2\ L HSARMLIhE DR & &
5, CHULEC% cold-awake DIRRETHEEHANTHD 28, WD THZIEETHH, FEFE things
as they are DIHDEVFZIRCHE » EFED opium Hx b, BT OB ELMFE L /o antagonist
O UTEIEGE) D 2 SECh 5, gambler D= DREEH Mr. Frazer it#z 3 DItz T,
Mr. Frazer DOROEEFIMEEL L ToD antagonist O aesthetics Z]:I‘oﬁ‘f\:%ﬁfﬁ‘f})%o. “ Reli-
gion is the opium of the people.... and music is the opium of the poeple. ... now eco-
nomics is the opium of the people; along with patriotism ... What about sexual inter-
course; was that an opium of the people ? Of some of the people. Of some of the best
of the people. But drink was a sovereign opium of the people, oh, an excellent opium.
Although some prefer the radio, another opium of the people, a cheap one he had just
been using. ... bread was the opium of the people...” (pp. 583-84.) ZK& % opium Tk
D, chbELh, GEMET 52, Zhd opium /g b8 % & {E 2 Mr. Frazer (3% T
sober 7r code of conduct #7%%, a little spot of the giant killer »fk&, WX HEiic\ F2/)8
Bz LC radio #FEZ 5 LEx B,

= o disillusionment & Z{HDF{TEIE¥ 4L LTc antagonist ODETEM TS b, EEDAK
HEDThbo, & ZICHDTEEHNALEL T, BEBD code of conduct #E15+4 2 hero 238 bh
%, ALEL, = Nickod [{zFE] OFT hero XRLERFDHRICOWTIXEL = 23 R
\» (“Fathers and Sons ), FEICEEL T, HXR LD D 121 2o%E gz 4 Harry (“ The
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Snows of Kilimanjaro”) <, REDIEH ¥« + 5% Robert Jordan (For Whom the Bell Tolls)
X F R OBFEPLETH S, Sk swamp ICA % DOwET 5 Nick, %% 3 i a yellow
house #{E\Hi3 Nick 23, R &2 E G HE 2 #E1C7e 3 &1L Across the River and Into the Trees
» Cantwell ODEFIC/ILZBERLEDLFE L TH 5,





