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CAPULET . . . I have seen the day
That I have worn a visor and could tell
A whispering tale in a fair lady’s ear,
Nay sit, nay sit, good cousin Capulet,

For you and I are past our dancing days.

How long is’t now since last yourself and |

Were in a mask?

CAPULET’S COUSIN By'r Lady, thirty years.
CAPULET
What man, ’tis not so much, ’tis not so much,
"Tis since the nuptial of Lucentio,
Come Pentecost as quickly as it will,

Some five—and-twenty years, and then we masked.

CAPULET’S COUSIN

"Tis more, ’tis more, his son is elder, sir.

His son is thirty.

CAPULET Will you tell me that?

His son was but a ward two years ago. (1. 4. 134-36, 143-53, underlines mine)

IREEE RSB TOZORERICBVWTHEL 2550 ) LEE W) BENDF
K, BAERZBELCEZECE T, SRR ZVRIRIDL ) ICRZED
TY2, HERF vyl y FOFEEZHET S0 2, BOFEORD 2+
FICHHET OO L LTEER KB LR 9,

CAPULET
Hang thee, young baggage, disobedient wretch!

[ tell thee what: get thee to church a Thursday,
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Or never after look me in the face.
Speak not, reply not, do not answer me.

My fingers itch. Wife, we scarce thought us blessed

That God had lent us but this only child;

But now I see this one is one too much,

And that we have a curse in having her.

Out on her, hilding! (3. 5. 159-67, underlines mine)
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EEVETIFTOHRPER L TERET A — V32 DGEDOGOREE = 1F
DFEd. LT, ZAOMEL) LLHREDOEIZOVTEZ TAIZVE B
9,

T%&F*%ﬂz%iiﬁ PO ONTBIN RS, ) 2584
DEEIZEROL AR L 2O, uitbyayzy MIEWITECELAW
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AH L OEBI R % F R 5 “I fear too early, for my mind misgives . . .” (1.
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O serpent heart, hid with a flow’ring face!

Did ever dragon keep so fair a cave?
Beautiful tyrant, fiend angelical,
Dove-feathered raven, wolvish-ravening lamb,
Despised substance of divinest show,

Just opposite to what thou justly seem’st,

A damned saint, an honourable villain.
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O nature, what hadst thou to do in hell
When thou didst bower the spirit of a fiend
In mortal paradise of such sweet flesh?

Was ever book containing such vile matter
So fairly bound? O, that deceit should dwell

In such a gorgeous palace! (3. 2. 73-85)
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—%, BEMOSEY 2 )Ty FOKE R, H— - FPFLFE—F
RENT 4 —/NEFNR Tis Pity She’s a Whore (written 16302, printed 1633)
DT FRGORENERERLTWETE T, WHEFRORZDOT 7)) - a3y
&, FUEFREOBEREDVEFEB L > THDOALTO L DTTH,
Dollimore (1989) AW L2 vy I T v DA EAL L LI-ZFOF
TOFEENEHFAINTO E T T, Bl% John Webster (1580?-1625) O The
Duchess of Malfi (written 16142, printed 1623) & John Ford (1586-1639) O
[HbiikidBiR] CHELTATLL I,

DUCHESS Shall this move me? If all my royal kindred

Lay in my way unto this marriage,

I’d make them my low footsteps; and even now,

Even in this hate, as men in some great battles,
By apprehending danger, have achieved
Almost impossible actions (I have heard soldiers say so)

So I, through frights, and threatenings, will assay

This dangerous venture. Let old wives report

[ winked and chose a husband.

(The Duchess of Malfi, 1. 1. 332-40, underlines mine)

22X, HOWALFHVEELFENDHZ CTHOEHODORE LW LV EE
IENVT A —RBRADBAEENENTVE T

DOBEEHOMRELIE L OBRICOWTIE, Dollimore (1998: 111-12) &M &7z,

VOENTA—RBRANOEEDOMEE, BELDOTAT T4 74 DREL S FEHELHE
Bedo, E4 8% 24, “Am not [ the Duchess?” (127), “I am Duchess of Malfi still”
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ERFERPGZ T RBICBN T EINLBN LT AT YT 14T 14 DRERIEET
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TAHI LD,
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ANNABELLA You are my brother Giovanni.
GIOVANNI You,
My sister Annabella; I know this:
And could afford you instance why to love
So much the more for this; to which intent
Wise Nature first in your creation meant
To make you mine: else’t had been sin and foul
To share one beauty to a double soul.
Neaeness in birth or blood doth but persuade
A nearer nearness in affection.
[ have asked counsel of the holy Church,
Who tells me I may love you, and ’ tis just
That since I may, I should; and will, yes will:
Must I now live, or die?
ANNABELLA Live; thou hast won
The field, and never fought; what thou hast urged,

My captive heart had long ago resolved.

[ blush to tell thee but I'll tell thee now
For every sigh that thou hast spent for me,
[ have sighed ten; for every tear, shed twenty:
And not so much for that I loved, as that
[ durst not say I loved; nor scarcely think it.
GIOVANNI Let not this music be a dream, ye gods,
For pity’s sake [ beg 'ee.
ANNABELLA On my knees,
Brother, even by our mother’s dust, I charge you,

Do not betray me to your mirth or hate;

Love me, or kill me, brother.
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GIOVANNI On my knees,
Sister, even by my mother’s dust I charge you,
Do not betray me to your mirth or hate;

Love me, or kill me, sister. (Tis Pity She’s a Whore, 1. 2. 221-49)
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Lo LZRCn TRl A EDRSEHA~E, 5T, Catherine Belsey
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726 L7z, METREIND 17 &, @YVFLL T LVEICRESVEEZY
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“thou” &2 CBEIC, LDV EFMLHEPLORI AP HZINTE T, M
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BENVOLIO

My noble uncle, do you know the cause?
MONTAGUE

[ neither know it, nor can learn of him.
BENVOLIO

Have you importuned him by any means?
MONTAGUE

Both by myself and many other friends,

But he his own affection’s counselor

Is to himself—1I will not say how true —

But to himself so secret and so close,

So far from sounding and discovery,

As is the bud bit with an envious worm

Ere he can spread his sweet leaves to the air

Or delicate his beauty to the same.

Could we but learn from whence his sorrows grow,

We would as willingly give cure as know. (1. 1. 139-51, underlines mine)

BENVOLIO Soft, I will go along.

VIO bAA, DDA “O Romeo, Romeo, wherefore art thou Romeo?” (2. 1. 76)
THEAY 2Ty FOKEH, S5y F AV YV EERZMEICTSHENE
FANERRBLTO L, HEHDHHIZDOWTIX, Clemen (1987: 90-109) %S h
AN
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An if you leave me so, you do me wrong.

ROMEO

Tut, I have lost myself, [ am not here;

This is not Romeo, he’s some other where.

BENVOLIO Tell me in sadness, who is that you love?
(1. 1. 191-95, underlines mine)

bbBA, BIFEeva)xy M) £ [haLy b DR 32 28E00°T
2 TBUIREHOBR T HENEZAFRS RO E T, T, AEITH
&, BEIOE) BITH L O RITNELR L2 VOPEBAMIIER, EH-
R L SEAFTRIEIFEIDLR B IILRANB LT T, b DI, LHEFEH
IEBZZEICHLE L TBREOLZEHNT L)1) T3, B D2 )R
CEyA, [m3tevayxzy b] OFMFEL L THMS5NS Thomas Otway
(1652-85) @ The History and Fall of Caius Marius (#){E 16794, at the Duke’s
Theatre ; #IMK16804F) 2 HHIZI L Z LIz LE T,

Lavin. 1 am Lavinia, born of Noble race.

My blooming Beauty conquer’d many Hearts,

But prov’d the greatest Torment of my own:

Though my Vows prosper’d, and my Love was answer’d
By Marius, the noblest, goodiest Youth

That Man e’re envy’d at, or Virgin sigh’d for.

He was the Son of an unhappy Parent,

And banish’d with him when our Joys were young;

Scarce a night old. (5. 422-29, underlines mine)

PR B THH L CAMET CIth 5 2 & TFAY, “l am Lavinia” T %
HZOFPEIL, BELE Mrs. Barry (16589-1713) O HBE THUIR A THIEW
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%) John Bancroft (or William Mountfort?), King Edward the Third, Act L.
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BUEE I %% % &, Nell Gwyn (1650-87) #° Elizabeth Barry (16582-1713)
% Anne Bracegirdle (1673?-1748) &\ o -BiEXEIEE L, BEEZ2 505
OB FT Wb LT AREEE L TORFEEZEEL L
B BDTEH, RERLOBERT LI FICBLTS, %%zwé%ﬁ%m

RILTTOEE T, 2O, BUWERIIUR, LEOFE, BE, Fr&HEIC
mt%ﬁ,w%,%f%%%?%ibm&biTo%%%ﬁ@ﬁ@@ﬁ&%%
By PEZROBEHOEEREZERL B T, ) LcH%
ZALDFIZS, BREZEBRHO—2ODRZRETILENTELDOTIILRWTL &
VMo TDEHIIEZL L, BRIFEROEREOHTOERLZEROERDS, A
FIZLo TR EEDLSTLBZEIZRDEL LI,

% H B AHA, “ .. the outrage against women expressing ideas on stage as somethmg
unnatural” (Howe: 1) &\ 9 FEaiAVRIET A & 912, HEF, TEIBEHIIILDOIL
T ERE D o7 LIAW, 2L d [FTATA-7YTAR] IZBWTIX
O, WBICEERBRENSZONTWS, HHINREEZ, 74 =7H&%HE
U 72 7RBI L 1 Elizabeth Barry OO L2 B R TWAEHTH b, £1id, HFHE
& LTHED 272 Mr. Betterton IZ X AFFEOOLENZ 2T HDOT, FWHEEL
[, 50, HHBERIZBVTIE, D LCEERERMEREZEIATWY
LEBRAATHA ), BELEHMELEETAZLVHFINLIMOOLIIBITHIELD
75D “And now for you who here come wrapt in Cloaks, / Only for love of Underhill and
Nurse Nokes;” (Epilogue, 17-18) %, #EME#E D IZ# 2 1L, Underhill X Nokes & Vo

ANFHEBEOEEB LY TCICBEVBIGZN A LICERLIDD LRI DI LN
ﬁ%% Lo LaH6, £, ZOZEIFIEENEI) ZMOE/2EZRIE, Mrs. Barry
DIED B LEFHIIHWBE EZAPKEDPS/2THH ) LHEEIN L,

D& Db}, Mrs. Barry & Mrs. Bracegirdle DEEE DS\, ~/\0)m{;ﬁ\1’ﬁ|ﬁqb:’)lﬂfﬁi,

Howe: Appendix 2 # ZH & 72wy,

“In praising her as Sakia in his play Liberty Asserted (1704), John Dennis describes Barry as

‘that incomparable Actress changing like Nature which she represents, from Passion to

Passion, from Extream to Extream, with piercing Force, and with easie Grace, changes the

Hearts of all who see her with irresistible Pleasure’”. (Howe: 116)
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