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Rereading The Sun Also Rises: From the Viewpoint of Gothic “excess”

CHIYODA Natsuo

g: [

T —% A K+~ 277 A (Emest Hemingway, 1899-1961) DCEIETH 5 &[RRI K E T &
= RAALFEOETETHD [BIXE725 5] (The Sun Also Rises, 1926) (Zxt L Cldkkx 72 PLaEM
RENTEN, Ty Z/hgLE UCTRIEZFORAITT L A EBlE L2y, ARRIEERkR D5k
ATy TN EANI T 2 A REETVEDERNBL, EX=ALLFORETHH D,
—RBICKT DL R LM L Ty VINER E LTREA, Ay Z/hEl e UTARIEZ Bite vl
HEMEZRAELTZH DO TH D,

F—T—=RN: I TT=A, KEXF, Ay 70, EF=X N

RIS RAHE S A
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-FC®HIC

T —FA K+~ 7 = A (Emest Hemingway) @ [ B 12 E 725 % J(The Sun Also Rises,1926)

(=D OHFRITHEE DA AV ¥ U NERLN LD EFANBRAEND, ZOZLOERIFNMTHD
o ARIANEZ Ty 7/ E LT LNS, ZOHAZHELI LT DTHD,

AT LR ogMIcaELE T AR SWomns T3y 7 (Gothic)) &) FEEFIET
Ho TA T4 v K3 K — (David Punter) I[3FEIRO “Goth” 720 G, FEFRF. F5ak, B
DEF &2 D (Punter, 4-5), 7 L > R« iRT ¢ > 7 (Fred Botting) @ MBI OWEE] L9 EFE,
DT A e NN — A F L (Judith Halberstam) 0> [ 8 / £ 50k &% overdetermined(ness) | (92)
LWIOBHLBIIR LI, NAR—=RF LTIy 7B 5K D T2 (ornamental
excess)|(2) &, HEUCIK T DI — A A VEOHFEHLEFFORAIC S R, NERE) 132 < O
REIZL DAY vy IV ERICBW TR T L2ERTHL Z L ETHA L2V,

NS =TI KD AN G AREE LT TEZR (archaic) ] 72850 B ARBIR OB FE D
WERRRE, MEBCRESNIEARELZPLETH 72y MZ XD “unspeakable terrors” ' DH)GE
DOEHEZZRTD, Y2 V7T « 7V v 7 A (Julia Briggs) 14 7 VS0Mf S OS2 M4, A 7 -
VT AR — B 4 v 7 (Eve Kosofsky Sedgwick) (% 4 & 723 & OHLZE (live burial)] &5 A
AV X U EMHT D, NN —RZ KTZED “live burial” &7 2 A bOF I PERIFORA X T 7
DB E LN BLRHIZ TV v Z7IZBWTE U AX —TH A L LT (monsters as foreigners) 7
o) &, “foreignness” & AT 7 EDOBEMEZDRD (19), FLT7 Vv TARLLAY — - A
7 4 — N7 — (Leslie A. Fiedler) {X % (dream)] b E7-HERIAT v - FF =T ThdHEMmLU
Do MBEEIY v 7 EXREITV v 7 EDOFERIZONTIET LY - AU Ry (Teresa A. Goddu)
TAVAY - Ty i3 THEO [MiE] & LTORMBE WD RS X > TR A 2 02355
ThodEDERQ) ZRIZV, £/ % —1X “Poe’s sudden and dramatic breakthrough into new
territory” (2L > T R — « 77 « AK— (Edgar Allan Poe) 37 A U B« T v 7 OFEE LD
Al & 7p oo b, TOEEMEZTRLS TET D (185).

WO TARTI vy 7 EWIHFEITET, RICR TR GEE) Ty 7 OFFSMICHID 5o,
flix DWTCITWREIEZ AT 5 b0 & LTRRT, RRIOCKEERA~I 7 v A 2RO UL, T
RyMT AV Iy« Iy 7 OBETD THCONRLME L LTOME=772 =2 V4]
—Ya U7 « 7 U AT Y7 (Julia Kristva) @ “abjection” OFESITT VU v 7 A LT 5 —DEH
HoRyZ—=n7 200y - 3vy 7 0MAMNEE LTR—DOEEAEHTLZ L 4mEESML,
—OORRE LTHIE LTZuY,

1. “self” & HCERS
2%, 22— 2% LT “Youcan’t get away from yourself” &5 9 ¥ =A 7 OEFHBHDH, T/—
A« L. 7 L2 73—7 (Bruce L. Grenberg) 110 = A V WHRT VT ZA U FOIAXT Y & HT- &
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WO EFTE G T TRENT ORRFO T OSBEREDO R LD (NI T T =g L) Bt D
A ITOWVWTER LD (277) . “self” EWIHHRFORTAC L Z I ML OkEEE WS Bx
WRENDT =<, EFTRE—RT AV Ay - TV v 7 OAlkEE L L TREBEERTHR—0
(7407 - ‘74’/1///J("W1111am Wilson,”1839) & D#EE 4 B.5 = L AHED b Lhven?,
A AT Y =1 7 HHIZH HL 6415, 43 “1 looked at myself in the mirror of the big armoire...” (38)
WO R, N H B ZSICMTITAORYITH D, “Of all the ways to be wounded. I supposed
it was funny” (38) & Z DOMERBREGIZ OV TIRIER MG TTOIN D, Uk Y = A 7 OFHRIL 18 %
Kt 74 T AX L&D 572D BT “Tlooked strange to myself in the glass” (228) & (b & %,
RONIE S E8BEN B LIERETH -2 b O E CHA RIS EL D TH D,
FIFFEREORB A, MAEP TR X R XETHYIETOEA~AI T oA, Dl t
RIEIZBT 2 EORETH D,

[Bill] looked at his face carefully in the glass,...and then looked at himself carefully in the glass, ...He
looked in the glass. (108)

Z 2 TR AT AN ER TR &, =[EH O& “carefully” 23R 5, Z OEITE Lo T
DTSR OFBITH L, RIRHCEDIKLIZFALE AT S5, BEICY =1 7 OHEBOLE
BHREN, 22 bHEARBRERNRIL Y7 c FF =T THLHZLEZRVED Lz, 72
BINITHENTD BOOK 1 OFMEETET KT~ —2M.5 “You can’t two time--"(70) &9 Bl b
ZOREEAVDT —EBERLTVD EVWR LD,

2. BEROERY)
AVEH “glass” & WO HEEIZ=2>OBEWAENALND, 8. 77 A, £ LT RS DRIR
Bl OFBRTO “glasses” Th D, 15EMFLCTOr A vl HE Tlx, “Brett never took her

»

eyes off him” “I must borrow your glasses to-morrow” “it is a spectacle!” “I couldn’t help looking at [the
horses]” “[I]t’s a wonderful show” “What a spectacle!” (169-70) &#i<., [ % (look at)] &9 &
REEEEIX TH (eyes) | DAL TWDHLOTHDLH, & ZITHIZ THIREE (glasses) | NEAQD
NIIREE T, EEIZICTIUIRE 0 RSO B &2 FF> [ ) (spectacle)] #R5., EWVWH %
BRSNS Z 2 I3 STV D (169), £ 1 FIOICE W T a— U IRKOFH2EBE T [IREE
(spectacles)] T DL Il oTc b VI =Y — RBREND (1), YV =A 7 BHESRICHEEZ
BoTVERLIET— TRV T A A TND T L EMER LTIV,
2FETY = A ZILEMIT “you're cock-eyed” (128) &Lk~ 27%, Z ZTiX “cock” (HMERR)

eye” (H) NEALDSN, [BEoTWD) LW EWRNEND, ME[Z7TH ) —>DH

HA T 4 A L5 “You're blind” TH D Z & &2 EOVIREIE, AMEICEWTIEBMERSRE Bl HiE
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DWILTEFMLTWVDHENR LS, EHOB®RAZERONEICHEENEEFIC RS2 & T
REED L o X~ LBk LTz “glass(es)” 13, “eye(s)” & DHZEH &> T, FIZHMERS “cock” & ¥
BoTPDThD, £ L TBOOKII L5 IBEDREMBETHOILY, [HEFS LWEZD X
V72 T 4 T AL DFKEITKHET “blind” “sleep” VD "o THEALA174 RO TEH%
PACTRAE] 2RI 3E0N RSN D, FmCRIZLIICEL FRBERI Vv Y - EF—T7 Th D,
ZLTCZo—Ho, MEEWRAEE CTO “closed eyes” DD HIZ, V= A 7 OLERT “T looked
strange to myself in the glass” (228) &\ 9 BAMKILUZINB S LD D TH D,

“bridge” bEMMEN— R —LE EHOBKRNERONDLETHD, 8HET Ly b, V=
A7 EITEONY YT 553, OB I OFFF—HI\ENER BN D, BEED
LTV = A7 BT RS VI3RS R R O KBS RS R Th 2 — 21k LN Y 04
EEEZ3 52 LIX6EHFIA “it was always pleasant crossing bridges in Paris” (48) DFEikIZ HR &
nNTHH, T 5o THE AVE (foreignness) | 2 FICHRIET D2 H DO TH A 9, —HEEITHEE
DERSERLND, b L BRI P LEEIVICED D ZE TERSEDD L) 2 LiF, B
—ALENTWET AT T 4 7T A BDREIZTNTHL ZEMLACBANCE R L T T rU—
ERLTVWDENZ D,

3. AN EEM

DT % “smooth and black” 727K (83) DifiiL 5 /3 i3, ¥ = A 7 #lE “sun-hardened country”
Q43 T2 D ARA LZNAIP D o T2V = A 7 PATETHEGHRE 2 B DIT T D I, NS (liaison
colonel)| ® A E—F “You, a foreigner, an Englishman” (any foreigner was an Englishman) “have given
more than your life” (39) & T & W ) 1%, “foreigner” & W) FEEMERHRENR Y =4 7120
72H Lz b2 b OBSMNER EOHEREZ R LT D, T L THNARRIZR T2 &0 T kK
B b0aHEF ) LS LT, VA 2ETvy Vil RPN HOMEE] RIEBICA LD
Thod, Ty 7IBIT 5N (monsters) 2 ¥ A (foreigners) DRGIZFLIZ /L /S— 2 Z LD E
FRWVEZ Lz, F72% 4 - £—7 2 F (Kim Moreland) (X, ¥ = A 7 13% OMEMAREERIZ5E
278 TEiHRARE ] OEWFIZR-72 &5 L5 (185),

HEyD, TAVI Y - A2y 7 OBREEFTH D, HLONRDME L L TCOMIMOFER
TAVHEFZOHCERZOALESE LIS T LW ) TR (10) ZHME Lz, 230 st
EAZERFE T35 &0 RIEOI T, BEANA e WHIHNBERICIELST D L2, Y=
A7 HEONZRLHMENRBETOVHINDIFMERDL Z LXK E S, 158 TO “Hurray for
Wine! Hurray for the Foreigners! 7 & E2 7z ffa LT a— L E/LORD LD “Where are the
foreigners?” “We’re the foreigners” (158) IZBWTH, Y= A 7 LDIHEANE L TOAESIT D
REND, A Y=L EU A (Nigel Morris) (=3 7 % “a stage for contradictions” & EFE L.
TV R=TEANA BN TR E L BUENRE L OoWH XA B L L il~% (281-3),
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“I'magoner” & =[A[#VIRL TR AR~OFELHEMIZERS7 Ly MASHIZILT, 7Ly
MZ “just a child” “lad” &MEFIL D B A 2 (170) 1% “I’m never going to die”(189) Lik~<2%, Zd
SRIC HERE Lz, BPESR & B OBt LM O [H7ZBAE AL L) A —
FEHHOWRREL VWS VoA 7 OFRIBOHTEIL, = A 7 —1TH “foreigners” & L TRIFIX
LofixofME [R5 L&, ZIMNh=aT VARELHRLZLE2RTHDOTHD, £
OB, KERENFRRELECE ArOFSE 2 LELY T8 THD,

ARYEEEE—1T1X “Robert Cohn was once middleweight boxing champion of Princeton” (11) T 5,
IO, FaboTITONDAR=Y DA AT % VN/NROREIEZ KA DT IZN, N7 7 h
HEtNT- 2 — 2 ERNEITS, BEVWOHELEZFT [/ v 7 (knock)) Lo, R—%51<2biE

[7 v v % —ZDHREE | (“The Fall of the House of Usher,” 1839) X2 [7R4EJ% DK f | (“The Masque of
the Red Death,” 1842) (23 T, BEICR 727 v A M OMERYF RIS, FHRFE OFIEN HE R
Pelipo T ZENBEVWHENL Y, ZLTID “knock” EWVWIFEICHL R T v 7Ick
5 1)y B0 ERT~D )y 7 L) COOERNPERNONDIDTHD8FEE/L LY =
A7 ODEFEIZE LIS BAR T Y —Ditah “Nigger'd just knocked local boy down” “Can’t knock
out Vienna boy in Vienna” (77) . 17EIZK T D, Y=A 7 DHEO KTV E~A 7M™ [ v
([knock] on the door) L | (203), 22—y RuAwvx [/ v 7 X7 (getting knocked down)] =+
2oh [/ v 770 hE® 574057 (Cohn couldn’t knock him out)] & V9 F6 % R 28 2 T
(205) . 19F D7 L~ kO “it was rather a knock his being ashamed of me”(246) & ZEE L7z,

4. R EFER

NYZRTREE LTI by AT 25 “this pestilential city”(80) 238 2, & DEF— 7 [THR—
O TRFEFOR | 2BEEED, 74— RT3 EEROBRN LT To 0y y 7 %
L TWAZEHEWVIE LW A5, EROHARY O ) — MV E ARERE TS HIEE D 17D
L, TOERNIRINDIHBEDOA AV x U & L blT, B, Bh, EIE< 20z 8EY
EEERT ALY, BOKEWIETF—THE L THMW LIy 7 HmEEVZ LD (83),
PR & & bICENEIEIET 2 ETF —7 b8l D, VA ZICRRENL2HBBIEM S ETR
ZDANBE~ORKRTH D ET- AL, BERFRERY = 1 7 DM REZYHENICER ST
TATHEHDL, NBOEIZY A 71X 17 vy —FKOMEE) Ty 7 OERTm Y FO
—DOThD [FHR (DWiHE) ) DA AV Y THIUENRREZHRT LZLICRDDTHD, 7

¢ T3

O “..undressed and had a shower...” “Come on, I was just bathing” “Aren’t you the fortunate man.

Bathing ” “only a shower” (60) . X v ERAR T A{EL 7 Ly h W) ZADOEROH 21T

B0 LR, ANBTDHV A7 EVIETF—TDRMIIORRTH D, 8ETIHET Ly I
“Haven’t bathed even” “must clean myself” “must bathe” (80) & 9 AR ~D#HA&EEZ R LTINS,

17TETIHEa—r OEETY = A 71TV T OMFZ2 27,
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Now it was a hot bath that I needed. A deep, hot bath, to lie back in. “where’ s the bathroom? ”...I did not

care. I wanted a hot bath. I wanted a hot bath in deep water... “I’m going to take a bath”...I could not find

the bathroom. After a while I found it. There was a deep stone tub. I turned on the taps and the water would

not run. I sat down on the edge of the bath-tub. (198-199)

DR LIZE - TROND ABRASDOIRWECRITIFSH~ORBEBLEZ R L TN EEXDHTHA ),
Z LT “clean” T»H D &iF “sexually not offensive” & FIZim AR Z TP Z ENAREZR D TH

5,

5. FF&@) D “swear words”

“rotten” X° “damned” %D “swear words” BFAZIND Z L IEAI T U = A EROFHET
HY ., FTHIEZD [/n— KA L K (hard-boiled)] 721 A — VWS H ST HHLDOTHLHA D,
7 v« 277 A (Ann Douglas) (%, ~ 2T U = A7 —FED “swear word” A AT E
DL DRI ETH “Americanize” TEXDHZ &% 5] Lo &R 252 372). AR TIEIN
LOEEHATFRBY &5 LT, RO TIT L v VHREHE O TS 5 Z EIZERL
72V, EROHFEFIENENEREWEZRT I LR D, Wb BEKE W) DIFRLVA « U
JL7R—/V (Horace Walpole) ® The Castle of Otranto (1764) ZhhsH & LT, ARHAI T v Z /NGO H
DIEF—T7ThH D, AMECBWTINIHICEHY TanD Z & Th kz@msh, fAEET
DOLRZFRREI N D, ZAUTER “hard-boiled” WO FEMNLEAAIND K o 72, MEEhe 15
BLE) ol A=Y L IERHBHRME ST TH D, RAMEIITETO L S REKTO “hard-
boiled” 725 ¥ 7 7 X —IX—~ AbHS Lew, fxdh “hard-boiled” AIHIFIR TR AR B ILBMENEE
Ko THEBERPMMEG L L7 o7c =4 7 Th D, AL “hard-boiled” & “romantic” &9 %f
SRR IS HIERB SN D L0 D | MBI ERRICEDS DO TH D, RBIM. TA L= —
(J. M. Linebarger) 1> = A 7| E/b, ~LEUTNT 4 ZAZ IR BIZHDEHETO “eges” —
AL FED “huevos” (JF) (X “cojones” (S2AL) OFEMZFF>—IZiEH L, AIEICBIT HI0D
AFEMEE T A U B ANBMS OZF ORI SV T U5 (237-39) .

- BDhYIS
AR T 2 —HEEICERO L2 BEROERGDOEEZHAT L7201, Ty 7 EWVWIH5E
M EWOHEPAOIA TEHALL, —HEICHKORREENRD, WUNAN—RAZ LADE%
80 X “overdetermined” & 72 % SREMEM & KIEIZ K2 XL D VIRHIREIIARORET D5
MzoboThd b0, REL EOR—HGOMG OKES “hard-boiled eggs” D[R UEF—
7 OB, BERSS A ~OTREE&, & L C “sun-hardened” &\ IRFEIZE THRY 21F 5 KE
HMREL S OEBERA AV Y Vs TER) L0 omzfALT0D, TLTEILANS &)
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FHORSFIERIFRIE & Vo o IR T v 7 OEFEEE 2 ST, AMEEZ T2 v 7 /NG,
ENLT AV« Ty I O—FIEMESZ EITFETHA S, £ L T—HEIZBIT 2 EkROEH
RINFHATE LD TH D
THEHANI VI T2 A 28T 5 L2 I2BDbIL TS “hard-boiled” LW HFEE TV v 7 LT E
FBNRDDO), AMECBTDFEZ Iy 70— EBE L TR 2bIX, ThCkdT27 05
T—F L LT, EWEE) &V ) B TO—%AY7 “hard-boiled” & W HHEIL, T AKX T 7 A b
MIZEREZIN I D THAH, AIEDBEIZRNVERDIEE, TORIERTHREOEBEELEED
LWwHrZbtThbH, N - F E LY — I (Harold F. Mosher Jr) 1Z, AVED XIARKEICBIT 5
PAEVERBRPE DS WA 298 S 2§ 2 & 248175 (268-9) . AFIIMERE o> [— BRI
OFMEND MEE] »OHCENE NI T 7 A NANORERZSIEH LD TH DI, K
I [=oDEKRICH L CHEEOHEE] &) HYoMIELRET 272 61E, Bl f&okicick
W THRIBIIESIC R DETH Y . ZIULTRERRIENY L), HDHERTORT A
VB s By 7l—b LR ——REHE2 2T 52 L1052 epfigrTcE s (Fiut
FEB e DR OF—~ &R T2 LICbRAd), RIEICBT20HMET Ay - ATy
OWFIEDRFEICI L & & F—OfFETEND Z LTk, KMEEZITV v 7 LRDICHE
FN—=FRRANREMRT DI L, R—DFEENESED Z & T, BICERNRFHR LK D
I bis,

FARITAARNI Y = A RF23EIE RS (20124F 12 7 15-16 B, JABIVE 7B K57 KBt
My /82 TORHEBRFEREZNEBIELEZLDTHD, RE~NI VI U2 XTIV T
O IFYVZHL Ty s [FabE— - Va—7 2AOEFWRK] OMHBIZ SV TIEFEKRSEIC
BB EROMER (NI 7T EEMT VT —A Y K bba - A AT 0% IZZ#H
REZT T, ElT7 LI T OFEFIZOWTUI/NERFE KRR ZHREZ T2, SBLTHT,

it
" EE DR 2.;.«—%% 7727 F¥—F + 7V > 2 (Rudyard Kipling) ® [+ Vx> %1 - T2y 2] ofiik LT [En
e Va—7 2ADEW A ﬁﬁj( “The Strange Ride of Morrowbie Jukes,” 1885) T |¥ “nameless terror and abject fear”
“unspeakable misery” (52, 60) 2, TA U4 v K« AF 27—k « FA U 4 A (David Stuart Davies) |3 [FI{E & R —
L O % U5 (Kipling,10) .
P4 UT L Y ] D “In me didst thou exist—and, in my death, see by this image, which is thine own, how ut-
terly thou hast murdered thyself” (Mabbot, 448) &\ 9 Il ATH IS LA DETZ0,
‘oxm L K F + 3% — . (Harold F. Mosher Jr.) [3AMEICIBIT B XRIC [RZ v h—F « ZZA ] & TR
Ve ABAN) OZFENH D LG LD (Mosher, Jr., 267-9) o
fTLIVY T4 OEEEBROZ &,
CHAIFEROBBE T O E Y — RR L VTS T\ Z & 2T 5,
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WEDA AL v VICE DA = —lC Lo T X7 A ET ERET 4 BT PHEEEN DT 2 LZO /3 b
5—Th 5,

WER LK DB -T2 4 7 hJL « U 27 (Victor Llona) 137 L v F D A ~DOHLDOREKRE 2T D, 7—
FA b+ 7 1)L (Emest Kroll) &M = &
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