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Abstract

Hendiadys is a rhetorical device to conjoin two nouns or two adjectives by and instead of ordinary
constructions as ‘adjectivetnoun’ and ‘adverbtadjective.” ‘Nount+and+noun’ in hendiadys should be
interpreted as ‘adjectivetnoun’ in meaning, and similarly ‘adjectivet+and+adjective’ as ‘adverb+adjective’.
Hendiadys deserves more thoughtful attention than it has been given, for Shakespeare uses it far more freely
and frequently than has been thought — over three hundred times in all, mainly in the great plays of his
middle career and most in Hamlet.

Furthermore, the peculiar structure of hendiadys is native enough to Shakespeare’s style, and so apt to
his purposes, that any scholar or teacher of the plays may find it helpful to recognize this figure as one
characteristic of Shakespearean manner.

In this thesis, we would like to analyze the structure of hendiadys and to investigate Shakespeare’s
hendiadys with special reference to Hamlet referring to George T. Wright’s thesis ‘Hendiadys and Hamlet’
(1981).

* — 77— K ! Shakespeare, hendiadys, G. Wright

0. IFL&®IC
I9, UTO2 X=X THAD,

(1) It is nice and warm today.

(2) Many boys and girls are playing in the park.

—HFACIIICRZAZD2ICH SN S and DEWVIEIAM 22, and DFEIFRIIEH T 5 &,
(1) Tlidnice & warm &\ ) 57 DDFEEFHHY, (2) Tid boys & girls &\ 9 572DD LG
MPHE SN TS, L2LAEDS, (2) Tl boys & girls DFEAIZMEE O L4 5 A% A
TWLOIZHLT, (1) @im, 572D DOIEE nice & warm H5EF O IEHE O [A
+B] TH 525, B [ L BRIV &40, @EOSEMBEFRAOEKR L ITE), Ih
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135 HEEE hendiadys DI Z 12X 25D THY, and 12X » TRAMND 57200 %D 5 VIFEAE
FADPPESINDLZEICED, BIRETRE—HDS ) — 2B 2MRICEL2DTH S,
Hendiadys % [HriEiBafrst] I TO LI ICHBIL T2

Hendiadys («<Gk hén dia duoin one through two) { & —7) =MW EERLOBEBRIZH S
27k%, A L and THATHEDOEY 52562 &,

(i) % +and+%i)° = JEEF + 4 D46, Need and oppression (=Oppressed need)
starveth in thine eyes — Sh., Romeo 5:1:70 (T OHRIZIZ S LY F - 728K & HLEkIFEA T
V%) / The tediousness and process (=tedious process) of my travel — Sh., Rich. I 2:3:12
(LD ZDREH ORI .

(i) A +andHEEF = REIF +REF O%Bb,
Nice and warm (=quite warm); rare and hungry (=quite hungry); good and ready (=quite ready).
C OMEOEIUIBUETIZITER (informal) TH 5,

B, BEMZTERLROD DL IIRL L0, WHEE (parallelism) b 5 —& & LIFL
EIRE S, ) FARZFTIEEFE 2 M FE DS EREICH NS 2 &% v,

(KF &M - hBSUHER, [HriesEsiem])

hendiadys D354, [%F]+and+%G0] T, Bk L A+ %] &% %, f, death and
honor=honorable death, dances and delight=delightful dances, the heaviness and the guilt=heavy guilt,
tediousness and process=tedious process.
e tand+HIEEE ] <&, [EIGI+AF] &% %, B, good and ready=quite ready,

good and cool=very cool, fine and startled=extremely startled.

fmlmmwwﬁW%Ltkg,Mi(ﬂigwia’ﬁé@ﬁ%%#omwmmﬁ%%t
nicely & 72 V), JEAF O warm % BIFIH BT 5, 20 X912, KE EIZHEM TS Z25, 3
%K@%&E%%*b%%ﬁﬂ%ﬁi7147137®Wm¢~ﬁ%~@m§ﬂfw

But hendiadys deserves more thoughtful attention than it has ever been given, for Shakespeare uses
it far more freely and frequently than his scholarly commentators have led us to believe — over
three hundred times in all, mainly in the great plays of his middle career and most in Hamlet.
Furthermore, the peculiar structure of hendiadys is native enough to Shakespeare’s style, and so apt
to his purposes, that any scholar or teacher of the plays may find it helpful to recognize this figures
as one characteristic of Shakespearean manner.

(Wright, “Hendiadys and Hamlet”, p.168)

PIAZAETIE, FELLPEZTVLE L) BIEFANICHBIZ, & L THIZIC hendiadys %
HHLCTBY, EICPHOMERTIBEIC b TR L7z fTh Hamlet T—F%% <ML
TWh(66[a]) &P a— - T4 b (George Wright) i3\ o Afald, J 4 b “Hendiadys and
Hamlet” %HLHIRIICHEN L2255 Y = 4 7 A ¥ T @ hendiadys DARE % HI 5127 %,
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§ 1 hendiadys & (&

hendiadys (£, ¥V ¥ ¥R T T VEEICE CHON, =~ DERELIV T 47 A (Servius)
DIEFEIZ R HHFETH 5,
The Latin grammarian Servius, writing about A.D. 400, coined the term to describe a common
figurative device in Vergil’s Aeneid: the use of two substantives, joined by a conjunction (et, atque,
or -que, all signifying “and”), to express a single but complex idea.
(Wright, “'Hendiadys and Hamlet”, p.168)

T AR, Yr =Y (Vergil) ® [7TT=—T 2 (deneid)] \ZHEIMHE TS
BERMERDE, T4bb [HiL —2>OMex2 KRBT 27012, and % EHT 5 Hfiiqa et,
atque, -que 12X > THLZODLA4FEFEY, B—Tldd s 0HMEEKRERT ] RIE%E
hendiadys & %4 L 720

Ak, SEAEERE & L C O and IZRIRICH UHEE OBHR B4 &R, % & 46, A
Ehy, LEI) ZOFHET A2, hendiadys D¥5E, and DRITRIZGHELIHERE DR 5 b OHF
BEIND, COMETHOMOMBLINEICT L, 74 ML, 77—V IVOIERT D “pateris
libamus et auro” (Georgics 11. 192) #2813 C, FHHL T35

“pateris libamus et auro” ‘we drink from cups and gold.” English translators normally suppress the
oddity of this phrasing (the phrasing and oddity, we might say) by interpreting one of the nouns
as dependent on the other: “we drink from golden cups.”

(Wright, “Hendiadys and Hamlet”, p.168)

cups & gold &\ ) FRELAICHEE DR 7 ZREDMHE ST A Z OFEETIE, and+gold T cups
IR T A 1FEDOIET &% 1), golden cups # HIET %,

TlX, hendiadys IZRA 5% and DT ED LI b DTH S0, T A M, hendiadys |2
BT 5 and IZDOWVTRD L ) IZHRRTW 5,

The central word in hendiadys is usually and, a word we take as signaling a coordinate structure,
a parallelism of thought and meaning. Such coordinations are among our major instruments for
ordering the world we live in; in turn, we rely on them for reassurance about the way the world is
structured. Normally when we meet and in a sentence, we can count on finding something in what
follows it that parallels what led up to it. But in hendiadys, as in some related figures, this normal
expectation is not met, or is even deliberately thwarted.

(Wright, “Hendiadys and Hamlet”, p.169)

and 13, TERLERO L CIF R R TEMIESFATH 5o and 2550 L THERA ST
WAL TIE, EOREFIEOBRTRICH S 22 B2 1 HKC& %, L2 L hendiadys D354,
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SO EHAFETLTIIES 2V, b LIEERMICBITONS,

§ 2 LAY AETD hendiadys DFLITHHEE

%4, OED’, Schmidt, Shakespeare Lexicon, Onions, A Shakespeare Glossary ® and DIEIZ & %
hendiadys (2B 9 %5tk = A %
OED* IZIZELF DFMIH D 5 5+ 57 L 13wV 2 v
B. conj. co-ordinate. (Introducing a word, clause, or sentence, which is to be taken side by side
with, along with, or in addition to, that which precedes it.)
I. Connecting words
4. Connecting two adjectives of which the former logically stands in (or approach to) an adverbial
relation to the latter; esp. in familiar language, and dialectally, after nice, fine.
1575 R. LANRHAM Let. in Leisure Hour (1884) 631/1, T am..Jolly amd dri of a mornings.
[1592 SHAKS. Rom. & Jul. 11.ii 8 Her Vestal liuvery is but sicke and green. 1604 — Oth.
1V.ii.56 His slow and mouning finger.] 1846 [see NICE a. 15 d]. al884 Mod. fam. That will
make you nice and warm. Cut it nice and thin. The grass is fine and tall. 1887 T.
DARLIGTON Folk-Speech of S.Cheshire 109 ‘Fine an’ vexed’ = exceedingly vexed.
II. Connecting co-ordinate clauses or sentences.
10. Connecting two verbs the latter of which would logically be in the infinitive, esp. after go,
come, send try; familiarly and dialectally after various others.
[1526 TINDALE Acts xi.4 Peter began and exponde the thinge.] 1671 MILTON P.R.1.244At
least to try and teach the erring soul. 1780 MRS. THRALE Lez. 10 June (1778) I1.150 Do go
to this house, and thank him. 1819 MOORE in N.Q. Ser. I. (1854) IX. 76/ Went to the
theater to try and get a dress. 1878 JEVONS Prim. Pol. Econ. 42 If every trade were thus to
try and keep all other people away. Mod. You will come and see us sometimes, won’t you?
(OED?, and)

I ClE, AR and THE S NHE, ATOFEIROFE IS L CiBn ICRIF ORRE 2 K72
FTERICZR A L) BHICIZ, fREE LT, HLWERLOSERS T EHFEORBL L
T, nice X fine DHEAIZHMN L, /211 T, BFAIPEE S N72HE, and DRETIZIE go, come,
send, try 28 & W H N, FREMICAETORKIELZ K72 H 5D (go and see=go to see)o L
L, YA AT L MR L [4F tand+ 45 ] IOV TOFBENE 72 vk
W) BERTREA T TH 5,

23 v b (A Schmidt) @ Shakespeare Lexicon & 7 =7 A (C. T. Onions) ® A Shakespeare
Glossary 13 &9 200 ¥ 23 v MIAFIO hendiadys & G FH3F12 S, ERAOLAICL SR L
T\W5, Hendiadys D#iHH & Hamlet & Othello 75 DB O A x5 IHT %,

Very frequently notions; of which one is subordinate to the other, are joined by and, a rhetorical



Hamlet \Z31F % hendiadys

figure called €v d1d dvoiv by grammarians: shelves and sands = sandy shelves, Lucr.335. give
fear to use and liberty (to the usual or customary liberty) (...) your leave and favour, Hml.1,2,51.
in his particular act and place, 1,3,26. by law and heraldry, 1,1,87. reason and sanity, 11,2,214. a
combination and a form, 111,4,60. not tomb enough and continent, 1V,4,64. his sables and his
weeds, 1V,7,81. (...) on the court and guard of safety, Oth.11,3,216. out of her own love and
flattery, TV,1,133. (...).

It is the same with adjectives: (...) his slow and moving finger (slowly moving) Oth.IV,2,56
(Qq slow unmoving) .

(Schmidt, Shakespeare Lexicon, and)

Hamlet 7> 761, Othello 7% 2 FIOMERABINZHIToNTWE, T2, EREAOELE D AR
QBT R ENTBEY, TDIH L Othello 5 1 FIFEITHNTWAS

OED*D Y 2 A 7 A THT LG OA T L72T =T ¥ XD A Shakespeare Glossary T
& %)%, OED*IZ13 72\ 43 O hendiadys % JGI2H 1T C OED* DA 2 fi » TV 5 (LETHL S 2
AIPNIZF L) o

1 joins two nouns (forming the figure called hendiadys) one of which is logically in adjectival
relation to the other; or two adjs. the first of which is adverbial to the second: tediousness and
process = tedious process R2 11.iii.12, flint and hardness = flinty hardness Ant.IV.ix.16; slow and
moving = slowly moving Oth.IV.ii.54.

(Onions, A Shakespeare Glossary, and)

T, %O hendiadys # % {fEH L7z = 4 7 A¥ 71X, hendiadys & & D X 9 72 B Tff
AL7=DTHS D

§ 3 14U XRETD hendiadys D

vz A 7 AT H hendiadys = VGO 72BN OO & DI, Vilgil 2 &H72T T ViEOER

DR ZAT 12 LT O N5, Virgil (& deneid 2 1Z L & LT, % { OFEdhT hendiadys
EHEHLTBY, Y2 A7 AETHENLOMEME 7T~ — A7 — VIRHIZHA TeB % 207
TmeEZOND, LLENS, Y427 AET & Vigil O hendiadys (22 W TLLTFD X 9 7
RIS 5,

As we might expect so arriviste a figure, Shakespeare’s hendiadys does not follow exactly
Verigil’s usual pattern, in which, as Charles Gordon Cooper tells us, the second substantive
explains or unfolds or augments the first (pp.128-32). In Shakespeare’s practice, the second may
unfold the first (“ponderous and marble”) or the first the second (“from cheer and from your

former state”) ; or one may logically modify the other (“law and heraldry,” for “heraldic law”);
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or as is most usual, the parallel structure may mask some more complex and less easily describable
dependent relation (“perfume and suppliance”). Shakespeare’s examples are dazzlingly various;
the developing playwright appears to have taken this odd figure to his bosom and to have made it
entirely his own.

(Wright, “Hendiadys and Hamlet”, p.169)

Virgil |2 & < & % hendiadys (&, 3 HOXFAN—FHOFEZ EH, BT, L2505, ¥ =
A 7 A¥T O hendiadys 13, —FHH»—FHEZE T2 (ponderous and marble) DIZNZ T,
—FHP FHEXERT % (from cheer and from your former state) B0, — 75 255w B0 (2l 5
#1565 %5 (law and heraldry = heraldic law) D, ZL T, Y2 A7 AETIZE->Thok
bEWMOHPEE, —BEMET, MHREICIEHPETE 2 WIKEERICH 56 (perfume and
suppliance) THbo 2F 0, 24 7 AET O hendiadys (I R FE% F TIZEELHELDTH b,
ZOMAIRIZOVTTIA FRUTO L) 12T 5,

Hendiadys is a literary device, a rhetorical figure that a few writers adopt and use for their
individual purposes. Through it Vergil can make penetratingly accurate observations about events
that are charged with meaning. Shakespeare’s practice is, as we shall see, both different and
various; his hendiadys usually elevates the discourse and blurs its logical lines, and this combina-
tion of grandeur and confusion is in keeping with the tragic or weighty action of the major plays.

(Wright, “Hendiadys and Hamlet”, p.171)

hendiadys Zffi[ 4 2 DIV HDOERTH Y, L2dbZOMHHEMNIEI—E TR TWEDIZ
KL, ¥4 27 AETIIEHERERT, %H% hendiadys ZBRfi L7, 77 — I Wid, BEsh
TEWROS HHEREH AT TE L LT hendiadys ZiGH L72DICK L, Y= A 27 AETIZ,
BHANDELOGHAORL) L) &) FIF, ZOMmBNEEHEEZ2EDIIT 7201
hendiadys #ffi[l L T\ /2o £ 2IZALNAEXOGER S & A U7-BEH S I3 EE/EMO LRI
AR ER L BEIRZ F OB IS 2R EZFIE L Tnd, ZNEITICERT 5 L 25 b
PO o T WA EVWR LS Y

KEITIE, ¥ A 7 AT OIERFIE DI hendiadys (22 WT, T4 bORMEE SiEF
PFEFOB D S BRI ITHRE T %,

§4 T4 KMZ&kBL A9 XRETD hendiadys %

T4 M, 3TEMZEKR YA TOMEMIC hendiadys SV SN TWDE &), BlEMT O
hendiadys D#EH % LT D & 9 12 RTWw5,

He uses it most in Hamlet, sixty-six times, more than twice as often as in anyother play. The other

three great tragedies — Macbeth(18), King Lear(15), and especially Othello(28) — provide
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numerous examples of the figure. So do Troilus and Cressida(19), Measure for Measure(16),
Henry V(15), and Twelfth Night(13); As You Like 1t(10) and All’s Well That Ends Well(9)
contain somewhat fewer instances, but each has more than any play earlier or later than this period.

(Wright, “Hendiadys and Hamlet”, p.173)

AR Hamlet 7°% - £ %660 TH ), MWRER & S NHMD3EMIZBNTY,
Macbeth T18I0l, King Lear T15[0], Othello T28HEH L T\ 5, £72, 74 MIZ OO
PESZAEH STV B hendiadys DAY, = OBEILIET, F72UBEOER EHRTEH VT &
WCHDEFEHL TS, HHARKEZRIZTLZEUTOL) 2% 5,

PEdn S PR SR
Henry V 1599 |15 Troilus and Cressida 1603 | 19
As You Like It 1600 | 10 || All’'s Well That Ends well | 1603-04| 9
Hamlet 1600-02 | 66 Measure for Measure 1604 | 16
Twelfth Night 1600-02 | 13 King Lear 1604-06 | 15
Othello 1602 | 28 Macbeth 1606 | 18

Hamlet D66[MA 5% TH Y, Othello D28MIH 2 FHHIZE o T A ML, Hamlet O hendiadys
WZOWTLLTFD L) 12T 5,

But it is in Hamlet, above all, that Shakespeare uses hendiadys both to explore his characters and
to probe his themes. The figure occurs here, by my count, sixty-six times, and the examples I list
seem to me only the fairly certain cases; there are many other phrases one might make a claim for,
including one (Laertes’ “leave and favour to return to France”) that many editors routinely classify
as hendiadys. The device is always somewhat mysterious and elusive, and its general appropriate-
ness to the story and setting of Hamlet is obvious.

(Wright, “Hendiadys and Hamlet”, p176)

YA 7 RETIEFENE Hamlet DV Z NPT L 72012, 2 L TADEELR DD %S H
125 5729124 { @ hendiadys * i L T\Wwb, 74 Mid, I hendiadys & WiE T X 4 fl
DHREBKZ, HREKE66L Lize L2LAEDS, ZOBIIMOERIIHERT, FL ISV,
KETTIEX, T4 FDOEF 66612 DT —2F oM T 5,

§ 5 Hamlet D665 DRI

74 M2 X 5T hendiadys & SN 7266612 —DFT DML T, T4 FDORMFEE, Glossary,
Lexicon, OED* % i L THGES T %,
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1. Hendiadys & ¥IFETE 5% 134l
(1) But in the gross and scope of my opinion, (1.i.68)
= full breadth (G. Wright 25 XL TR Z /R L T A&, BLTFRL)
HiZd 5 gross and DTEE IR S D scope % 1549 % hendiadys T 5
(2) Well ratified by law and heraldry, (1.i.86-7)
Lexicon heraldry 1) the art of herald, consisting in the scene treating of ensigns armorial
(by law and heraldry = by the law of herald., cf.And)
%18 S 72 and heraldry 2YTEZSE0 11 law % {5£fi 3 % hendiadys T& ), EPFRIT heraldic
law TH %,
(3) that youth and observation copied there; (I1.v.101)
Youth and 2YJEAE 1912 observation % {847 L, youthful observation & 72 %o LL Mk,
(4) To youth and liberty (11.i.24)
Lexicon liberty 3)licentiousness
(5) Tam sorry that with better heed and judgment (Ii.111)
heedful judgment & 7% % hendiadys T& %,
(6) And sith so neighbored to his youth and havior (11.ii.12)
Lexicon havior external carriage and deportment, as expressive of sentiments and disposi-
tion (Ff. humour)
(7) That blurs the grace and blush of modesty, (IILiv.40-1)
= graceful blush
(8) A combination and a form indeed (IILiv.60)
= a form made up by combining the qualities of various gods combination and JZZ & 191 form
BT 5o
(9) That I must be their scourge and minister (I1Liv.175)
= scourging minister
minister DMEE % 555E T 5 72912 scourge and 2STEZ5 51912 minister Z 1563 5 o
(10) Ts this chief good and market of his time (IV.iv.34)
= “the best use he makes of his time” (Onions)
Lexicon good subst. 3) goodness, righteousness, virtuous and charitable deeds
market 3) purchase, bargain
(11) Which is not tomb enough and continent (1V.iv.64)
“continent is not enough as tomb”.
(12) Burn out the sense and virtue of mine eye (IV.v.155)
= sensory virtue, capacity to see
(13) That I, in forgery of shapes and tricks (IV.vii.90)
= imaginary tricks
VLE, hendiadys Dffi 136660 H 1361, 4 TAH %5 D hendiadys TH % o
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2. AHREREEX 94l
(14) Angels and ministers of grace defend us (Liv.39)
= angels who minister grace
77 Y AEDS OMEHEED minister 7 AT 572012, HEHRLLZS LWILkED
angel % 72 [F] 3555 SAEME L (repetitive word pairs) T 5,7
(15) When I to sulphurous and tormenting flames (1.v.3)

OED* 2 & % &, sulphurous (MR Z B S &, [HWROEX] LMET L, 7T v A5k
‘&Eﬂ@ 7 T VFE sulphurous & 7 7 ¥ AFE tormenting DHFETH 0, 2 FEHIT flame % 154
TAHEREATH D EH S ITH D 2 W2 YOREE sulphurous % tormenting THEFRS %
[FZRE AR CTH %o

(16) Thy knotted and combined locks to part (Lv.18)
[d] U EBE DA E knotted “tied in knots’ & combined O [AlF55E AR .
(17) Within the book and volume of my brain, (I.v.103)
T4 ME, FFIWEOPHE & hendiadys D S5 DU HEME % 2817 T 5 2%, FFRFERIERE L &
T5, LTFE Lo
18) As are companions noted and most known (I1.i.23)

19) So, by my former lecture and advice (11.i.67)

(

(19)

(20) To show us so much gentry and good will (11.ii.22)
(21) And I do doubt the hatch and the disclose (111i.174)
(22) Upon the heat and flame of thy distemper (IILiv.123)

= hot flame

DLk, and ORI CRIZEEZHE LBEIZOBIH Y, £D) 5, JORERTOHEZ R 72
6BI2%, 77 2 AGEMEHE L EFEARARBELOHETH L, WIN S BRHIEH SN TH S 2w
#E L\ 41 kEE (minister, volume, noted, advise) % JFEAKEE (book, known, good will, hatch) T
B L 72 SERE RS CTH B

3. FhrEkaEos 384l

(23) Without the sensible and true avouch (1.i.57)
Z NN avouch ZIEHIT 5 — M % ER A OHETH %

(24) In the dead vast and middle of the night (1.ii.198)
= desolation of midnight, or the dead and desolate midnight in the dead vast and in the middle of
the night £ % 2 %,

(25) For Hamlet, and the trifling of his favor (1.iii.5)
WALy A EPEOTEIOETSH Y, SR, LT Rk,

(26) Hold it a fashion and a toy in blood (1.iii.6)

(27) The perfume and suppliance of a minute (.iii.9)
S 2FEOBEIETH Y, perfume of a minute and suppliance of a minute & fEfRT & 5,
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(28) In thews and bulk (l.iii.12)
Lexicon thews muscles and sinews, bodiely strength
bulk 2) Especially largeness of the body, great size
(29) And now no soil nor cautel doth besmirch (Liii.15)
Lexicon soil stain, tarnish, blemish
cautel deceit, falseness
(30) Unto the voice and yielding of that body (I.iii.23)
LD [HF] 2ERT 5,
(31) Out of the shot and danger of desire (1.iii.35)
[F6hd ] %7ERT 5% shot & [Ex B DELEET | 2T 5 dangers
(32) And in the morn and liquid dew of youth (L.iii.41)
= the fresh morning, or morning freshness
(33) Hath oped his ponderous and marble jaws (I.iv.50)
[FE\| %7K T % ponderous & [ KELHD X 9 (2Hfiv | % EIE$ % marble,
(34) Are burnt and purged away (I.v.13)
(35) The thin and wholesome blood (1.v.70)
= thin because wholesome
(36) But, sir, such wanton, wild and usual slips (11.i.22)
slips & 58§ 4 AR =FEOHETDH 5,
(37) For the supply and profit of our hope (1.ii.24)
(38) On such regards of safety and allowance (11.ii.79)
= “on such conditions with regard to the public safety [on your own safe-conduct] as are (in this
document) submitted for your approval” (Kittredge)
(39) In form and moving (11.ii.316-7)
OED’ moving vbl. sb. 1. T c.Bodily movement or gesture. Obs.
(40) how express and admirable (I1ii.317)
Lexicon express adj. 2)expressive, significative
(41) The appurtenance of welcome is fashion and ceremony: (11.ii.388-9)
= “formal ceremony” (Harrison), conventional formal greeting the appurtenance M %1J7Ro fashion
[ EAtt &0l & ceremony [T 2 H1E |,
(42) That lend a tyrannous and damned light (11.ii.482)
= damnably pitiless, or the kind of pitiless light that shines on the damned
(43) they are the abstracts and brief chronicles of the time (II.ii.549-50)
(44) the expectancy and rose of the fair state (II1.i.60)
Lexicon expectancy hope
rose Denoting a florid complexion, red cheeks
(45) and the very age and body of the time (II1.ii.26)
(46) his form and pressure (111.ii.26-27)
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form [#45L ] & pressure [FIZ |,
(47) So far from sheer and from your former state (111.ii.174)
= from your former cheerfulness
from your sheer state and from your former state
(48) That live and feed upon your majesty (IIL.iii.10)
= live by feeding
(49) But in our circumstance and course of thought (II1.iii.83)
= as far as we mere mortals can judge
(50) Yea, this solidity and compound mass (111.iv.49)
= solid compound mass (the earth)
(51) No, in despite of sense and secrecy (IILiv.192)
= good sense, which calls for secrecy
sense [ ik | & secrecy [[TDE X | % i,
(52) The capability and godlike reason (1V .iv.38)
= godlike capacity of reason
capability [ FHE ] & godlike reason [ X 9 2 HIWr J) | % PFio
(53) That for a fantasy and trick of fame (IV.iv.61)
Lexicon trick 9)a toy, a trifle, a plaything
(54) Divided from herself and her fair judgment (IV.v.85)
(55) So crimeful and so capital in nature (IV.vii.7)
= So capitally criminal, so criminal as to deserve to be punished by death
(56) For art and exersise in your defense (IV.vii.98)
Lexicon exersise subst. 2)skill aquaired
(57) Or like a creature native and indued (IV vii.180)
(58) Of bell and burial. (V.i.256-7)
(59) That might your nature, honor, and exception (V .ii.242)
nature [ HARIZE L % b @, honor [ %75 ], exception [ AN | % ff i o
(60) 1 have a voice and precedent of peace (V.ii.260)
= an opinion that will serve as a precedent
Lexicon voice 5)opinion expressed, judgment

precedent 3)example

4. TOMOEBEEE 64l
(61) These are but wild and whirling words, my lord (I.v.133)
= wildly whirling
wild 25 [ L 721, whirling 25 [EEH % | 2 EWRT 5%, (63) & H L EEZEX
L72o MUME - BEROEEFAOHIETSH Y, 2T hendiadys & THLEIT RV EEZ
5,
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(62) According to the phrase or the addition Of man and country (I1.i.47-8)
= form of address
Arden addition] form of address (i.e. whatever is added to one’s name
phrase |£ country |2, addition (£ man IZHE< NETH Y, BEY L, VbW S chiasmus (5
ABCH) D—FlEFEZ 5N b, T4 M3 the phrase or the addition & Of man and country %
RDRDOD hendiadys & A% LT B A ke L TRERS % 7% L T 5O T hendiadys
DB & D5 o
(63)But with the whiff and wind of his fell sword (11.ii.495)
= whiffing wind, whiff as of wind, the whiff of wind that his sword makes in striking through the
air
whiff b wind b [BEOFEN] £ EKT 5, HHZHME L7z,
(64) We must, with all our majesty and skill (IV.i.31)
We must, with all our majesty and skill

Both countenance and excuse. Ho, Guildenstern !
[ ERIIRE = “countenance” (HLH 2 < A )L “majesty” |2, “excuse” I “skill” I[ZHIET %,
Z AU AEFEE (parallelism) & W) IERFE:E AR E b,
(65) Between the pass and fell incensed points (V.ii.61)

= between the thrusting points
"Tis dangerous when the baser nature comes Between the pass and fell increased
points Of mighty opposites

[ ERIIRE s when ‘- opposites = when men of lower rank come between the thrusts and
sword-points of great men engaged in fierce and mortal duel (Hudson) “fell
increased” | “opposites” (opponents) AT & TH LA, TD X H I
%2 T 2 & id Shakespeare Z DAl —fik 1255 1235,

LA E AR END,

Lexicon pass subst. 7) As a term of fencing

a)a push, a thrust at the adversary

fell-incensed writing of some M.Edd, O. Edd without the hyphen
incense vb. 1)to kindle, to set on fire

point subst. 1)the sharp end of an instrument

74 b @66l (165 CT6561) »9 %, hendiadys & FEFRT X 72DIXI3FIDATH - 72,
ZDIEIHOBIT, Lo 72 OITEA ka3, £ L CHRFEEREH L%, Znlito
BREESBITH o 720 REITIX, TOMOBEREEHRET 5,

§ 6 hendiadys LIS} and Z{EF L - 1&#%
666109 5, FFEEERE LA 6 6, FDOMOIEEEDY5 #,
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1. RIEFBEREHEX (repetitive word pair)

Hendiadys & [FI#%|Z and 2 H U 725k 2 S0\ 2 M FERE PUERE U & 5 o IR SEREIERESC &
1&, and % or TRIFERETH 2 Y KFE & HREAKEZILANRD 2 LI2X o T, HEMRF 2RO B
T AMBEAMETLLDOTH D, A T ARt Y (Jespersen) 1$Z 1% HEEHE
(double expression) & L CLULT DX HIZHH L TWA

A greater assistance may perhaps have been derived from a habit which may have been common
in conversational speech, and which was at any rate not uncommon in writing, that of using a
French word side by side with its native synonym, the latter serving more or less openly as an
interpretation of the former for the benefit of those who were not yet familiar with the more refined
expression.

(Jespersen, Growth and Structure of the English Language, JR &, FFEIEME 12 §98)

FEER 2 EB T, SGETHB L v, IBMEhe7 7 Y Ak the b, ) R3¢
B 72O DPFEARGEOFZEE LD, ZORBUT, HIEFEITHA L, Chaucer IZX D FERES
5N, Caxton BEE & L7,
WJIITC?E 1%, Robynson 23¥FR L 72 More @ Utopia 7 b Dl % %515 72 1-C, Hamlet DHI L %
BT, YA AT OMA L RAEREHE IOV TERL TS

More @ Utopia % Ralph Robynson 25%EF L 72 % @ (1% ed.,, 1551) % A A &, Alfred %
Werferd ° Chaucer 2L 72 & 912, 77 ViEO—ik HEBEWROSE L W T FEOERE

“and” X “or” THEATZDTIRL TV EHINL v, T i Robynson 7% H 43 CEH W72 HFED
FHIZ D L VDT, Robynson DR TH -7z & BialdZ% b vy, Bl 21, To the accom-
plishment therefore and fulfilling of this my mind and purpose, (VW) A 5 1) v 7 DEGD
B DR 72 #mﬂﬁA%f CHDGVIOIlEE LIBRIE>2E LT 5o
Shakespeare @ Hamlet 7%, —., Zfl% 45> TH %, Polonius ® Ophelia |23 511 5
D2, and you yourself / Have of you audience been most fiee and bounteous (1,iii, 92-3)
R As to give words or talk with the Lord Hamlet (1,iii,134) DFI2%% %, Ghost D-E 1 512
doth posset / And curd, like eager droppings into milk (I,v,68-9); Hamlet ® & 1) 512, Within
the book and volume of my brain (I,v,103); though I most powerfully and potently believe (IL1.
i,204-5), ZOFEDFHIZ, Shakespeare FLICITREICE R ICEWEHEZ b > Tz T,
RpEGE eI NICED, EALCHIRAY, BIBIZERL SN, KEEZITEHE I
W72 L7z DTHA I,

(MEFseFeres (F) 1, pp.776-7)

JEFIN S0 F 72 Hamlet i & D[R] 5558 ARG L DB (free and bounteous, give word or talk with,
posset and curd, book and volume, powerfully and potently) 7*H bbb L H12, ¥ = A7 A

7 b MFEFEAEH L 2 A L2 2 &b h b, MFEERERHK L Sh/z(13) 25 (21) £ TR
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9BiL, and DFIETHEIEINFEO L E L 2L THHETH Y, and X 1T S ATHMHGEL
FEAREE, FMHELMEHEOERLF L TH L LD, FFEEKERLET S, 20
Zen5, A4 M, hendiadys & FZFFERAEMCZRE L THMLZEEZbNS, b L <
1, [AIZEEE A % hendiadys D—#f & L TR L 7245 %, T4 5 @ 9 6% hendiadys & L
TWwab,

2. TORERIOFHKREEERE

7 4 7% hendiadys & L7260 ) &, and Z [ L 72O BEREOMMH LRI n7zb O
wwﬁ%%®@5m%oto%®7%,Jﬁ&tt%mﬁzwo%huﬂwﬁﬁﬁuowf?
A4 MIUTFD L) IZRRT WS,

Zeuguma and syllepsis frequently use and to join phrases that are not exactly balanced: in zeuguma
one verb, for example, may serve a whole list of nouns; in syllepsis the same arrangement may
involve some trivial grammatical incongruity, as in ‘My Ladie laughs for joy, and I for wo”
(Puttenham, p.138), where, if the verb were repeated in the second clause, it would have to appear
without the s.

All these figures derive their effect from their slight or ample deviation from normal patterns
of coordination, patterns that exert great force on our linguistic lives. We expect small grammatical
units joined by and to be parallel not only in grammar but also in bearing.

(Wright, “Hendiadys and Hamlet”, p.170)

and 2 L TH %2 PEiE T % zeuguma & syllepsis (X, PFE S 72552 and O A% TEALRIAR
SV ERE. Zeuguma T, — 2 OEFN, LHIEHLETOLAIHIET 2D TH 5,
[HRSiEF] (R3EE) 12X 5 zeuguma & syllepsis DEiHZ U TICE L0 5,

i. zeugma ({ O"&FE)
QP TOL2OBF F 72 3BEAF O LOLF L BE L THWHND Z L,
1 © He bought a book, she a notebook and her brother a pencil.
bought |3 a book, a notebook, a pencil [Z3CERIIZH BIRAYIZHIEL CB#EL T 5
@izid, —2 OB T 72IIBERF D, BRI O EORE LB L TWaR)is, )'C
‘Zflﬁ‘]b:ﬂi—o@%ﬂ LB L2 WIGEDH 5.
%l : The apple was eaten and bananas neglected.
was [FFRIIZ apple & bananas (2B L T %A%, SCERYICIE was (& apple (2 L 2>
L THBHT, bananas Dd & |12 were DAL DA IE L\,
@UEMIZZOU D& LB L Thad s, BRIICIZ—D0&F L LAREL Tw
B bd b,
5 : He killed the man and the luggage.
SN killed 7 the man & the luggage DTl /7 IZBIH L TV 5 75, EIRIVICIE killed
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(& the man |2 LB L3732\ T, and D% destroyed 7 EWSA % DASIE L\,
ii. syllepsis (HeHI %)
—DOOXOHT, —DODikEE 0T FZNUEDORR LEK (XFEB) ORI
IREYZ2 =) THWA Z & EBZ5 &0 5 DITHILD,
1 : He took a towel and bath.
took 78 [% ANV 2 |, [JREIZAL] O OOERTHMINT WS,
(MR FFEAR], B3EE, sv. Zeuguma)

L2L, SO OBREERRE L CHES—EET, HEdXrHETEEVWE ) TH S,
T Lo Tty (parallelism) &WbhbZEbdH b,

§ 7 hendiadys ® BEEIt

TIE, 74 M2 hendiadys & L72B1D 9 &, 426050 a0 T 5 A M A, Fhid,
2274 NOBRIZL DD THE0H LNk, LA L%2S, hendiadys & S 15625,
T4 FOFE L6667 5 13BZH > 728l & LT, B2 X > T hendiadys (12X 3 % Z2ak D
EWDPEL L ELBITONL, 2D EIZOVWNWT, T4 ME, A3 Z(LP.Smith) D%
RIZERLTUTOL ) IZHBRTWES,

To what extent such phrases become idiomatic in other languages I do not know, but in English at
least they owe something to the gusto with which we collectively form what Logan Pearsall Smith
calls “phrasal collocation or doublets, in which two words are habitually used together for the sake
of emphasis.” He gives dozens of examples, including fits and stars, high and mighty, rack and
ruin. Most of these are either parallel terms or synonyms, but in some pairs one term seems to
modify, or lead to, the other: for example, rough and tumble, fear and trembling, wear and tear.

(Wright, “Hendiadys and Hamlet”, p.171)

AI A, &5 FEoRRER 2 B9 & L TR M S5l % phrasal collocation or
doublets &IW-TF, fits and stars, high and mighty, rack and ruin Z & L THEITFTW5, ThHD
EDIZ & A EDPWLGEDFZEFETH 555, rough and tumble, fear and trembling, wear and tear
Lol Opofld, FBEOE, FFEEEOMMR L EY, —HOEFS ) —H D5k
BT AR THELZ L ERL TS,

We also use “idiom” for the meaning expressed by the French word idiotisme, that is to say, those
forms of expression, of grammatical construction, or of phrasing, which are peculiar to a language,
and approved by its usage, although the meaning they convey are often different from their
grammatical or logical signification.

(L.P. Smith, Word and Idioms, p.167)
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A I Aldidiom &, & 5 HEDPFHTH 5205, JL RO LN TV SRR LN % 4
(idiom, Fr, idiotisme) L 5E3% L TWh, FHITREZ LIE, 2N OERISENZ L Cin B
HZaERPLEFL TSI ETHLE, TDHETIE, hendiadys (2 A I AD ) idiom D —D
LEZOND, £72, Smith 13, EFHORKLENMOL CI3EEEZZ L, WHOLDIZ, =
EVEQATHAINLIBENH L2 EHIERHL TW5,

Among the idiomatic idiosyncrasies of English are a very large number of phrasal collocations, in

which two words are habitually used together for the sake of emphasis.
(Smith, p.173)"

idiom |ZB§9 % A I ZADOWFEIEIEREIC BT % idiom —f#EI2DOWVWT, &5 YA 7 AETOD
PFEIZ BT idiom DR/ THEDORKE S ZRIEL TV 5D,
E 512, Wright &3 = 4 7 A7 @ hendiadys I22\WT, LLFD X ) I12BRTW5,

Indeed, some Shakespearean expressions that are hendiadys (or almost hendiadys) have become
more familiar and even idiomatic staples of our speech: sound and fury, slings and arrows, lean

and hungry.
(Wright, “Hendiadys and Hamlet”, p.171)

vz A7 AT D sound and fury, slings and arrows, lean and hungry &\ - 72 hendiadys O %%
HEERRISREL TETBY, HAMMNEZEBRIZZ > TwA ZEPRHEN TV, 20 k)
LR B LD HERE I CROE S 2 BRI, MFGEE RSO HRE, kR L, £kl
DT HTREI S TWLAZETHY, SEIMEHSINIEBRTI(HAZIETHL, T4
ME, ZN5OEBS EO T hendiadys & L THR 72, TRHDZ &5, T4 ki hendiadys
T, MFHEREB L COMOBEFELEFLTHRLTLE 22 8 I2m2, Plaiid
hendiadys & L TIRODN TV DABRVHIZEH SN S ) LICHEEHE Zo72b 0 &%
hendiadys |2 & 727212, 6660 % hendiadys & L TZEIT 72, L7225 T, Hamlet \2B1T 54l
¥ 72 hendiadys ORI 13BITH V), [FFEFE AT LA, SFALEHLR 233961, £ Do i5EE
EDBHIE ) RERIZR B o

L i

Ki#HTlE, Ya—Y - 74~ “Hendiadys and Hamlet” %312, x4 2 AT DM L7
hendiadys |2 DWW THFZEDO D L [FAFEIZ, T4 MPFERLZZD A4 7 AT OfEMHP O
hendiadys (22T, Hamlet % FUZHLHIIHRET L 720

hendiadys 17 7 Y EEICHR L, WMEMNICEZ >7-MEO fEE2HHE L T2 o&a % Bk
L, EFEIIBWCHEFIIEMEREA S LTSNS and PHVOND, S0 ffHSN S
and 1, KRESVEMEHRATH), AR LELLALBENNT VO, FHEICE > TIE
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hendiadys D & b O RLEESHETH DA, ¥ x4 7 AT IEIRINNR 2 HD 5 720 (M
WA L72e ¥ 2 A 7 AT 1345 ZFE% 0fE L 72 hendiadys % (I L, BIOFEL %A D
R, HEHVIIRSOEFHIORE R EEANIBHT A2 MEEER L2, I, Virgil AYE
AL T FHO4MA»—FHOFEZ 54T % hendiadys & LR TEHTHY, LY RES
H2LDTH 5D,

5528 Tlx, Hamlet 1213 hendiadys 25666 5 &\ 54 b O EiEx BARICKET L7z, T
4 FOWZEICL B L, A4 27 A TS hendiadys %, PWAIEEID Hamlet T66[0], Macbeth T
18[0l, King Lear C15[Hl, Othello T28MfE LT\ b, L LADS, EBIIHIEL TAL L,
Hamlet D66/ hendiadys & Wi E T& 5 b DIXIBDOATH Y, ZOM, Hekiz139%), [FFEE
AZHE OB, M DETHESFITdH - 720 hendiadys DFAS, T A4 b DEIRT 56661225 136112
WA L7728 E LT, FICRD3DEZONL, —FHIE, FFREKEHBLLEORFATH 5,
and O FiA CHHGE & SiEARREZ IS 2O IE, 4 L hendiadys & F 572 A LT
0, 74 b hendiadys L {E[F L7z, “FHIX, MoBEEDEE OERFETH S, zeuguma X°
chiasmus & Vo 72fEFHE D, and 2 H L CTHMEAZIR 2 B L TWA DT, hendiadys & DikJl
PHREECTH-72LE2 N5, LT, =&HHIX, hendiadys DEHDOHFEILTH %,
hendiadys & b B2 WL DD FBICIE, HEAGTHEZIHEH I Z LIZLD,
hendiadys & Eik S5 Z & R KMHENLLEDVH B, L7225 T, #Z:1213 hendiadys TH -
7eh%, &5 9 BIC hendiadys & L Tk S M7 { %2 5 72K B b hendiadys & L T - 72
Lilbins,

AL, hendiadys &\ W& S EERRREZILY EIF7, HALICSEFOHREN S DA
EZRLIAMTH o T O0OK SN MED D % . Hendiadys TdH 5 D& ) A
a2 b EDTHBRDOMIEDIZDDHATH A,

pe3
(1) 855 A, 74 PORMTH > TR TIILFEW L HRE B L 1E L, KFIZEEFOEMD S O
% B L CT\w5b, hendiadys D—FHIFPUIEE L VO T, KETICEDLRRD PRV EIT VR Z 0,
(2) Wright 12X % &, 3 Henry VI, Taming of the Shrew, Merry Wives of Windsor 121372\
(3) Ziiy [V =A 7 2AET7 O L %] HBI6% [F v 7 A b > Ol ZERE Ao
(4) BPUF I, Smith 75381572 idiom DBHIO—HTH %,

1) Common phrases
Dust and ashes, Free and easy, Hard and fast, Heart and soul, High and mighty, Over and above, Ways and means,
Well and good
2) Repetitions of the same word; merely emphatic
Again and again, By and by, More and more, Neck and neck, On and on, Over and over, Through and through,
To turn and turn again
3) Alliterations
Bag and baggage, Part and parcel, Rack and ruin, Rough and ready, Safe and sound, Slow and sure, Then and there
4) Rhyme
Art and part, By hook and by crook, Out and about, Scot and lot, Wear and tear
5) Contrasts of two alternatives
Heads or tails, More or less, Neither here nor there, Now or never, Sooner or later
6) Combinations of two alternatives for inclusive phrases
Give and take, Here and there, Hide and seek, Now and then, Off and on, Ups and downs, Between wind and water
(L.P. Smith, pp.173-7.)
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